KINEMATIC ERS OY 


Kaye.O. at the B.0O.! 


M-G-Ms ““MERRY ANDREW” IS A BOXOFFICE 
KNOCKOUT AT THE EMPIRE . . . BECAUSE THE 
CASH CUSTOMERS AGREE WITH THESE QUOTES: 


“Kaye is the Big Tops . . . Some of the funniest 
comedy sequences of his career.’” DAILY MAIL 


“Still has me laughing. I ring the bell and shout 
‘See all the thrills of the circus. See Daniel in 
the lions’ den. Roll up, roll up!’” _THE STAR 


“Danny Kaye, one of the great comics of 
our time .. . funnier than he has ever been 
before.” _DAILY EXPRESS 


“A comedy that the whole family will thoroughly 
enjoy ... Hilarious.”” SUN. PICTORIAL 


FLY INON 
THIS NON-STOP 
TERROR- 
POWERED 
PROMOTION! 


A 
CinemaScoPE 
PICTURE 
IN GLORIOUS 
TERROR-COLOUR 


mn i Fly. high with THE FLY 


20TH ceNTURY-FOX PRESENTS «=F PLY 


AL HEDISON - PATRICIA OWENS , VINCENT PRICE - HERBERT MARSHALL 
propuceo & oinecreo BY KURT NEUMANN scecenpuay ey JAMES CLAVELL 
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IT'S COOLER 
INSIDE 
with 


OrangeMaid 
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“The drink ona stick’ 


Dispute With 
CEA Certain 
Says O'Brien 


NATKE general secretary, Sir Tom 
O’Brien, believes a dispute with the 
CEA over his Union's demand for 
“a fair share ” of the entertainments 
tax relief is inevitable. And it may 


involve members of his union 
throughout the industry, he has 
warned. 


The union’s negotiations with the 
CEA were considered when NATKE 
national executive met at Swansea at 
the week-end. 

Dissatisfied with present progress, 
the executive empowered the negotiat- 
ing committee to meet 
to draw up policy plans for the future 
and prepare a case, including 


claims for entertainments tax relief, 


immediately | 


the | 


to be presented to the government, | 


Members of Parliament, public bodies 
and the trade union movement. 


Support was given at the meeting | 


to Sir Tom’s statement 
hibitors were placing obstacles in the 
way to prevent the Union’s just 
Ga a 


British Lion 
Debate Off 


THE LAST-MINUTE change of 
plan on Tuesday led to calling off 
the projected Commons debate to- 
day, Thursday (July 31), on the 
position of British Lion. 

Mr. F. J. Erroll, who replied to the 
government in last week's debate on 
the subject, has written to Mr. 


that “ ex- 


Hope For Big Gains 


In Free Trade Area 
FILMS COUNCIL CALL TO END TAX 


BRITISH FILM PRODUCTION could benefit substantially by par- 
ticipating in a European Free Trade Area scheme, it is stated in the 
Cinematograph Films Council report for the year ending March 31, this 


year. 


The report, published on Tuesday, also notes the Budget tax concession 
but adds that unless entertainments duty is abolished very soon the domestic 
market for films will be in danger of collapse and the survival, of the pro- 


duction industry itself will be at stake 

The council, the report maintains, 
would be failing in its statutory obli- 
gations if it did not press for the end- 
ing of the tax. 

Dealing with the possible develop- 
ment of a European Free Trade Area 
the report states: ‘ At the present 
stage of developments we are of the 
opinion that British film production 
could benefit substantially from the 
removal of all protective barriers to 
trade in films within the free trade 


| area, and the consequent freer access 


to Continental markets. In the long 


run the availability of a single market 


of this size might give our industry 


| some of the advantages currently en- 
| joyed by the Americans.” 


Harold Lever, who complained that | 


the Film Finance Corporation sold 
half the equity of British Lion to 
six new directors, including David 
Kingsley, for only £10,000. 

In his letter, Mr. Erroll insists 
that the provision of an incentive 
in the form of possible profits, to 
encourage directors to do their 


utmost to run British Lion profit- | 


ably, is essential. 


Mr. Lever is now gauging his 


reply to Mr. Erroll’s letter—but he | 


prefers to make it by correspondence 
rather than in the Commons late on 
Thursday night. 

I understand that the background 
to Mr. Erroll’s reply is the govern- 
ment’s desire to reduce its financial 
commitments to the film industry as 
rapidly as possible. 


Pay TV Delayed 


THE U.S Federal Communications 
Commission has decided against issu- 


ing experimental licences for the oper- | 


ation of pay-television this year. 


But there would be problems asso- 
ciated with the opening of our screen 
quota to continental films. The quota 
would probably have to be increased 
to provide for them—and exhibitors 
who had no prospect of showing con- 
tinental films profitably would not be 
in favour of such an arrangement. 

Also, the question of safeguarding 
employment in British production 
would have to be kept in mind. 

Reference is made to efforts by the 


continued on page 6 


Rank-Disney 
Distribution 
Agreement 


THE Rank Organisation is to dis- 
tribute all Disney product in Latin 
American and Far Eastern countries 
in which the British 
operates directly. 

18 Was revealed in a joint state- 
ment issued on Wednesday by Walt 
Disney productions and The Rank 
Organisation, announcing the signing 
of the contract for the deal. 

Pee: This major deal,” it is stated. 
sets the seal on the rapidly pro- 
gressive activities of both companies. 


organisation 


| Walt Disney Productions has made 


‘ON TV—OFF 
QUOTA’: CFC 


BRITISH FILMS over 5,000 ft. 
long shown on television should be | 
disqualified from ranking for quota. | 
This is the view of members of the | 
Cinematograph Films Council. | 

The council, in its report, sym- | 
pathises with the efforts by the trade | 
bodies to control the showing of | 
cinema films on TV. And it states: | 
“We appreciate that quota legisla- | 
tion can do little to deal with the | 
problems that have been created for | 
the cinema industry by television, 
but a large majority of the Council 
are of the opinion that all films over 
5,000 ft. in length and still in quota 
life shown on television should be | 
disqualified for quota purposes. 

“While this would have little or 
no immediate effect, since nearly all 
British cinematograph films shown 
on television have been too eld to 
rank for quota, it would help to 
stop any extension of the practice.” 


ITV WORRIES MPs 


POLITICAL developments arising 
from protests against the “ American- 
isation ” of commercial television are 
expected to follow meetings between 
MPs of both parties and the British 


Screen and Television Writers’ Asso- | 
ciation, : 
Already, a number of questions 


has been prepared for submission to 


the Prime Minister, the Postmaster 
General, and the President of the 
Board of Trade, when Parliament 


commences its autumn session. 
MPs, apparently, are concerned 
with the allegation of a disregard of 


| the government’s promise, during the 


preserve the British character of pro- 
grammes and protect the interests of | 
artists.” 

The Screen Writers’ Association | 
contends that this solemn promise, | 
plus assurances that a “ proper pro- | 
portion” of Eritish programmes | 
would be maintained on television, is 
not being kept. 

Plans are now ready for a public 
meeting by MPs of all parties. 

The association also seeks 


Television Bill debate in 1954, “to | 
| 
} 


co- 
operation§ with the U.S Screen 
Writers’ Guild on the question of 


payments for scripts in Great Britain 


| of 


| enormous strides in recent years with 


an expansive and continually extended 
motion picture programme, while The 
Rank Organisation continues to ex- 
pand the scope of its overseas activi 
ties. 
_ Among the current box-office sub- 
jects covered by this new agreement 
are: “ Old Yeller,” “ Perri,” “ The 
Sign of Zorro,” and “ Fantasia,” re- 
issued in SuperScope with the choice 
Stereophonic or optical sound 
tracks. 
The countries affected by the deal 
are: 

Far East: Burma: 
Indonesia ; Malaya: 
Pakistan. 

Latin America : 
Chile ; Costa Rica ; Colombia ; Cuba : 
Guatamala; Honduras: Mexico ; 
Nicaragua; Venezuela and Panama 


; Hong Kong; 
Siam ; India, and 


Argentina ; Brazil ; 


Star Buys 
Three 


STAR CINEMAS has 


acquired 
three more cinemas. They are the 
Plaza, Leeds (946 seats), Empire, 


| Burnley (1,050 seats), Palace, Burnley 


: 
‘AMERICANISATION' OF | 


(1,142 seats). 
Negotiations are proceeding for the 
purchase of a fourth cinema 


ERIC JOHNSTON 
HERE TODAY 


ERIC JOHNSTON, president of 
MPAA. is due to arrive in London 


| today (Thursday). 


He is expected to remain in Lon- 
don for a week for meetings with 
MPAA’s European managers and the 


| managing directors of the American 


distributing companies in London 

Mr. Johnston is due to leave Lon 
don on August 6, travelling to Paris 
on his way to South America 


A 
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REMOVE TAX 


"PPHE importance of the work 

of the Cinematograph 
Films Council, the advisory 
body to the Board of Trade, 
is underlined in the annual 
report published this week. 

The report welcomes the 
government's decision in the 
last budget to reduce the 
entertainments duty which, it 
is recognised, will be of 
assistance to the industry. 
But this influential body again 
emphatically restates its view, 
often advanced during the 
past year, that unless this 
penal tax is removed the 
British market for films 
will continue to be in danger 
of collapse. It emphasises 
the seriousness of the posi- 
tion by adding: “The sur- 
vival of the production 
industry itself will be prob- 
lematic.” 

The importance of the total 
abolition of tax as a neces- 
sary step to ensure the con- 
tinued existence of a worth- 
while British production 
industry is again underlined 
by the Council by its observa- 
tions on the proposed Euro- 
pean Free Trade Area. 

It is stated that British film 
production could benefit sub- 
stantially from the removal 
of all protective barriers 
within the Free Trade Area. 

It is recognised that the scheme 
offers the potential of a single 
market of a size that would 
enable British film producers 
to compete on equal terms 
with their American cousins. 

The wider marketing of British 
films is in the interests of the 
country not only from the 
financial standpoint, but also 
from the point of view of 
showing the flag for Britain. 

But it will be some time before 
the ideal of the Free Trade 
Area is achieved. It is vital, 
therefore, that the British 
industry should be kept alive 
by government aid, simply in 
terms of the complete 
removal of the entertain- 
ments tax burden. 
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ON THE DOTTED LINE e DINNER 
FOR TEDDY e STAR SALESMAN 


made on Tuesday for a meet- 

ing of the presidents of the 
five associations today, Thursday, 
for the signing of the FIDO 
memorandum of agreement. 

It was expected § that this 
formality would go through on 
the day—a very important one for 
the trade. 

Incidentally, the meeting § ar- 
ranged last week by Bob Camplin 
for the purpose of explaining 
FIDO to non-members of the 
CEA turned out to be so much 
wasted effort. No one turned up 
for the meeting. 

This is curious. lt was thought 
that those exhibitors not in on the 
CEA discussions would be anxious 
to have the details of the scheme 
and to ask pertine 


A RRANGEMENTS were being 


| questions 


J he annual meeting of 

Assi ed Television on 
Tuesday lasied no more than 
seven minutes, so a colleague tells 
me. 

The board looked happy. Only 
one shareholder spoke He 
Prince Littler and his 
colleagues for providing such an 
excellent, confident annual report 


{' he end of the meeting 
. Little: iwreed tO answe! 
questions My colleague asked 
him whether he was worried about 
FIDO, which would cut off the 


supply of feature films to tele- 
vision 

Said Littl with a bie smile, 
‘No Asked if that loss would 
have any effect on the popularity 
ol ATV's programmes, Littler 
again said “ No.” 

He said there was littl chance 
of a television recession in this 
country, and that the one which 
had started in the States was 


already over 
In other words, ATV looks to 
1959 as an even better year for 


profi In that year,” said 
Littler, “we will then be a public 
company 


I ILL CARR tells me that the 
CEA Northern branch is to 
honour Teddy Hinge, the national 
president, at a dinner on November 
26 

It will be held at the Royal 
Station Hotel, Newcastle. 

Members of the trade will be wel- 
come, says Bill, but he suggests that 
anyone requiring hotel accommo- 
dation should write as soon as pos- 
sible to Northern branch secretary, 


W. Mordue, Midland Chambers, 17 
Wesigate Road, Newcastle-upon- 
Tyne. 


A RE there too many film 

é festivals? Some people in 
the film trade think there are. But 
three film men think the Czech 
festival at Karlovy Vary is a must. 

Says Ealing’s Gordon Rayner: 
“It's one of the most important 
because it is a bridge between East 
and West.’ Director Charles Frend 
comments: “It is important in 
helping to break down trading bar- 
riers.” And Charles Cooper, of 
Contemporary—the company that 
handles Ealing pictures in Iron Cur- 
tain countries—adds: “It provides 
a lot of valuable contacts.” 

All three had just returned from 
the Czech festival delighted with 
the progress they made and the re- 
ception given to the British films, 
“ Barnacle Bill,” ‘* Dunkirk” and 
* Shiralee.”’ 


AS a result, “ Barnacle Bill,” 

4 which was the official choice 
for the festival, “* Dunkirk ” and 
“Proud Valley "—ali Ealing—have 
been sent to Russia, And there is a 
great deal of promising interest in 
our work from other Iron Curtain 
countries. 

Gordon Rayner reckons that the 
sale of a film throughout Iron Cur- 
tain countries would bring in some- 
thing between £15,000 and £25,000. 

The deals, of course, are on a 
flat rate—one reason why there has 
not been a freer flow of films to 
the East. 

But the Iron Curtain countries 
want reciprocal trading, although 
not necessarily on a one-for-one 
basis. 


YHARLES FREND was ex- 
ceptionally pleased with the 
way “ Barnacle Bill,” which he 
directed, was received at the festival. 
Naturally, he wondered how the 
British humour would go down— 
but he needn't have worried. “ Their 
sense of humour is very much like 
ours,” he told a colleague. ‘“* The 
action gags and the dialogue got 
over splendidly.” 

In fact, the film went down so 
well that large sections of the audi- 
ence went out of their way to con- 
gratulate the British delegation. 


YO - PRODUCTION was 
another item discussed at 
Karlovy Vary. Russia and other 
Iron Curtain countries are keen on 
the idea and, says Gordon Rayner, 


“the matter was put back in our 
hands.” 

It was a case of finding stories 
with settings in both countries—and 
getting round the difficulty of meet- 
ing British quota requirements. 


FT WENTIETH Century-Fox has 
no complaints about the press 
reaction to its latest British pro- 
duction, * Harry Black.” The film 
has been widely applauded by the 
crjtics. 

The public, too, likes the picture. 
The week-end business at the Carl- 
ton was bigger than for ‘“ The 
Young Lions.” 

London is not the exception. The 
film is having simultaneous show- 
ings in Newcastle, Manchester, Bir- 
mingham, Bristol, Exeter, Brighton 
and Lowestoft, and Jimmy Pattinson 
was jubilant on Monday when he 
told me that in all of these situations 
the film took more money on Sun- 
day than any other 20th Century- 
Fox film shown this year. 

This is remarkable, bearing in 
mind that Fox has had a fine run 
of product. 


HE reception of the film must 

be of great satisfaction to 
Lord Brabourne, son-in-law of Earl 
Mountbatten. The film marked his 
debut as a producer. 

Not surprisingly Earl and Coun- 
tess Mountbatten were at the pre- 
miere. Mrs. Pandit, too, was a guest 
of honour. 

They met Indian star, I. S. Johar, 
who turned in a fine performance as 
Bapu. 


rypHis Thursday evening 20th 
Century-Fox has a premiere 
of quite a different kind. “ The 
Fly,” a horrific picture (see page 16), 
opening at the Rialto, Coventry 
Street. 
It is going to be a night for 
stunts, with the accent on ihe 
macabre. 


rue company also is cock-a- 
hoop about the business being 
done with “ South Pacific " in Todd- 
AO, at The Drake, Plymouth, the 
company’s recently opened West 
Country showplace. 

On the day before the opening, 
£1,850 had already gone into the 
coffers for advance bookings during 
the first three weeks of the extended 
run. The film is playing to advanced 
prices: 3s., 4s. 6d., 6s. and 7s. 6d. 

This early promise of outstanding 
business is now being realised. 

The take for the first six days was 
nearly double that for “* The Long 
Hot Summer,” and 25 per cent. up 
on that for “ The Young Lions.” 

It will be recalled that the film 
was shown on the night of the gala 
opening of The Drake, last month. 
It had a wonderful reception then. 
Obviously, the word has gone 
round. 


YHARLES GOLDSMITH, too, 

“ has good reason to be in high 
spirits, 

The brilliant premiere of “ Merry 

Andrew,” Sol Seigel’s Danny Kaye 

picture, attended by The Duke and 
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Duchess of Gloucester, was another 
great occasion for Metro and the 
Empire. 

It has realised in excess of £10,000 
for the Newspaper Press Fund. 

Moreover, the film played to tre- 
mendous business over the week- 
end. It even surpassed the figures 
recorded for the opening week-end 
of the “ Dunkirk ” run. 

This is no mean achievement for 
the Ealing picture created several re- 
cords for the Empire—and a yard- 
stick against which new films can be 
favourably, or unfavourably com- 
pared. 

Comedy, it seems, can hold its 
own against war drama and horror. 


i ILL ANNETT’S many friends 
in the trade and in the realm 
of advertising will be as delighted 
as I am with the news of his 
appointment as assistant managing 
director of Rank Screen Services. 

In consequence of this appoint- 
ment, Gerard Holdsworth hopes to 
be able to take things easier in the 
not too distant future. 

When Gerry joined his screen 
advertising company interests with 
those of The Rank Organisation, he 
agreed to remain at the helm for 
a period of five years, 


HE term ends this year and 

Gerry, who counts himself 
lucky to be alive—saved by the skill 
of surgeons, and, I would say, his 
own fortitude—hopes that he will be 
able to relinquish the managing 
directorship of RSS within the next 
twelve months, so that he can de- 
vote more time to his other love- 
farming. 

But he will continue as a director 
of the company. 

Bill has been a director of RSS 
1954. His association with 
screen advertising and Gerry goes 
back to the early 30’s. 


since 


gs joining Gerry in toasting Bill 
into his new post, I had the 
opportunity of meeting Walter 
Ellaby, an authority on screen ad- 
vertising in Mexico, Columbia and 
Venezuela. 

Mr. Ellaby had just signed the 
memorandum of agreement which 
brings his companies in those terri- 
tories within the membership of the 
International Screen Publicity Asso- 
ciation, of which Gerry, is vice- 
president. 


YARY GRANT is a star of 

long standing, and now he is 

showing also that he is a first-class 
salesman for the industry. 

He has been personally taking 
part in the launching of his new 
picture for Warner release, “ Indis- 
creet,”” and made a dozen or so per- 
sonal appearances in cinemas in 
London and the provinces. 

I went along to see him in action 
at a sneak preview at ABC's Regal, 
Hammersmith, last week. It was a 
remarkable performance. 


(Any aim, apart from selling 
his picture, is to make closer 
contact with the people. He wants 
to find out their likes and dislikes— 
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Gerard Holdsworth (left) managing director of Rank Screen Services, 
with B. H. Annett (centre), newly-appointed assistant managing director, 
and director Patrick Matthews 


about films, cinemas and the in- 
dustry’s service to the public. 

Here, I think, Cary has an idea 
that could be developed to che ad- 
vantage of the industry. 

Inviting questions on any aspect 
of the industry, Cary urged his audi- 
ence to be frank. “ Let’s kick it 
around,” he exclaimed. 


HE Regal patrons certainly 

kicked it around. Eagerly 
they took advantage of trailing 
microphones to praise, to flatter, 
and to pop pertinent questions. 

Some were typical fan stuff. 
Others were more interesting. For 
example: “* Why do producers make 
message films? ” 

Why don’t they make more come- 
dies, like “ Indiscreet *; and should 
they not stick to this kind of picture, 
Westerns and adventures, and leave 
alone stories based on books such 
as “The Brothers Karamazov,” 
which were difficult, even impossible 
to condense into a film. 


ALLANTLY and convinc- 
J ingly, Cary defended the pro- 
ducers’ right to freedom in choice of 
subject and, rightly, expressed the 
view that the industry would not 
progress if producers did not have 
the courage to tackle films dealing 
with social problems o1 based on 
weighty novels. 

He cited the classic example of 
“ Gone With the Wind "—a great 
film which has entertained millions 
and millions 

The questions went on for half an 
hour—they would have gone on 
longer had the audience had its way. 
OaARY has the right sort of per- 

sonality for this type of even- 
ing. His answers were forthright, 
informative, sensible and entertain- 
ing. 

He mentioned films and players 


of the pre-war era. It was clear the 
audience loved these reminiscences 
by someone in the know. 

But he needs to discipline himself. 
He talks fast and rattles on to the 
point of submerging the question jn 
verbosity. 


FTERWARDS he told me he 

wasn't completely satisfied 
with the way things had gone—he 
would have welcomed more criti- 
cisms, an opportunity to find what 
was in picturegoers’ minds. 

He had hoped that the questions 
could touch upon production and 
presentation techniques and cinema 
management. 


4 


As Cary explained: “ You can 
have two pubs side by side. They 
both sell the same beer and spirits. 
But one is crowded to capacity ; the 
other is half empty. And its the 
same with cinemas. There must be 
a reason.” 

In other words, he is as anxious 
as the rest of us to find out all the 
reasons why attendances continue to 
decline. 


THe quiz session was Cary’s 

idea, I am told. It’s a pity 

that the audience did not respond 

in the way that he had hoped it 
would. 

But that is not surprising, for 
British cinemagoers are inclined to 
shyness. Perhaps they do not know 
what they do want. 

However, it was evident on this 
occasion that they need to be care- 
fully steered into expressing 
opinions on points that the industry 
is anxious to know about. 


TEVERTHELESS, the Grant 
idea is worth following up. 

There are many stars here with the 

ability to take part in the probe. 
And I suggest that the cinema 


- 


stage should not be the only plat 
form for sessions of this kind 

In view of Cary’s personal in- 
terest in the exploitation of “ Indi 
creet,”’ ] asked him for his views on 
the film industry’s advertising and 
publicity methods, as compared with 
those of other industries, 

“ They are out of date,’ was his 
laconic reply. 


A BC hit on a bright idea last 

4 week for publicising “ The 
Battle of the V.1,"" which will be 
generally released on the 
shortly. 

Instead of the usual managers’ 
special shows, held in a London 
cinema, for films with good ex- 
ploitation angles, the company de- 
cided to show the picture on a war- 
time bomb site in the shadow of St. 
Paul's, only 50 yards from the spot 
a the first bomb on London 
ell. 

The performance was timed to 
start at midnight, and the cathedral 
authorities agreed to keep the flood- 
lighting on for an extra half-hour. 
A replica of a V.1—the actual model 
used in the picture—was promi- 
nently displayed on the site. 

Members of the City of London 
and Westminster Civil Defence 
Corps were in attendance and gave 
the scene an authentic touch. 


Qj XTY managers from subur- 
ban theatres along with re- 
presentatives from their local papers 
were in the audience which saw the 
picture projected on to a 12ft. 
screen. 

The results were gratifying. Not 
only did the managers form advance 
ideas of how to exploit the picture, 
but the event itself gained consider- 
able coverage in the national, Sun- 
day and local press. 

Bill Cartlidge and Norman Hyams 
were present. Stanley Mills, Ken 
Frost and Clifford Elson made a 
good job of this 
showminship idea 


MPPHE Screen Club of Cardiff 

expects to enjoy a very full 

social season, according to Hon. 
Secretary George Leigh. 

President of the club is A. Jack- 
son Withers. Jim Dooner and 
Wyndham Lewis are vice-presidents 
and Henry Ponking is chairman, 

The first event of the season was 
a treasure hunt for which there 
was a turn-out of some 20 cars. 

George Leigh tells me _ that 
arrangements are being made for 
monthly luncheons through the 
season. 


circuit 


enterprising 


YEORGE COWAN, the New- 

FH castle independent renter and 
member of the city council, is a 
proud parent. 

His only son recently graduated 
from Durham University with an 
LL.B., with honours. 

Congratulations. 


IED DEEMING advises me 
that the annual banquet and 
ball of the Leicester branch CEA 
will take place on November 5. 
Is there any special reason for 
selecting Guy Fawkes night? 


The Stroller 


OBITUARY 
Harry Warner 


HARRY M. WARNER, president 
of Warner Brothers until 1956, died 
over the weekend. He was 77 

Harry Warner, born in 
wem to America when he 
was when the family had settled in 
Youngstown, Ohio, that the young 
Harry, now 19, had his first experience 
of business. With brothers Jack, Sam 
and Albert he opened a bicycle shop 


Poland, 
was six. lt 


At this time the cinema business 
was no more than a novelty, pro- 
grammes including scenic views and 


perhaps swift action shots without a 


plot. But with the release, in 1903 
of “The Great Train Robbery 
Harry and his brothers realised that 


here was a business they should be in 

For 150 dollars they bought a pro 
jector and Harry negotiated the rent 
ing of a vacant store. A nearby under 


tak lem them 99 chairs and the 
Bijou Theatre opened Warner 
Brothers were in business. 


Harry and Albert were the business 
managers. Sam was projectionist and 
youngest brother Jack joined them a 
the weekend to sing with coloured 
slides as the recls were changed. 

A second and theatre was 
opened, the Cascade Business 
boomed, but rising film hire forced 
them into a new line of activity 
distribution. The Duquesne Amuse- 
ment Supply Co., at Pittsburgh, was 
oon serving scores of theatres with 
pictures 

This 
financial 
the American screen 
brothers branched out 
They went into production 

And they still kept the places they 
had filled in those Bijou days 
Harry the business head, Albert in 
charge of distribution, Sam the tech 
nical chief, and showman Jack in 
charge of production 

Sam Warner died in 
three brothers, headed by Harry 
carried on, risking all their assets 
and their future, on a new develop- 
ment—sound 

In 1926, after several years’ pioneer- 
ng work, they introduced talking pic 


larger 


was the of 
secure 
In 


still 


im the grea 
control of 
1912 the 


further 


battles to 


" 
Cany 


1927 but the 


tures in New York Within = thre« 
years sound had been adopied 
throughout the industry. 


In 1956 a group of investors headed 
by Serge Semenenko acquired the ma- 
jor portion of the stock held by Harry 
and Albert in the company. They 
and relatives, sold 600.000 shares for 
a reported 18,000,000 dollars. They 
continued on the board of directors, 
Jack succeeding Harry the com 
pany’s president. 


Bill Lipscomb 


as 


WILLIAM PERCY LIPSCOMB 
one of this country’s leading script- 
writers—he scripted “ Dunkirk ” 
died in London on Thursday, aged 70 

Bill Lipscomb ran away from 
school to be an actor, and after stag< 
and music hall experience in London 
and the provinces he became a film 
actor. He was making a film dealing 
with a German invasion of the Eas 
coast when the First World War broke 
out. 

Among plays nd stories h 
adopted for the screen was “ French 
Leave,” and he lso wro ind 
directed “ Cap n Biood ind 

Under Two Flag He was cx 
suthor of “ Clive of Indix 

In 1937, when he was 49, he ma 

ed 29-year-old Miss Florence Taub 
he American writer 
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Arriving for the gala reopening of the Gaumont Theatre, Holloway, 
last week, Mrs. Kenneth Winckles receives a bouquet from 12-year-old 
Jean Marriott of Islington, the Pearly Princess of London. Also in the 


picture are Kenneth Winckles, joint assistant managing director of The 
Rank Organisation and (right), theatre manager John D. Payne 4 


VIP TREATMENT | PARAMOUNT 


IN U.S FOR 
‘HARRY BLACK’ 


“ HARRY BLACK “—John Bra- 


bourne’s jungle drama that was such 


hit with the critics and the public 
when it opened last week at the Carl- 
on, Haymarket—is to get a nation- 
wide release in the United States. 
I'wentieth Century-Fox’s New York 
Office is arranging special distribution 
plans for the film, which stars Stewart 
Granger 

Spyros P. Skouras, president of 


20th Century-Fox, has cabled Jimmy 
Pattinson, managing director of the 
company in London, that the picture 
will be handled as a “ block-buster ” 
the United States and will 


in be re- 
leased on Labour Day, a national 
holiday and the best film booking 
date of the year 


Thus with his first independent pro- 
duction Lord Brabourne has secured 
a general release on the same terms 
as Hollywood pictures jn the States. 

Fox publicity, advertising and ex- 
ploitation forces are putting their full 
weight behind the film to herald it 
with a spectacular advance campaign 
designed on Hollywood lines. 

In the opinion of the Fox executives 
“ Harry Black” should prove to be 
one of the year’s big successes in 
America 


Goodwill Visit 
By Chamberlain 


BRISTOL'S Lord Mayor, 
chairman of the Bristol and West of 
England branch, CEA, Ald. F. G. W 
Chamberlain, is going to America at 
the beginning of August for a five 


weeks’ visit as a guest of the Mayor 
of New York 
He will be accompanied by the 


Lady Mayoress, and during their stay 
they will pay goodwill visits to a num- 
be of places named Bristol in the 
States 


la key 


GETS AHEAD 


THE ENTIRE millinery industry in 
the United States—manufacturers, 
workers, suppliers, retailers—has 
united to sponsor premiere showings 
of Paramount’s “ The Matchmaker.” 

he film sters Shirley Booth, 
Anthony Perkins, Shirley MacLaine 
and Paul Ford. 

The millinery industry has given 
its support to the picture because of 
episode about millinery re- 


| tailing in the film. 


The lavishly-produced comedy has | 


been receiving widespread advance 
attention through the pages of news- 


| papers and national magazines. 


and | 


Walter Eliaby signs the Mem- 
orandum of Association of mem- 
bership of the International 
Screen Publicity Association on 


ombia. Looking on is Lionel 
Gale, general-secretary of 
the association 
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CFC REPORT—contd. 
counci] to secure higher payments 


from the fund for second feature pro- 
ducers. 

The council's recommendation that, 
subject to safeguards, they should 
| rank for double their normal entitle- 
ment, has now been accepted by Sir 
David Eccles, President of the Board 
of Trade, and statutory levy regula- 
| tions are to be amended. 
| Says the report: “ Quite apart from 
the continuing demand from the pub- 
lic for a double feature programme 
it is essential to encourage second 
| feature production in order to main- 
tain a healthy balance in the industry 
and to provide a training ground for 
technicians and actors.” 


Quota relief.—The council made a 
| number of recommendations to obtain 
| a more widespread quota relief. This, 

it believed, would not significantly re- 
| duce the UK earnings of British films 
| but might help some hard pressed ex- 
| hibitors unable to obtain sufficient 

British films which had not already 

been widely shown by competitors. 
| The present grounds for granting re- 

lief were not sufficient to enable it 
| to be given to cinemas, including some 
major circuit houses, on which a 
requirement to fulfil a full quota im- 
posed considerable difficulties. 

During the quota year 1957-58 the 
Board of Trade granted relief to 1,324 
cinemas and total exemption to 130. 
The number of applications rejected 
was 275. In addition, 557 cinemas 
| playing double feature programmes 
were granted relief in respect of sup- 
porting programme quota. 

British films.—Commenting on criti- 
cisms of the method of determining 
whether a film should be registered as 
British quota, the report states: “* We 
feel that much of this criticism has 
been justified because a number of 
films, far from British in character, 
have been registered as British quota 
films.” 

The council did not want to stop 
the production of British films in co- 
operation with foreign film industries, 
but it thought it “clearly desirable 
that British quota films should be 
predominantly British in character and 
content.” 

Achieving this without unduly re- 


| straining genuine U.K _ production 
| created considerable difficulties and 
| the council was still considering its 
| specific recommendations on the 
| matter. 

| Quota evasion.—The council 
agreed that there had been some 


| evasion of quota obligations by. ex- 
hibitors, but doubted whether it had 
led to any sizeable loss of revenue 


| for British films. Difficulties the 

Board faced in administering the 
| quota provisions were appreciated 
j and the council hoped. that the 


amendment to the 1938 Act it had 
recommended would help improve 
the position, 
failures.—The Advisory 
on Quota Achievement 
dealt with 225 cases referred to it by 
the Board of Trade to consider 
whether exhibitors who failed to 
achieve their quotas in 1955-56 were 
entitled to certificates showing that 
the failure was due to circumstances 
beyond their control. After consider- 
ing the council’s advice, the Board 
issued certificates to 38 of the exhibi- 
tors. The advisory committee was 
reported to have started considera- 
tion of similar cases for 1956-57. 
Quota extensions.—The council 
considered applications for extension 
of quota rights for 14 long British 
films and eight shoris during the 
year. 


i 
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Variety Takes 
Orphans to 


Kaye Film 


OVER 800 orphan children atten- 
ded a special screening of | Danny 


aye’s new comedy, “ Merry 
Andrew,” sponsored joily by MGM 
and the Variety Great 
Britain at the Empire Theatre, 


Leicester Square, last Sunday. 

The children, who all received 
gifts, came from orphanages thr 
out the London area, and travelled 
to the Empire Theatre in specially 
chartered London Transport buses. 

The colourful circus theme of Sol. 
C. Siegel’s “ Merry Andrew” was 
brought to life for the kiddies. Billy 
Smart’s Circus sent along its clowns 
and circus artists under the super- 
vision of Ring Master Kay Smart. 

Billy Smart allowed a _ baby 
elephant to be present at the screen 
ing. The children were also able to 


meet a baby - ayes named 
* Merry Andrew,” came from + 
Paignton Zoo. | 


A party of over 300 children 
leaving for a Children’s Country Holi- 
days Fund vacation at 
Station last week included a contin- | 
gent of 50 boys and girls nominated 
under the Crewman Sam Eckman, 
Jnr., Covenant Holiday Fund, which 


tered by Variety Club. 


JULY 31, 


Paddington | | 


} 


| Film 


Presents 

Variety helped to make the de- 
parture a happy one for the 300 | 
youngsters. Richard (“ Mr. Pastry ”’) 


Hearne, wearing his tatty bowler hat 
and frock coat, was there and gave 
to each child a box containing packets 
of sweets, nuts, popcorn and caramels 
and several comics. 

The confectionery was donated and 
delivered to Paddington by Barker 
Len Hutchinson who, 
Hutchinson, assisted in the distribu- 
tion. 


1958 


This baby elephant captured the hearts of 800 orphan children who were 
given a special screening of MERRY ANDREW at the Empire Theatre, 


Leicester Square, last 


Sunday 


Cinema Seats 
Are Endowed | 


ACTORS, actresses and other film | 
for several years has been adminis- | personalities will have seats bearing 


their names at the new cinema now 
| being built in Edinburgh. 

The new cinema is at Edinburgh 
House, headquarters of 
Edinburgh International Festival and 
the Edinburgh Film Guild. 


An appeal was launched three 


| weeks’ ago asking Edinburgh's friends 


| those who decided 


with Mrs, | 


in the cinema and theatre world and 
in public life to donate seats for the 
new Film House Theatre. Many of 
to endow seats 
dedicated them to names famous in 
the cinema world. 

Plaques bearing the name of the 
donors and the names of those to 


| whem the seats are dedicated are be- 


The children left for a foritnight’s | 


holiday in the west country. 

Variety Club's latest film charity 
venture in Wales, 
matinee of MGM's * Raintree 
County ” at ABC's Castle cinema in 
Merthyr Tydfil, on July 18, was a 
big success, and raised £1,000 for 
the Merthyr Boys’ Club. 

Barker Dickie Pearl, 
vious occasions, played a big part in 


| Duncan 
as on pre- | 


organising the performance. 
Amongst the local dignitaries | 

supporting the premiere were the 

Mayor Merthyr, Mrs. N. 


McPhail, and the Mayor-elect, 
Tal srett 


Coun. 


SCMA Drive 
For Members 


THE SCMA _ South Midlands 
branch, re-formed earlier this year, 


| from the Streets,” 


is to hold a recruiting drive at the | 


end of next month. It will concen- 
trate on personal contact. 

Former secretary of the branch, H. 
Hubball (Odeon, St. Albans) has been 
elected branch treasurer. The new sec- 
retary is A. R. Becker (Granada, 
Kettering). 


The branch, centred on North- | 


| Piccadilly. 


ing fixed to the seats in the cinema, 
and among the many famous names 
thus displayed in Britain’s newest 


the _midnight | cinema, will be those of Sir Laurence 


and Lady Olivier, 
Sir Michael 
Korda, 
More, 


Sir Carol 
Balcon, Sir 

Michael Powell, 
Basil Wright, Robert Donat, 

Macrae, Henry Cornelius, 
Robert Flaherty, F. Percy Smith, Ian 
Dalrymple, Nigel Tranter and Richard 
Winnington. 


Reed, 
Alexander 
Kenneth 


EROS SETS DATES 


FOR TRADE SHOWS 


EROS has arranged 
shows for carly next month. 


two trade 
“ A Cry 
starring Max By- 
graves and Barbara Murray, will be 
shown on August 6 at the Plaza, 
It opens there the follow- 
ing day and goes on ABC circuit re- 
lease on September 1. 

“ Blood of the Vampire” will be 
trade shown at the Hammer Theatre 
on Tuesday, August 12. The picture, 
in Eastman Color and starring Donald 


| Wolfit, Barbara Shelley, Vincent Ball, 


Victor Maddern and Bernard Bress- 


law, starts a West End pre-release 


ampton, plans to hold its meetings in | season at the London Pavilion on 


various parts of its area. 


August 8. 


| publicity manager at 
the | 


NEW PINEWOOD 
PUBLICITY 
APPOINTMENTS 


JOHN BEHR has been appointed 
the Pinewood 


| the 


| Formby’s “ 


Ealing Sends 
Three Films 


To Russia 


THREE EALING films, “ Dun- 
kirk,” “ Barnacle Bill” and “ Proud 
Valley,” have been sent to Russia. If 
sold they will be the first Ealing pic- 
tures shown there since George 
Let George Do It,” be- 
fore the war. 

The possible deal is the result of 
talks with Russian film officials at 
the Karlovy Vary (Czechoslovakia) 
festival by ons Lt.-Col. Gordon 
Rayner and Charles Cooper, director 
of Contemporary Films, who are 
working with Ealing on the company’s 
business in Iron Curtain countries. 

Lt.-Col. Rayner told Kine. that 
some valuable contacts were made at 
festival and there were definite 
hopes for sales to Russia. 

Also, other Iron Curtain countries 


| were interested in a number of Ealing 


films, including “* 
nacle Bill,” and 


Dunkirk "’ and Bar- 
there were good 


| chances -of an extension of trading 


with these areas not only in current 
films but in older productions, too. 
Lt.-Col. Rayner estimated that the 
sale of a film throughout Iron Cur- 
tain. countries would fetch akogether 


| £15,000-£25,000. 


Studios of The Rank Organisation | 
and will be responsible to the studio | 


management for the publicity depart- 
ment. Theo Cowan has been ap- 


pointed press manager at Pinewood | 


and will be 

press publicity. 
Derek Coyte as studio publicity 

supervisor continues to be respon- 


| sible for floor publicity operations. 


| Gerald 


Lewis remains press officer 
responsible to Mr. Cowan. 

John Behr has been transferred 
from CMA. Theo Cowan, who has 
recently been 
licity for contract artistes, has 
completed the main publicity cam- 
paign on “A Night To Remember.” 


responsible for overall | 


specialising on pub- | 
just | 


“ Barnacle Bill,” Britain's feature 
entry for the Karlovy Vary festival, 
has already been bought by Poland. 


Premiere Aids 
Cancer Fund 


PROCEEDS from the Royal 
premiere of the new Danny Kaye 
film, Columbia’s “Me and the 
Colonel,” will go to the British 
Empire Cancer Campaign. 

The Queen will attend the pre- 
| miere, which is at the Odeon, 

77. 


Leicester Square, on October 


a/ 


nd Oscar Quitak, who appear in THE REVENGE OF 


Francis Matthews ai 

FRANKENSTEIN —— for Columbia), cHat with the 
magazine screening of 

the Plaza, Piceaii ly, on 


press at the 


. The film, which is to be premiered at 
on August 28, stars Peter Cushing 


* REPORTS FROM THE WORLD 
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MARKETS x 


NEW YORK 


New Independent A 
Blow To Majors 


BECAUSI 


another 


of the 
concern of 


rnip-roar 


the same 


ing 
type 
lew 
Establishment 
would be sad blow for those 
Hollywood “majors” which in 
recent years have embraced financ- 
ing of “outside” pictures, which 
have proved extremely useful in 
padding the companies’ own releasc 
schedules 


of such a concern 


a 


we 
RANK § dis 


here could 
additional product to pro- 
through the increasingly 
efficient exchange network which it 
has created, for the bigger the 
volume the lower the overheads. 

There's some talk that RFDA 
will give up its lease of the Sutton 
Theatre—New York “art” house— 
unless “« can find additional product 
suitable for that location 


\ PARADOX of 
while enthusiasm 
certain industry 
fraternity 
optimistic 
motion 


a 
HE 


pany Ove! 
de with 
cess, 


ibuting 
also, it 


com 
seems, 


tne 
ata 


circles, 


times is that 

low ebb in 
the financial 
continues to take an 
view of the future, and 
picture stock prices remain 
firm Hollywood office of 
E. M. Hutton and Co., one of 
America’s leading brokerage houses, 
for instance, has publicly stated that 
the outlook the best since 1946, 
mainly because the film industry has 
been compelled in the past few years 
to streamline its operations, whereas 
television, major competitor, 
only now beginning to 
slump conditions. 


Such optimism is made particu- 
larly noteworthy because, according 
to U.S government figures, the divi- 
dends paid by the film industry for 
the first six months of 1958 suffered 
a marked reduction, payments 
having amounted to 3,712,000 dollars 
against 4,193,000 dollars for the 
corresponding half of 1957. 


PRICE-CUTTING in the USS 
record industry has reached a mam- 
moth scale. Thus, the 
Association of Record Dealers has 
been formed in Chicago to take 
combative measures and secure, if 
necessary, protective legislation 


Is 


‘he 
ale 


is 


its is 


encounter 


success 


to engage in financing and distributing 
independent films, but with no stake in production 


‘ork banking institution is involved in the negotiations 


National | 


AFTER a poor spring box-office, | 


business picked up during the weck 
ended July 12, 
research organisation. An increase 
of 124 millon paid admissions was 


estimated, compared with the pre- 
ceding week, the total being 
66,126,000. The same week of lasi 
year, however, was even bigger 


(69,000,000) 


states the Sindlinger | 


of United Artists, of 


formation 


is planned. A prominent 


The Department of Commerce 
says the total sum spent on films 
cinema box-offices here was 
1.167.000.000 dollars n 1957 


1,.217,000,000 in 1955. 


Leonard Coulter 


PARIS 


ONE MILLION TV 
SETS THIS YEAR 


FRENCH 


exhibitors 


are more 
than worried about the growing 
success of TV. Some two years ago, 


M. Trichet, their president, made it 
quite clear that the threat from TV 
would not be met simply by ban- 
ning films from TV programmes. He 
called for co-operation between TV 
and the film industry 

M Jacques Flaud, director 
general of the National Cinema 
Centre, has now called for the same 


kind of agreement 
One reason for 
such an 


success 


renewed interest in 
agreement the enormous 
rv 


1S 


has become a threat despite 
the certainty at one time that it 
would never be as popular in France 
is it is in the United States or in the 


UK 


950,000th 
that 
sets 
the 
think 

The World Football 
from Sweden, relayed 
awakened public interest in tele- 
vision. Traders put sets in their 
windows and crowds gathered out- 
side the shops to watch the games. 

The policy paid dividends. The 
public took a renewed interest and 
inquiries soon led to sales. For the 
first time France looked like join- 
ing Britain and the USA in the field 
of TV 


set had been 
there will be 
In operation 
year, has 


sold, and 
over one million 
before the end of 
made the exhibitors 


Cup games 
over TV, 


Long ago M. Trichet suggested 
that the cinemas should install big 
screen TV equipment. 

The equipment exists, but not a 
single cinema used it. One reason 
may be that the law would have to 
be changed, and an agreement will 
have to be signed to enable cinemas 
to show TV programmes. But it 
now seems more or less certain that 
some steps will be taken to link TV 
ind the cinema before it is too late. 


Henry Kahn 


| 
| 


Cary Grant seen on the set of THE BIG BIRTHDAY at Ardmore Studios, 


Bray, Eire, 


with Barry Fitzgerald and 


Harry Brogan (right) and 


director George Pollock (left) 


BELFAST 


DUBLIN 


Revaluations Pennebaker Uses New 


Satisfactory 


A FINAL estimate of revaluation 
appeals is now being made by 
Northern Ireland CEA with nearly 
all the results from the different 
counties having come in. The general 


| satisfaction shown by Belfast exhibi- 


is having in the field of | 


tors with the result of their appeals 
is also shown by exhibitors in out- 
of-town locations. 

The valuation figures—which at 
one time reached ridiculous propor- 


tions in some areas—are now 
reasonably scaled, and CEA feels 
that an Ulster cinema bears com- 


in a similar location. 

The number of exhibitors _ still 
dissatisfied with their valuations 
very small. Those who still have a 


| chip on their shoulder are likely to 


see the Commissioner of Valuation 
again before taking their case to the 
County Court. 

CEA is still dissatisfied with the 
appeals procedure and with other 
trade bodies is to make representa- 
tions to the Ministry of Finance, 
Captain Terence O'Neill, to have it 
changed. 

It objects to the situation where, 
in the first place, an appeal against 
a valuation must be made 
person who set the figure—the Com- 
missioner. 

It wants an appeal 
“ neutral "’ experts. 

« te 

THE BELFAST trade was sorry 
to hear last week about the death 
of Harold Harrison, former manager 
of the Astoria. Mr. Harrison, who 
leaves a wife, daughter and son, 
served the Curran Circuit for many 


me -§, Gorden Dulfield 


court 


| Studios, Bray. 


: | parison with its English counterpart | 
But the announcement that the | Pa S 


Ardmore Stages 


THE UNIT making “ Shake Hands 
With The Devil” (Pennebaker Inc. 
for United Artists) will use all three 
just-completed stages at Ardmore 
Editing, dubbing and 
musical scoring will also be done in 
Ireland. 

Construction work is being speeded 
up at Ardmore on the third) of the 
large stages, bringing the capacity up 
to three large stages and one smaller 
unit. Work is also in progress on a 
second dressing-room block with a 
recording theatre above it. 


Second major production set for 


| Ardmore is Liam O’Flaherty’s * In- 


is | 


surrection,”” which Carl Foreman is to 
produce under his multiple picture 
contract with Columbia Pictures. He 
arrived in Dublin on July 26 to see 
studio facilities and talk with the 
novel's author. Mr. Foreman re- 
vealed during visit that he its “a 
small stockholder” in the Ardmore 
Studios: he also said that Emmet 


| Dalton, a director of the Studios, 


| will be his associate 


to the | 


producer on the 
film which will be directed by John 
Guillermin. 

Foreman will write the script him- 
self. Currently he has no stars in 
mind. 


His arrival in Dublin was some- 


| thing of a coincidence because his last 


of | 


picture, * Key,” was rejected by 
the film censor, and the censor’s deci- 
sion was upheld by the Appeals Board 
earlier in the week. 
wn & Be 

SO MUCH product is being im- 
ported for submission to censorship 
that one renter told me last week 
that the earliest censorship date he 
could get on a picture was August 25. 


Maxwell Sweeney 
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Prendergast Suggests ... 
A Yorkshire Only 
Publicity Campaign 


YORKSHIRE cinema men will stage their own publicity campaign if 
Leeds CEA gets its way. When the branch held its July meeting it was 


decided to write to all 
be for a cinema 

This move followed a suggestion 
from C. H. Whincup that the 
“ Better Business” campaign might 
well be revived, and a call from 


chairman J. X. Prendergast for a | 


localised publicity offensive. 


_ FIDO.—Mr. Prendergast, _report- 
ing on the last general council meet- 
ing said the feeling of the council 
was that exhibitors could not afford 
the FIDO scheme but that, on the 
other hand, they could not afford 
to do without it. 


He agreed. “ We are,” he added, 
“the victims of circumstances in this 
matter, as we have often been 
before.” 


He went on: “ The general coun- 
cil did one of the most courageous 
things I have ever seen done—to 
take their courage in their hands and 
confirm the FIDO scheme. It must 
not go unnoticed by the Treasury 
that, although in desperate need of 
the tax concession to ensure their 
survival, exhibitors nevertheless 
accepted FIDO as an attempt to 
protect their business. 


TV Interests 


“If ever a gesture called for the 
complete abolition of the tax,” said 
Mr. Prendergast, “ this one did.” 


Referring to the cinema groups with 
television interests, Mr. Prendergast said 
the three companies were heavily involved 
in cinema investments and the directors, 
one had confidence to say, would attempt 
to carry out the spirit of FIDO. 


The film industry, he said, had 
launched what may be the most significant 
attempt to consolidate its position in the 
field of entertainment. 


Mr. Prendergast added, the directors 
of FIDO had a big responsibility to the 
exhibiting side of the industry as well as 
the production side, in that they were 
receiving money from the exhibiting side 
for a specific purpose, clearly laid down 
in the articles. 

“IT think,”’ said Mr. Prendergast, ‘‘ the 
American exhibitors are watching closely 
the FIDO scheme." 


Retirement. — The secretary, Gerry 

Hylton, read a letter he had received from 
Louis Mannix, drawing attention to the 
retirement of Ernest Seall. Ship carbon 
service engineer in Yorkshire, due to the 
merging of the interests of two carbon 
companies. 
Mannix in his letter said that 
Ernest Seall had been for 23 years in 
Yorkshire, a good friend to all exhibitors. 

Tribute.—-Members stood in silence for 


representative in Leeds: and Frank 


Clifford, manager and director of the 
Hillcrest Picture Lounge, who all died 
recently. 


MAJOR PRODUCTION 


MGM has acquired all rights to 
“ The Four Horsemen of the - 
ype a novel by Vicente Blasco 

nez. It will be filmed as one of 
the major productions for 1959, 


ll Yorkshire branches to see what support there would 
ublicity campaign within the county. 


$.0 Levy Is | 
Reduced 


FOLLOWING representations by 
the North Staffordshire CEA branch, 
Newcastle-under-Lyme authority has 
reduced its Sunday Opening levy from 
Six per cent. to four per cent. The 
cut operated from July 6. 

But, it was reported at last week’s 
meeting of the branch, the application 
to Stoke-on-Trent authority for a re- 
duction in the levy has been turned 
down. 

Members agreed that in view of the 
number of reductions granted by other 
authorities, the Stoke-on-Trent Watch 
Committee should be asked to receive 
a deputation over the application. 

F.T.S.—Reporting on the CEA 
general council meeting, branch dele- 
gate G. L. Barber said he opposed 
the view that applications by the FTS 
for increases in transport charges 
would be better handled on a national 
basis through head office. 

On behalf of the branch, he had 
said the matter should be left in the 
hands of branches. 


BRISTOL 


Film Transport Rates 


The Company Puts its 
Case For Increase 


MEMBERS of Bristol and West of | 


England CEA heard Vernon Green 
of Film Transport Services present 
the company’s case for increased rates 
at their July meeting. Mr. Green was 
asked to submit proposals for a sim- 
ilar scheme to that under considera- 
tion by Birmingham. — 

This suggests an increase of the 
present ban end flat rate and not 


a a. ; 

E. G. Rogers, who deputised for 
chairman, ‘Ald. F. G. W. Chamber- 
lain, absent upon his duties as Lord 
Mayor, told Mr. Green: “ We are 
not insensible to the service you give 
us and our opposition to increased 
charges is solely on the grounds of 
economics.” 


He added: “‘ Any additional informa- | 
tion you would like to give us on a rise | 
in wages and other contributory factors | 


would be very acceptable.”’ 
Earlier Mr. Green told members the 
proposed increases approximated 21 per 


Trueman Dicken: *‘ A number of dis- 
tributors are concentrating on one central 
dump, and that must make it easier.’’ 

Mr. Green: ** We have been trying for 
years to get central dumps, but you try 
to persuade the renters to come into 
them,”’ : 

F. Bennett asked: *‘Can something be 
done about the poor state of some of the 
films we get these days? "’ 

H. Gower said much of the trouble was 
caused in the projection rooms. 

Said L. V. Crews: “ People who get 
trouble should tackle the renter and the 
theatre they had the film from direct. It 
is the cinema and the renter individually 
which have to be pinpointed on this. This 
is more effective than taking the matter 
up generally."’ 

Old Vie.—Trueman Dicken raised the 
matter @ef the Old Vic theatre in Bristol 
selling their services to ITV when they 
were a large charge on the Bristol rates 
In this way, he suggested, the Bristol 
ratepayers were subsidising the TV shows 

Dennis Chamberlain thought the theatre 
company were a bigger charge on the Aris 


cent. on the original basic charge. “* The | Council who gave them a grant, and he 


main reason we are asking for this in- 
crease is wages which are fixed and 


operated by government order. We have | 
had two increases in the last 15 months, | 
and one of Ss., and we can | 


one of 8s. 
add 50 per cent. to that for Sunday work- 
ing and overtime.”’ 
Commented Mr. Rogers: 
who is going to suffer most is the small 
man who has one or two changes a week. 


If he is situated a long way away, it is | 


going to push up his charges considerably. 


| It is made a little more difficult by the | 
| fact that your organisation has practically 
} got a monopoly.” 


AIC MEMBERS ARE TOLD 
‘DON'T SIGN’ 


“DON’T sign the FIDO 
clause slips attached to film renting 
contracts.” This advice was given to 
members at the monthly meeting 
of the Manchester District AIC. 
I. Cohen presided. 

C, Bryden, who attended on be- 
half of H. C. Orr (vice-president 
AIC) said the council of the Associa- 
tion was exploring the legal aspects 
of the levy situation and was in the 
course of obtaining legal advice. Early 
the following week (commencing July 
21) AIC would send out a circular to 
members putting the position clearly 
before them. 

D. G. Walls appealed to members of 
AIC to act unitedly. If they did so, the 
contract slip clause would die a natural 
death. The Emery circuit were refusing to 


accept this clause, which, he believed, 
was causing the renters considerable 
worry. 


Getting Films 


Possibly after holding out, some exhibi- 
tors might have to accept the clause in 
order to get films. In that case, if the 
exhibitor did not pay, the renter might 
take steps to sue him, but lore that 
happened the exhibitor would be reported 
to the organisation (within five days), The 
renter would not preremptorily stop the 
supply of films. 

“The whole thi is riddled with ifs 
and buts,”” added Walls. “‘ I shall stand 
out as long as I possibly can, then, I shall 


levy | te them, without prejudice, I shall not 


pay. 

“If I am told that I have signed the 
contract and, therefore, must pay, my 
reply will be that I must stay in business. 
The renters are entitled to attach condi- 
tions to contracts, but in law those con- 
ditions must be reasonable and fair, even 
if they are accepted under duress. My 
contention is that as long as you are a 
member of AIC the terms of the FIDO 
agreement and the levy clause cannot be 
enforced 

The chairman 
sign these slips. 

The question was asked whether exhibi- 
tors who booked films on flat rate terms 
were obliged to send in returns of seats 
sol 


At the moment, don’t 


so. You have to disclose your takings. 

8.0 Charity Contributions.—The chair- 
man reported that a deputation of seven 
Oldham exhibitors waited on the Oldham 
watch committee to ask for a reduction 
in the amount pavable as Sunday opening 
charity contribution. 

The watch committee was sympathetic, 
but stated they preferred to see what was 
the effect of the reduction in entertain- 
ments duty and would reconsider the posi- 
tion at the end of the current licensing 
year, next February. 

“The S.O charity contribution pro- 
duces about £580 a year. We asked for a 
reduction of 50 per cent. or a set figure 
for each cinema. I am hopeful of a re- 
duction.” 

The meeting was informed that in one 
situation an exhibitor who had not paid 
S.O charity contributions since Novembe: 
last because of the drop in takings, had 


“*The man | 


| fied by an accountant. 


id. 
Mr. Wails: Yes, you are bound to do | from which returns had been obtained 


also suggested that their payments from 
ITV might be set against the charge on 
the rates. 

It was decided to defer the discussion 
until the facts concerning the grants were 


verified by the chairman, Ald. F. G. W 
Chamberiain. 
FIDO.—-After some discussion about 


the Film Industry Defence Organisation 
members agreed they would like to have 
a copy of the agreement between the 
five associations concerned, and the 
secretary was asked to try to obtain 
this 


now been asked to produce figures certi- 
It was contended 
that the charity contribution was not pay- 
able unless there was profit from Sunday 
opening. 

PRS Fees.—Referring to the application 
of the PRS for increased fees, C. Bryden 


| said a deputation had waited on PRS and 


there might be further talks 

There were hopes of a decision in the 
near future, at least in time for the AIC 
management committee meeting early in 
September. When the PRS reply was re- 
ceived, branches could instruct the 
management committee on the action they 
thought it should take. 

Mr. Walls: I would rather see the 
management committee do what should 
be done, than ask the branches for in- 
structions. We should regard this as a 


| matter of urgency. 


Attendances..-C.. Bryden said informa- 
tion collected by AIC showed that the fall 
in attendances during the second quarter 
of the year, in certain districts, ha 
** quite —s. compared with 
same period of 1957. 

The decrease in respect of the cinemas 
was 18.23 per cent. That morning, he re- 


ceived additional information which made 
the latest average 27 per cent. The bigges. 


| drop in some situations was 35 per cent. 


Customs and Excise were pleased with the 
action taken by AIC in supplying these 
returns. Figures would be compiled for 
the third quarter of the year. 


Mr. Walls made a 


of supplies commonly needed, ai help. 
It is a pity to see these sma 

reing to close down. The rate 
»f closures in this district is faster than 
~wer before. It is an awful ahame."’ 


niblic safety had caused some exhibitors 
o decide to cease trading. 
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by Tony Gruner 


Now Cautious Bernstein Looks At 
The TV Production Field 


THERE 1S no doubt about it 
television definitely agrees with 
Cecil Bernstein. 1 hadn't seen the 


managing director of Granada Telce- 
vision from a distance of 3 ft. for 
nearly five years, but this week we 
got together at his office in Golden 
Square to discuss the new medium 
and what it has done for Granada. 
Cecil Bernstein, if anything, looks 
younger than ever, is more confident 


in expressing his viewpoint on 
many issues, and has given up 
smoking—a surprising thing for 


someone as actively involved with 
such a nerve-racking business as 
commercial TV. 


The Bernsteins are entitled to be 
pleased. Their programmes, like 
“ Ohelsea at Nine,” “The Army 
Game" and their new success, “* The 
Verdict is Yours,” are not only 
members of the top ten, but have 


had far-reaching effects on the quality 
of entertainment now being pre- 
sented on television. 


New Ways 


“As you know,” Cecil said, “ we 
of Granada have never believed in 
lowering our entertainment sights at 
the public. Naturally, we did not 
imtend to do so for television. We 
are always seeking new ways in 
which, while giving the public good 
entertainment, we give them also 
quality and a taste for something 
better. How else can you explain 
the terrific success of Maria Callas 
on *‘ Chelsea at Nine.” 

Cecil Bernstein scoffed at the 
recent article in the Daily Express 
alleging tpat the programme contrac- 
tors were using a preponderance of 
American writers and scripts for 
their shows. 


“ All our shows are written by 
British scriptwriters ‘The Army 
Game, for example, has four 
writers alone ‘The Verdict is 
Yours’ is scripted by British 
writers.” 

“What about formais for pro- 
grammes?" I asked, “ surely you 
buy a lot of ideas from the States.” 
Production 

“Of course we do, and we sell 
quite a few to them as _ well,” 
retorted Bernstein 

Bernsicin then went on to discuss 


TV production, and said he could 
not agree with the viewpoint of Ben 
Henry, reported in my column fast 
week, of ignoring the importance of 
the American market 

“We intend to go into TV pro- 
duction shortly, a pilot has been 
made and sent to the States to get a 
reaction from one of the big com- 
panies. We would noi consider 
going ahead with any series like this 
unless we had reached an under- 
standing that these films would also 
be acceptable to the American 
market.” 

Bernstein continued: “We have 
not rushed into production; we 
decided, rightly or wrongly, to build 
up our reputation first as a pro- 
gramme contractor presenting pro- 


| grammes 


to viewers. Now that we | 
have achieved a certain reputation 
in this field, we are prepared to look | 


into the problem of also making 
films for television, but, as you 
know, we are cautious people at 
Granada; we are not rushed into 
anything until we are certain that 
we can provide the right sort of 


entertainmem, and that our product 
is assured of a good sell.” 

It was now getting on for 7 
o'clock. Bernstein had been work- 
ing all day at meetings and had 
several more schedules with his | 
brother, Sidney, so 1 decided to cut 
our interview short, although he | 
looked just as fresh as if this had | 
been ‘his first meeting for the day. 

There’s nothing like for 
keeping a man young. 


* g Ss 
SUSSKIND, 


producer of Talent Associates, Ltd., | 
left on the Queen Elizabeth yesterday | 
| 
| 


success 


DAVID executive 


(Wednesday) after spendin three 
weeks in London discussing films with | 
Mike Frankovich and television with 
the BBC and commercial programme 
companics. 

Susskind is known as a creative TV | 
genius in New York. He is the man | 
responsible for producing some of the 
best television drama on the U.S net- 
works. So great is his reputation that 
Sidney Bernsicin has asked him to 
bring over a TV unit next summer 
and produce at least four top dramas 
for Granada. 

Susskind is expected to bring with 
him such directors as Sidney Lumet 
(“ Twelve Angry Men" and “ Stage 
Struck ") Robert Mulligan and Daniel 
Petric, who have been associated with 
such top rating TV dramas as “A |} 
Tale of Two Cities ” and * The Prince 
and the Pauper.” 

Susskind has also received the right 
of first refusal of all the dramatic 
output from both the BBC and Gran- 
ada television. He, in turn, will offer 
each network a share of the most 
successful television scripts presented 


by The Dupont Show, one of the 
companies which sponsors his 
dramatic productions. In addition 


Bernstein has asked Susskind for the 
British script rights of the Armstrong 
Circle, which are a series of Ameri- 
can dramatised documentary shows, 


which TAL present every fortnight 
on the networks. 

Susskind will probably help to 
launch the series in this country, | 


assisiung Granada with production 
and casting problems. 

Not that the exchange has been 
on a one-way route. Susskind has 
reached agreement with three of Bri- 
tain’s top TV _ producer-directors, 
Rudolph Cartier, Alvin Rakoff and 
Dennis Vance to direct some of his 
shows in the autumn. 

He has also signed up Alec Guin- 
ness and Sir Laurence Olivier—for 
each to appear in a 90-minute show 
on the U.S networks. Guinness will 
star in “ The Winslow Boy” and | 
Olivier in “ The Moon and Sixpence.” | 

Said Susskind, an hour before he | 
took the boat train to Dover, “ This | 
has been a fruitful visit, but I am 


pretty tired now. I will certainly en- 
joy a slow trip on the Queen Eliza- 
beth back to New York.” 


IN SPITE of the writ from Irving 
Allen of Warwick Films, issued with 
the intention of preventing the release 
of a series of television films with the 
title of “ Interpol,” two companies 
which have announced a series based 
on the operations of Interpol, appear 
to be going ahead with their pro- 
ductions. 

Harry and Edward Danziger have 
already completed seven “ Interpol ” 
stories at their Elstree Studio with 
Denis Shaw. “ We will recommence 
production in the autumn when I ex- 


pect they will be shown on the net- | 


works over here and in the States,” 
said Ed Danziger. 
What about the Irving writ? “ We 
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they are receiving from the adver- 
tisers. 

Manufacturers of detergents, tooth- 
pasts, drugs and alcohol are the 
staunchest supporters of commercial 
television. In the States, however, it 
is the big industrial concerns like 
General Motors, Packard, Ohrysler, 
the aluminium, copper and steel 
companies, which have all largely con- 
tributed to the profitability of U.S 
television, by sponsoring some of its 
biggest and best — 

st week both Associated Redif- 
fusion and ATV called on the agents 
representing British industrial manu- 
facturers to emulate their American 
colleagues spending money on institu- 
tional public relations in commercial 
television, They may be a little too 
late. In view of the importance of 
the export drive many British indus- 
trialists are preferring to spend their 


advertising —— on sponsored 
films for the European market or 
advertising filmlets which can be 


used both on the Continental cinema 
screen and the growing European 
television networks. 


THE AIC has written to the Per- 


have received it, so naturally I don’t 
wish to make any comment,” said he. 
* But we are not worrying too much 
—the series has already been sold in 
the States.” 

At Beaconsfield Studios 
Wintle confirmed that he would be 


| going ahead with “ Interpol Calling ” 


in co-operation with The Rank Organ- 
isation. “ I cannot say anything fur- 
ther at present,” he added. 


NOW ACTIVELY in work on 
behalf of commercial television is 
John Grierson, the great documen- 
tary film producer and director, who 
is in charge of film for Scottish 
Television, Ltd. 

One of Grierson’s programmes for 


| STV is “ This Wonderful World ” in | 


which the documentary technique 
which he pioneered in this country 
is applied to television with, I under- 
stand, a _ particularly devastating 
effect. The programme will be pre- 
sented by STV in its autumn schedule. 
Then it is hoped to be networked to 
all stations. 


COLIN BREWER, assistant direc- 
tor with John Houston and whose last 
film was Alec Guinness’s “ The 
Horse’s Mouth,” is associate producer 
for ABC's new quiz show “ Can Do.” 
But he doesn’t intend staying in tele- 
vision for ever. 


Says Brewer, “ My film work will | 


be better as the result of mastering the 
production pace of a_ television 
studio.” 


DAVID PEERS, formerly Ealing 
production supervisor, who joined TV 
Advertising, Ltd., has been appointed 
administrative director to the com- 
pany. 


ALTHOUGH the latest profit 
figures from ABC Television and 
ATV show that commercial contrac- 
tors are in for a lucrative 1958, the 
programme companies are still con- 
cerned with the one-sided support 


Julian | 


| forming Right ety suggesting 
alternative methods of determining 
| fees. They would be more acceptable 
than the percentage basis which the 
PRS wants, the association thinks. 
AIC general secretary, Aubrey 
| Partner, told Kine. that if the PRS 
| obtained a new tariff on a percentage 
| basis, payments generally would rise 
| to three times the amoum they are 
| at present. 

| He added: “If they try to en- 
| force their one per cent. tariff we 
| shall go to a tribunal, but we hope 
we can come to an amicable agree- 
| ment over the fees.” . He said the 
alternative methods suggested by the 
| Association could not yet be dis- 
closed. 

J a 
Venice Prizes For 
British Shorts 

| Three British films_were awarded 
| first prizes in the Documentary and 
| Short Film Festival just completed in 
| Venice. 

| London Transport’s “ Between the 
Tides * won the didactic class, World 

Wide Pictures’ “ People Like Marie * 
| was first in the television films class, 
| and * The Little Island,” produced by 
Richard Williams Animated Films, 
was first in the competition for ex- 
perimental films. : 

In the Children’s Film Festival 
“ Toto and the Poachers,” produced 
by World Safari Limited, was 
awarded second prize. 


DISNEY RELEASE 
| CHANGES 


FROM the beginning of August all 
one reel Disney cartoon subjects, in- 
cluding those previously distributed 
by RKO, will be released by Walt 
Disney Productions Ltd. Cyril Edgar 
states that he has appointed Ken Roth 
to handle the shorts. 

For the past 15 years Ken Roth 
has been with RKO Radio Pictures. 
latterly in charge of the shorts depart- 
ment. 
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TOUR FILMS 


| by <Joth Billings 


Remember’ 


Doing Doubly Well 


THE MOSAIC LAW warns us 
against worshipping false gods, but 
renter ) exhibitor making 


»beisance to the weather man must 
surely be forgiven. So far this sum- 


mer, we have had little more than 
three consecutive days of sunshine, 
the rest being sprinkled by showers 
Homage where homage is due! 
a * & 
ONT been big 


THEATRE has not 

enough for all those wanting t 
“A Night to Remember {Rank 
British), and now it’s appearing at 


It’s doing fine at both halls 


ae e ~ 
THERE IS NO holding “ The 
Vikings * (United Artists—Techni- 


rama). Hardly a seat has been vacant 


n the Leicester Square Theatre since 
the film opened. Truc, it's hokum, 
bul it has vitality, punch and un- 


precedented spectacle 


i * s 
DANNY KAYE'S latest comedy, 
“Merry Andrew” (MGM—Cinema- 


Scope) had a 
premiere at 


highly successful 
the Empire. It’s tickling 


the masses—business was certainly 
brisk over the weekend—and it gave 
Many crilicS inspiration for witty 


headlines 


s o e 
BIG GAME hunting is an apt 
subject for a British picture and 
“Harry Black “ (Twentieth Century- 


Fox CinemaScope) has un- 
doubtediy brought out the latent 
love of blood sport in most English 
men and women. It got off to a 
terrific starl at the Carlton, Hay- 
market 


A HUNT of a different sort is the 
theme of “Intent to Kill ” (Twen- 
tieth Century-Fox—CinemaScope— 
British) at the Odeon, Marble Arch. 
It's set in a Montreal hospital and 
tes of an unsuccessful attempt io 
bump off a South American dictator. 
A grand thriller, it, too, is clicking. 


THAT FIRST-CLASS western, 
“Man Hunt” (Twenticth Century- 
Fox—-CinemaScope), definitely did all 
right at the Rialto, Coventry Street. 
It must, however, move on today, 
but another Twentieth Century-Fox 
opus takes over. The film's called 
“The Fly” and if you turn to the 

view pages you'll find it’s no mean 


BUT I'VE NOT done with Twen- 
h Century-Fox yet. It has on 
more attraction in the West End, 
mely ** South Pacific ’’ (Todd-AO), 
playing to crowded houses at the 
Dominion. Tottenham Court 
Get on the Fox bandwaggon whil 
the going’s good. 


* RAINTREE COUNTY ” (MGM 

CinemaScope) is back at the Ritz. 
The film has by al! kly 
found its feet 


* © « 
PEOPLE who regularly 


the London Pavilion, and 
nto thousands 


ccounts quic 


patronise 
they run 
cannot complain that 
cks variety. This week they are 
led by “The Lone Ranger and 
e Lost City of Gold.” a western 
featuring Clayton Moore, the kiddies’ 
favourite TV star. Believ t or not 
it’s caught on. 


ON RELEASE 


THE EXODUS from London 
suburbs due to the holidays is affect- 
ing business on release, but things 
could be worse 


BRITISH Lion doesn’t 
have suffered unduly by by-passing 
the West End with its latest British 

double bill,”” “* Law and Disorder ” 
and “The Spaniard’s Curse.” The 
programme’s taking useful money.’ 


UA's “ Run Silent. Run Deep,” the 
submarine war film, is steering a pro- 
fitable course. It has little romantic 
interest, but any picture that has Clark 
Gable and Burt Lancaster at its helm 
can’t go far wrong. 


appear to 


THANKS TO Brigitte Bardot, 
Columbia's pair, ** Heaven Fell That 
Night ~ (French) and “ The Snorkel ” 
(British) brought home the bacon. The 
sex kitten stars in the former and 
neither her performance nor her at- 
tire leaves much to the imagination. 


* a o 
1 UNDERSTAND 


cther “double _ bill, 
Walk ” and he Lineup,” made a 
propitious beginning. Its a_ nicely 
balanced programme and one adroitly 
geared to popular taste. 


Columbia's 
“ Gunman’s 


WE HAVEN'T heard from Renown 
for quite a time, but George Minter 
has a darned good melodrama in 

Tread Softly, Siranger™ (British). 


Released on September 1, it will be 
accompanied by “ The Bride Is Too 
Beautiful,” a French comedy drama 


featuring Brigitte Bardot. The latter. 
which, by the way, was never put 
out, has been sharpened up and given 
additional dialogue since it was trade- 
shown a year ago. What with Diana 


Dors in the first film and Brigitte 
Bardot in the second, the programm 
definitely has big box-office creden 
als. Give it earnest thought. 
rc = * 

INCIDENTALLY the Miracle- 
Gala “ twin-set,” “Isle of Levant” 
ind ** Street of Shame continues to 
play to capacit the Cinephone, 


y a 
Oxford Street. Gala’s “ Juvenile Pas- 
ilso doing the independents 
turn 


on s 


Battle of the V.I 


GENERAL RELEASE AUG. 11 


DOING ENORMOUS BUSINESS 
IN HOLIDAY AND 
PRE-RELEASE 


Just in Time 
—A. Spate of 
Good Films 


TIME FLIES and here we are on 
the eve af the last Bank Holiday 
weekend before Christmas. Most 
of us could do with a break and 
happily good pictures have started 
steadily to flow just at the right 


moment. 
Paramount recently unveiled three 
first-class, widely contrasted 


money-makers in * Vertigo,” 
“ Rock-A-Bye Baby” and “ King 
Creole.” 


Twentieth Century-Fox, not to be 


outdone, is offering two grand 
British films, “Intent to Kill” 
and “Harry Black,” and “ The 
Fly,” a marvellous American 
* horrific.” 
Rank’s trumps are “A Night to 


Remember” (British) and Univer- 
sal’s “A Time to Love and a 
Time to Die,” a faithful adapta- 
tion of Remarque’s best-seller. 

MGM, flushed by the success of 

* Dunkirk,” is ready to spring 

“ Merry Andrew ” and the eagerly 

awaited “ Gigi,” reputed to be the 

screen’s answer to the phenomen- 
ally successful stage hit, “ My 

Fair Lady.” 

nited Artists’ “autumn season” 

will be opened by “ The Vikings,” 

now breaking records at the 

Leicester Square Theatre. 

Columbia released Carol Reed's 
“The Key” on Monday, and 
there are, of course, more big ‘uns 
on its list. 

Warner has been a bit wide of the 
British market, but hopes are 
high of “ Indiscreet,” its latest 
comedy, which was made here. 

AB-Pathe’s got a cast-iron box-office 
proposition in “fice Cold in 
Alex,” as well as an excellent 
* shocker,” “ Frankenstein 1970.” 

So all members of the film industry 
may go their separate ways over 
the holiday—-the producers to the 
Riviera, the renters to the Costa 
Brava coast, the exhibitors to 
Southend and the publicity 


wallahs on a day trip to Boulogne 
—carefree, 


SITUATIONS 


Latest News from the Renters 


‘Ten Commandments’ 


Ends Record Run 


CECIL B 


DeMILLE’S * The Ten Commandmer will end West End 
engagement at the Plaza Theatre on August 6 after nine months. Thus ends 
the most successful premiere presentation ever played at this house 

The film is still scoring one of its — 
biggest triumphs at the Gaumont 
Glasgow, where it has been playing 
since May 25. Paramount states that IX HAS SIX 


busi- 
capacity. It 
more 
engageme 


from its opening performance 
ness has been virtually 
has now been seen by 
100,000 patrons in this 
alone 


Similar come from 
other key spots, notably Cardiff 
where the film proved to be a tre- 
mendous draw for the crowds attend- 
ing the British Empire Games 

To date, the film has been screened 
in Manchester, Dublin, Belfast, New- | 
castle, Leeds, Liverpool and Swansea 
These engagements have now been 
supplemented by the first series of 
special showings in the selected holi- 
day resorts of Douglas, Blackpool 
Southport and Jersey 

Throughout the coming 
‘The Ten Commandments 
open in further key spots 


Success Slorics 


months 
" will 


They will 


include Hull, Birkenhead, Preston 
Portsmouth, Southampton, Leicester, 
Nottingham and Edinburgh 
: | 
Musical Comedy 
Paramount's “ Country Music 
Holiday,” a musical comedy frolic 


will be trade shown by Paramount in 


the company’s private theatre, War- 
dour Street, on August 6, at 10.45 
a.m. and 2.45 p.m. 

This is a Ralph Serpe-Howard B 


Kreitsek Aurora preduction 

Fourteen catchy songs, 
of well-known performers, 
combining suspense and 
promised 


a large cast 
and a story 
comedy are 
in this fast-moving subject 


directed by Alvin Ganzer | 
Lge the cast is recording star | 
Ferlin Husky, and other leading 


players are former boxing champion 


Rocky Graziano, Jesse White, Faron 
Young. Rod Brasficld and June 
Carter 


WARNER COMEDY | 
SCORES INUS | 


WARNER BROS 


had 358 prints | 


o— “No Time for Sergeants” dis- 
tributed throughout the United States 
recently. In every one of the situ- 


ations played the picture has already 
been set for holdovers and extended 
playing time. The film, which stars 
Andy Griffith, with Mervyn LeRoy 
as producer-director, had four big 
weeks at Radio City Music Hall 
behind it 

It played another 
capacity business at 
theatre, Chicago. The 
had its biggest-ever opening day | 
take and similar big box-office 
records were achieved in Miami 
Philadelphia, Washington and | 
Denve: 


“No Time for Sergeants” will be 
released in ¢his country on August 18 


four 
the 


weeks of | 
Chicago | 
Fox, Atlanta, | 


IN LONDON 


*The Fly the 20th Century-Fox 


horror film which has its London pre- 


miére at the Rialto, Coventry Street, 
tonight (Thursday), Buddy Adler has 
instructed story department tv 
dig up slory properties with a horror 
motif which can be made into ecx- 
ploitable whodun! features 

The film opened in the United 
States to the bes usiness since Jerry 
Wald’s “ Peyton Plac one of the 
biggest grosser yt the year In 
America 

‘Swan Lake’ 

Road Shows 

INDEPENDENT Film Distribu- 
tors in conjunction with British 
Lion, has acquired from Sovexport- 
film the United Kingdom rights for 
the colour feature of the Moscow 
Bolshoi Ballet “ Swan Lake.” 

The film will be released in the 
wutumn on a Toad- show basis, 
beginning with se ted bookings in 
London and the main provincial 
cities 

“"Swan Lake s the first full- 


length ballet film to have been 
ally shot in the Bolshoi 

The film stars Plisetskaya as Odile, 
and Fadeechev as the Prince. 
Plisetskaya is the rising star of the 
Russian Ballet, and Fadeechev will 
be remembered for his performances 
when the Bolsho 
1956 


actu- 


TWENTIETH Century-Fox has 
three major productions on pre- 
release in the est End and three 
more on North-West London release 

Whil Man Hun arring Don 
Murray and Diane Varsi, continues 
to do good business in its sixth week 
ut the Rialto, Coventry Street, two 
British pictures Harry Black,” star- 
ring Stewart Granger Barbara Rush 
ind Anthony Ste ind “Intent to 
Kill,” starring Richard Todd, Betsy 
Drak Herbert — and Warren 
Stevens, are in their premiere engage- 
ments at the Carlton, ” Segehat ket and 
the Odeon, Marble Arch, respectively 

On Monday, Fox released “ Man 
Hunt ” in North-West London to the 
independent cinemas 

“ Sierra Baron,” an exciting out- 
door adventure picture in Eastman 
Color, starring Brian Keith, Rick 
Jason and Rita Gam, and the 
comedy. “How To Rob A Bank,” 
starring Tom Ewell, Mickey Rooney, 
Mickey Shaughnessy and Dina 
Merrill also arted North-West | 
London release on the Gaumont- 
British circuit on the same day 

As a result of the big takings at the 

| Openings in the United States of 


theatre itself. | 
| Nepal, 
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last week. A 


and Tom Fallon. 


Anglo Amaigamated’s new double bill- 
THE BONNIE PARKER STORY—opened at the Astoria, Brighton, 


JULY 31, 1958 


MACHINE GUN KELLY and 


mong the at the premiere were ex-Detective 
Superintendents Fred Hodge and Albert Webb, ex-Deputy Chief Super- 
intendent Bob Higgins, and ex-Detective Superintendents Bob Fabian 
Astoria manager A. T. Fowle, second from left, is seen 
with the men from the Yard 


Rank Arranges 
Tie-Up With 


Molyneux 


RANK’S “A Night To Remem- 
ber,” the story of the Titanic sink- 
ing, is featured in a nation-wide tie- 
up arranged with Molyneux perfume. 

Molyneux has produced 2,000 show 


cards, on a theme of ele ~~ with 
a full-length picture of Jill ham tnt a 
featured player in the film, holding 2 


bottle of perfume 


| 
| 
| 
| 
| 


NEW DISNEY 
DOUBLE 
ON RELEASE 


FOR THE FIRST time, two 
| new Disney features will be together 
in one release Programme, with the 


| linking of “ Perri” and * Westward 
Ho, the Wagons!" just generally 
| released. 
“Perri” is a fantasy about two 
squirrels, ‘“ Westward Ho, the 
Wagons!” Disney's first Western. 


| Fess Parker, 


These have been distributed to 
chemists and all their stockists | 
throughout the country, coinci- 
dently with playdates. 

Corgi has produced a ecial 
paper-backed edition of falter 
Lord’s ** A Night To Remember,” on 


which the film is based. The book 
has full film credits, and a back- 
cover picture of Kenneth More. 


Anglo Pair 
Held Over 


ANGLO AMALGAMATED’S 
double feature 
special * Ro yee “ Six Inches 
Tall * ‘The Reckless Age,’ was 
pin i a second week at the 
Scala, Birmingham. 

Anglo reports that “ very big box- 
office figures’ have been recorded in 
all parts of the country where the 
film is showing on independent 
release. 


Paramount to 
Film in Nepal 


PARAMOUNT has been granted 
permission to film Han Suyin’s 
*The Mountain Is Young” in 
the remote kingdom .of the 
Himalayas. 


| Edward Dmytryk will produce 
jand direct “The Mountain Is 
| Young,” which will be one of Para- 


visited London in | mount’s biggest productions of early 
1959, 


“ exploitation | 


| ward Ho, 


Kathleen Crowley and 
Jeff York have the leading roles. 

Both films are in Technicolor and 
both are enhanced by new musical 
numbers. In “ Perri” the top tune 
is “ Together Time.” while “ West- 
the Wagons!" * introduces 
“ Wringle Wrangle.”’ 


MGM REISSUES 
TWO THRILLERS 


TWO crime films, “ Blackboard 
Jungle * and “ Rogue Cop,” are to 
be re-presented by MGM. They will 
play as a double-feature programme 
= the Gaumont circuit from August 


The much-discussed “* Blackboard 
Jungle *’ is the film which introduced 
to the world the story behind 
America’s problem of juvenile delin- 
quer. Starring Glenn Ford, Anne 

rancis and the late Louis Calhern, 
the film was based on the best-selling 
novel by Evan Hunter. 

Robert Taylor, Janet Leigh and 
George Rafi star in “ Rogue Cop.” 


Capacity Crowds 


TWO RANK releases continue to 

H in capacity crowds. “Carve 
er Name With Pride” is now in 
its sixth week at the Metropole, 
Dubli in. 

“The Wind Cannot Read,” star- 
ring Dirk Bogarde and Yoko Tani, 
has been retained for a second week 
at the Theatre Royal, Manchester. 


UNITED ARTISTS and_ shorts 
producer Harold Baim have made a 
production-distribution deal. 


STUDIO REVIEW | 


As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experienced engineer- 
ing organisation. 


RCA LICENSEES 


Academy Cinema Ltd 

Alliance Film Studios Ltd., Twickenham Studios 
Alliance Film Studios Ltd., Southall Studies 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studies 

B.B.C. Television Service, Lime Grove Studios 

B.B.C. Television Service, Riverside Studios 

British Lion Studio Co. Ltd., Shepperton Studios 
Compania Shell de Venezuela, Caracas Studios 
Hammer Film Productions Ltd., Bray Studios 
Independent Artists Ltd., Beaconsfield Studios 

Kay Laboratories Ltd., Cariton Hill Studies 

Martlet Productions Ltd., Brighton Studios 

Merlin Film Co. Ltd., Clapham Park Studios 

Walton Studies Ltd., Walton-on-Thames 

Rayant Pictures Ltd., Bushey Studios 

Royal Naval Film Service 


Recording 


RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Telephone: RIVerside 8641 
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“SON OF 


ROBIN HOOD” ------- 


In CINEMASCOPE and 
EASTMAN COLOR 


Produced by ARGO FILM PRODUCTIONS Ltd. 
Managing Director Jack Lamont 
Producer-Director George Sherman 
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| This full-length costume film was shot in 3 weeks on Stages A and 


B at Walton, and 2 weeks on location. The remarkable rate of 


production is a fine tribute to the efficiency of George Sherman 
and his production crew — and, of course, of 


WALPON STUDIOS 


| 
| 
| 


| 
' 
| 
| 
| 
| 


STAGES A and B 


For Feature Production 


STAGES C and D 
Ideal for Television Series Production 


STAGE E 


Designed for the producer of Commercial Films 


| 
| 
| 
| 
| 


The only studio in Britain which will give an all-in fixed- 
price quotation on any film, from the smallest commercial to 
the largest feature. 


Enquiries: J. K. MORRIS or NORMAN WALKER 


-----WALTON-ON-TFHAMES 8811 


| 
| 
i 
| 
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SHORT SCHEDULES 


MAKE FOR 


BETTER FILMS 


OT so many years ago a director who spoke 
of “two minutes’ screen time a day” 
would have found himself on the shelf. Today 
there seems to be some merit in the mere idea of 
spending months or even years on a production. 
All the time I have worked as a director I have 
endeavoured to combat this idea. “* Son of Robin 
Hood.” a full-length feature in CinemaScope and 
Eastman Color, was completed in three weeks on 
the floor at Walton, and two weeks in your 
glorious Surrey countryside. This is the sort of 
schedule I have maintained on many of my films, 
whether in this country, in Hollywood or in 
Mexico. 

Is a film any better entertainment because the 
budget contains an enormous figure for studio 
hire; inflated payments to stars because of their 
long stint ; big bills for film stock due to multiple 
takes? 

Studio space, artists, technicians and film stock 
represent an inevitable part of the cost of making 
a film; there is no possible merit in magnifying 
them, and there is every argument in favour of 
reducing them to the absolute minimum, quite 
apart from the fact that the industry just can’t 
afford more than an occasional high budget film. 
Every penny of the budget that does not appear 
on the screen is just wasted. 


Despair 


As for the film that meanders on and on long 
after its scheduled date, don’t we all know the 
feeling of despair that grips everybody—despair 
at ever getting the thing finished, despair at ever 
making a presentable film out of the weeks or 
months of weary work. 

Film-making demands enthusiasm from start 
to finish. The chief argument in favour of speedy 
production is that it enables the artists to main- 
tain their enthusiasm, to give of their best. When 
a sequence of scenes is shot rapidly one after 
another, they can more easily retain the mood. 
It’s much easier for an artist to sustain his or her 
standard of performance for a few weeks than a 
few months. 

The same applies to technicians. If the lighting 
cameraman has to match a scene taken weeks and 
weeks ago, he must view the film and try to re- 
capture the exact photographic quality he had 
earlier. 

The director who works fast inspires his crew. 
They don’t have time to get bored waiting for 
something to happen—they are kept always on 
the alert, and their work is better for it. 

Rapid shooting calls for an efficient studio and 
an efficient, willing crew. These I have been de- 
lighted to find at Walton, where I have had the 
eager co-operation of everybody, from lighting 
cameraman Arthur Grant to the clapper-boy and 
the riggers. 

If, as happens in some studios, the shop steward 
demands that a scene should be interrupted be- 
cause of the clock, you have lost something quite 


by 
GEORGE 
SHERMAN 


irreplaceable. At Walton I have found complete 
sympathy with this view: never has there been a 
complaint at the bit of overtime that will enable 
a sequence to be compleied. 

Fundamentally, however. rapid shooting de- 
pends upon the director, and first and foremost 
upon his relations with the artists. He must know 
exactly how he wants a scene played, and he 
must be able to communicate his ideas clearly 
and in the fewest possible words. 

Personally, | am always on the set by 7 am, 
with a clear idea of what scenes we shall get 
through during the day. On the actual set I 
work out in my mind the exact action | desire of 
my artists; and any special features of lighting 
or sound. ; 

Naturally, the co-operation of the director's 
immediate assistants js essential. It would be un- 
fair not to mention especially the efficient work 
of John Pellatt, associate producer on “ Son of 
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Robin Hood,” who gained his experience with 
that efficient team, Launder and Gilliat. 

Rapid production demands of the director an 
intimate knowledge of the tools of his craft. For 
instance, several action scenes in “ Son of Robin 
Hood ” have been shot with two cameras, one of 
them an Arriflex, which can follow the action 
and dart in to a close-up. 

Neither the art director nor the cameraman can 
foresee what I am going to ask of this moving 
camera—it is I who must decide. We have, too, 
been under-cranking for the fight scenes, in order 
to speed up the action on the screen: and for 
hawking sequences we used a high-speed camera 
obviously it is essential that I, as director, should 
be able to visualise precisely the results to be 
expected. 

At the speed with which we work, we manage 
to avoid such blatant faults as a man going 
through a doorway in a suit and appearing the 
other side in an overcoat; but perfectionism is a 
sin to be avoided at all costs. As.a matter of 
fact, fast working helps to avoid such faults; we 
are not relying upon the continuity girl's notes, 
but upon our own memories of a scene shot quite 
recently. 

t is my conviction that the future of the film 
industry rests both financially and aesthetically 
upon the adoption of rapid shooting techniques, 
and short schedules, and, of course, the true secret 
for short shooting schedules lies in long prepara- 
tion periods. 


A typical outdoor action scene during the shooting of “ Son of Robin Hood ” at Walton Studios 


iv Studio Review KINEMATOGRAPH WEEKLY: JULY 31, 1958 


TAKING TO THE AIR—1 


Brass bands 
to elephants 


ED SMITH BOAC sales represental 
watched a ton and a half of filming equip 
ment and costumes being loaded into the stomach 
of an Argonaut aircraft and said: “ Of cours 


this is nothing You should have been her 
when we carried the baby elephants fo 
circus 

He thought back, then went on: “ And there 
was the time when we carried 4,000 fleas fo 
some reason or another 1 think you would lik« 


to have seen that.” 


We were at London Airport, shortly bef« 
Tempean Films’ charter flight left for Tripo 


North Africa, for the filming of “* Sea of Sand ' “Th as as” ea Sea of Sand” cast and crew leaving London 
OL si SC i Trade I on, H 
Ted Smith was telling me BOAC could handle  hatent a kK yr The N sked Earth adi Airport by BOAC Argonaut 
c i. i %< - . 

most things in the show business line His job va pony ome ‘ » * Sea of Sand” 
s solely concerned with handling the problems In addition to equipment, the a x x0 . The € : peer gr ee 

suiri f tt ntertainment world, which charter covered 40 passengers actors, . tons. e oronet is the type favoured for 
and inquiries hi ms be 7 ies see navon cs Neagyn wg echnicians Specially trained staff supervised charter work and by taking out the required 
pecs some on a 7 k appear * oa ck Ww the stowage of the delicate equipment. In the number of seafS the weight of the cargo can be 
line company altach (to Ws parlicula cd cl case of really unusual items BOAC is happy to increased. 

He has dealt with brass _—- -— ballet c n people with specialist knowledge, to ensure For long-distance overnight flights sleeper seats | 
circus and cabaret But the bulk of his work the safe carrying of the cargo, are fitted. | 
comes from the film business and he is always There are two versions of the Argonaut in First-class service is provided on charter air- 

the service of any producer contemplating operation on BOAC routes, the 40-seat First craft. I flew with the “Sea of Sand” unit and 
foreign location | 


Class and the Tourist Class, which wil] seat up can vouch for the comfort, and the excellence of 


Recent pictures for which he has handled th » 54 passengers the meals, on this flight. Before lunch BOAC 
air transport include “Ice Cold in Alex The Tourist Class Argonaut, with an all-up 
“ Monty's Doubk “No Time to Die,” “ Bon veight of 364 


tons, can carry a payload of six tion at London’s plusher hotels. Three stewards 
and a hostess ensured, with personal attention 
for everyone, that things went smoothly. 
~t On touchdown at Idris Airport, Tripoli, there 
was the same quiet BOAC efficiency. Wally 
O'Dell, the company’s Libyan manager, super- 
vised the unloading, and customs-clearing of the 
equipment. It was unloaded as carefully as it 
had been put into the plane eight hours earlier 
in London, 

The experience was nothing new for Wally 
O'Dell. He has supervised half a dozen film 
charter flights in this part of the world during 
the past two years, among them “ No Time to 
Die” and “Ice Cold in Alex.” 


laid on a champagne party to match any recep- | 
| 
| 


Quick Service | 


How quickly can BOAC lay on a charter 
plane? Said Ronald Saxby, of the company’s 
charter offices: ** One company got in touch with 
us at three o'clock in the afternoon. We had 
them away at eight the next morning.” 

That was an exceptional case, but it shows 
it can be done. 

Freight? That can be handled up to an hour 
and a half before take-off. 

BOAC’s service to film-makers does not end 
with getting units from A to B. Its officials in 
all places of the world are always ready to give 
information and advice to producers and pro- 
duction managers on local geography, weather, 
etc. This is an invaluable service for location 
seekers. 

The company, too, is usually willing to co- 
operate in the actual making of suitable films 
where air sequences are called for. It will loan 
planes for interior and exterior shots, provide the 
uniforms, besides furnishing the necessary tech- 
nical advice. 

There is also available a special mock-up of an 
airliner interior. 

BOAC is proud to work with the film industry. 
Its efficiency in the past has been an integral 


; , part in the making of many successful motion 
Specially trained staff men are employed by BOAC for loading and unloading specialised equipment pictures.—B. E. 
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- - g ‘We've been together now f - 


Studio Review 


for SIXTY years...’ 


. » » Kodak and the 

Motion Picture Industry. In fact, 

it was sixty-two years ago that 
‘moving pictures’ first flickered on to 
a public screen—and Kodak played a 
large part in making it possible. 
Since then, Kodak has been closely 
associated with every major technical 
development in the industry. Better 


pictorial quality . . . improved colour 


processes .. . safety-base film 

.. . large-screen techniques — Kodak has 
made major contributions to them all. 
The industry knows it can depend on 
Kodak. For whole-hearted, ready 
co-operation. For a technical service 
backed by the resources of the 

world’s greatest photographic 
laboratories. And, above all, for 


film of unrivalled quality. 


Eastman film 


made by 


Kodak Limited, Motion Picture Film Division, 


Kodak House, Kingsway, London, W.C.2 


‘Eastman’ is a trade-mark 


cc 
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TAKING TO THE AIR—2 


LOCATION 


HQ ON 


WINGS OR WATER 


ITH the current trend fo 


producers to 


go out and make their pictures on genuine 
locations, aircraft have become an essential par 
of their production plans wasn't lway 
$0. . 
I have spent many years selling the idea of 
planes and helicopters to the industry; and it’s 


only comparatively recently that film-makers hav 


stopped regarding me as a crank and realised | 
have something valuable to offer Yet I still 
feel the industry is not using aircraft to its bes 
advantage 

Take a close look at the luxurious aircraft 


imteriors. They are my idea of a producer's loc: 
tion headquarters of the future; the very nea 


future, | hope. 

The pictures on this page were taken inside a 
specially converted Super Catalina aircraft, an 
aircraft which, | submit, should have a ver 
important place in the plans of the film industry 

To support my argument, I have evolved a 
hypothetical expense sheet for a location trip by 
schedule airlines 

Location: Mwanza, East Africa (South Eastern 


end of Lake Victoria) 


Duration of iocation: Five weeks 


Second unit personnel: Twelve people plus 
equipment 

Cost: London to Entebbe—total return fares 
£4,056. One ton of freight—t1,700 


Charter of local aircraft: Seven/cight seate 
if available, for transportation of unit and equip- 
ment from Entebbe to Mwanza—four trips, £350 
This assumes a local aircraft is available 
Entebbe. The nearest aircraft in fact might be 
some hundreds of miles away resulting in extra 
flying costs. 

Total return travelling expenses: £6,106 

My own company, Film Aviation Services 
, using a Super Catalina aircraft and carry- 
ing the same personne! and freight, could do the 

for £60 a flying hour. Total return 
£4,200. 

The advantages of this type of charter over the 
use of scheduled services are not purely financial 


costs 


by JOHN CREWDSON 


location site, the aircraft 
would be available for unit use at a flat rate of 
£60 a flying hour. I would expect a guaranteed 
minimum of 18 hours a week. With the aircraft 
ilways at the unit’s disposal no local charters 
need be undertaken, so there is no possibility of 
delays due to the non-availability or unsuitability 
of local equipment. 

The Catalina would also be luxuriously fur- 
nished and suitably equipped to make attractive 
living headquarters for the unit executive. The 
standard of comfort would be higher than I 
have seen on some location headquarters! 

Remember, also, that the aircraft itself offers 
the finest possible aerial camera platform there 


Fo m arrival at the 


s, with positions suitable for all types of camera 
equipment up to Cinerama size, forward, rear- 
ward and amidships. I have assumed that, for 


his hypothetical location, shooting is taking place 
on water as well as land, and the advantages of 
in amphibious craft like the Catalina are obvious 


Helicopter 


If necessary a small helicopter could be carried 
n place of the one ton load of freight, for use 


in aerial camera work, transportation between 
camp and location and for emergency work. In 
oe case of an illness or injury, for instance, the 


itient can be flown out to the nearest hospital 
He licopter flying charges are £45 an hour, with 
a minimum of IS hours a week. 


The uses of aircraft and helicopter are endless. 


There are: location reconnaissance ; replenishment 
of food and water supplies from the nearest 
ivailable source; the prompt dispatch and 
collection of rushes at the nearest international 


airport. Using an aerial spraying unit the heli- 
copter can spray insecticides for mosquito control 
in the base camp area, and on the location site. 
Producers who have seen cast and crew go 
down with malaria know the value of this. 
Total charges for this five-weeks location would 
be: aircraft and helicopter transportation, £4,680 : 
aircraft and helicopter on location, £8,775; a total 
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of £13,455, which would be a very appreciable 
saving on any other method. 
Now all I want is the co-operation of pro- 


ducers! If I could be guaranteed a minimum of 
1,000 hours’ utilisation a year I would be 
willing to go ahead and buy the Catalina. A 
thousand hours is very little especially when 
the vast saving to the industry is remembered. 

On a recent major production on location, for 
instance, I saw £9,000 needlessly spent through the 
bad utilisation of aircraft. With the knowledge 
of the film industry I have been building up over 
the years I claim I could have saved much of 
that money. 

Both I and the personnel I employ are as 
proud of our knowledge of the technicalities of 
film production as we are of our aviation 
experience. 

When I am engaged on aerial camera work I 
have a clear idea of what the operator is after 
and am as conscious of the fact I am flying a 
camera as I am of flying an aircraft. 

The problem of low frequency vibration in 
helicopter work is one which has been occupy- 
ing us for some time. Now, I think, we are some 
way to solving it. Consulting engineer Yasha 
Shapiro is near to completing a new camera 
mount based on the sine spring which has been 
developed for the Ministry of Supply. This 
spring gives a vibration-free mounting which, 
though flexible, can resist the gravity weight of 
the camera when the craft goes into a bank. 

I hope to have this mounted shortly in a new 
Bell helicopter I am purchasing. 

Another service the company can offer is the 
supplying—and flying—of most civil and military 
aircraft. 

For “The Inn of the Sixth Happiness” a 
pre-war Japanese plane was required. By research 
I found that the Airspeed Consul was practically 
identical in appearance to the Airspeed Envoy 
which was manufactured by the Japanese under 
licence in 1936. Thus I was able to supply an 
authentic plane, complete with military markings 
including “ Lift Here "—in Japanese! 


Left: A Catalina aircraft similar to that described above. Right and at top of page: two views of the luxurious interior fittings of the aircraft 
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interviews ARTHUR GRANT 
Director of Photography UP THE GREEK 


A BYRON FILM PRODUCTION FOR WARNER BROS. 


Do you enjoy filming comedy, Mr. Grant? e “ 


Very much, though the most 
lighthearted film still needs 
a down-to-earth 
technique. That's why I 
use Ilford F.P.3 stock. It gives 


such dependable results. 
What sort of results do you aim at? 


Well, I expect film stock to have a very wide 
tone range, so I can achieve a great variety 
of effects, and I expect it to be fine-grained 
so that it can be blown up almost to 


any size without losing quality. 


And you find Ilford F.P.3 satisfactory ? 


More than satisfactory. It suits my style 
of working to perfection. 


ILFORD LIMITED 

CINE SALES DEPARTMENT 
104 HIGH HOLBORN 
LONDON W.C.1 
Telephone: HOLborn 3401 
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A reminder that the Zonastripe service includes 
the striping of all gauges of finished release 


prints and the supply of fully coated perforated 
film for your master recordings. 


THE BASIS OF EVERY GOOD 
MAGNETIC RECORDING 


Sole Concessionaires in U.R. for PYRAL 


ZONAL FILM FACILITIES LIMITED 


THE TOWER, HAMMERSMITH BROADWAY, W.6 Telephone: Riverside 8741/2 


Telegrams: Zonagram, Hammer, London. Cables: Zonagram, London. 
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EN tons of exfoliated vermiculite went into 

20th Century-Fox’s quarter-million dollar 

film set for “ The Inn of the Sixth Happiness ” 

at MGM's Boreham Wood studios. It was the 

largest film set ever constructed in Europe and 
covered nearly half a million square feet. 

An exact replica of the derelict walled city of 
Wangcheng in Northern China was required— 
complete with lakes, shops, winding streets and a 
mandarin’s palace. Much of the crumbling stucco, 
shattered and cracked “ brickwork,” roofing and 
support columns was reproduced with sculptured 
accuracy in vermiculite plaster. 

Vermiculite is still comparatively unknown in 
the film industry despite the spectacular results 
achieved by its use on several important sets. Be- 
fore examining some of the variety of effects 
which can be obtained through its use, and the 
techniques of application, some explanation of 
the source and composition of the material will 
be of interest. 

Vermiculite is a natural mineral which is 
laminated in structure and very similar to mica 
in appearance. Deposits are known to exist in 
various parts of the world. 

Crude vermiculite contains innumerable micro- 
scopic droplets of moisture between its laminae. 
When vermiculite particles are subjected to high 
temperatures the moisture is converted to steam 
and the particles exfoliate (expand) up to fifteen 


times their original thickness into cellular 
accordion-like granules with myriad air cells. 
Characteristic 


This characteristic gives exfoliated vermiculite 
excellent insulating properties and extreme light 
weight—attributes of increasing value to the 
* legitimate " building industry. 

However, the importance of vermiculite as a 
plaster aggregate in the construction of stage 
sets lies chiefly in other directions. For the 
mineral’s natural resilience, mica-type structure, 
and inherent resistance to cracking and spalling, 
enables vermiculite plaster to be “ worked” 
easily and thus provide a wide variety of textured 
surface effects. 

Vermiculite is normally obtainable by the sack 
and in three grades. For set purposes, Grade 1 
(fine) is usually to be recommended. 

I first used vermiculite extensively on sets for 
the Disney production, “The Sword and the 
Rose: but a later colour film, “ Moby Dick,” 
provided the first really spectacular effects. Here, 
two whales 90ft. long, another 18 ft. long, and 
various head and centre sections of 30ft., 20ft. 
and 17ft. diameter were made in vermiculite and 


ru t. 

The 18ft. whale was modelled completely and 
cast in vermiculite and rubber. Portions only of 
the 30ft. head were modelled (eyes, lips, tongue 
and gums); the remainder was spread. On the 
large whales, fins and tails were modelled and 
the bodies spread. 

The method of casting was unusual. The in- 
side of the mould was given between 12 and 15 
coats of Revuliex. Each coat was dried before 
the next was applied (a hair dryer was used to 
hasten the process), Then a heavy mix of vermi- 
culite and Revultex was kneaded to a thickness 
of about fin. Edges for joiing were trimmed 
and stuck with Neolite and (in some cases) Evo- 
Stick. 

On the 30ft. head—which had mechanical 
movement—a metal frame was made upon which 
shaped wooden formers were fixed. The “ cast ” 
vermiculite/rubber sections were attached. The 
“* filling-in over the formers comprised a base 
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All set with 
vermiculite 


by GEOFFREY DRAKE 


Geoffrey Drake 
showing the 
close detail that 
can be obtained 
by using vermi- 
culite plaster 


of I4in. thick rubberised hair which was taped 
and stuck into position and then spread with 
vermiculite and rubber. The whale was then 
painted with Revultex. 

Most of the building surface effects that are 
normally required for sets can be achieved with 
varying mixes of vermiculite and gypsum plaster. 
One of three mix ratios will generally be found 
suitable as follow :— 

For fine finishes: one part vermiculite/one 
part gypsum plaster, for either casting or spread- 
ing. Slight aging or wearing effect of the mould- 
ing (decoration, surface, etc.) can be obtained by 
working the dry surface with a wire brush. 

For deeper aging effects: two parts vermiculite / 
one part gypsum plaster. A pitted texture can 
be obtained by tapping the surface with a hard 
bristle brush (very fard bristle sweeping brushes 
are generally made in three tufts). 

Badly eroded stone, greatly aged and pitted 
surfaces: three parts vermiculite/one part gyp- 
sum plaster. 

With all mixes, and especially the last two 
mentioned above, the surface stays workable 
for a considerable period. Thus a wall, for 
instance, may be spread with the mixture, left to 


“go off,” and then marked out 
jointing pattern. Here, the joints may be scraped 
out and the stones finished with metal combs to 
provide a worked stone effect. 

Texture and variation of surface through wear 
are easily simulated by adding more of the mixture 
to some sections, — some areas more than 


to a stone 


others, and pitting with a hard bristle brush. 

Growth and mould on stonework can be 
effected by “ flipping "' a 3:1 mix on the section 
required, The effect is completely realistic after 
paint has been added. 

In all these instances, it cannot be stressed too 
greatly that the surface to be treated with a 
vermiculite /plaster mix must be skimmed with a 
backing of straight plaster. Otherwise, the mix 
may become loose and tend to fall away when 
dry. 

One “ bonus” 
using vermiculite 
absorption. 

Echo can be a serious problem for sound tech- 
nicians working on small, enclosed plastered 
sets. Vermiculite has a high sound absorption 


advantage to be obtained by 
plaster aggregate is sound 


factor and will be found to reduce echo to negli 
gible proportions in most instances. 


Ingrid Bergman, star of ‘ The Inn of the Sixth Happiness” rides on a mule through a part of 
the immense plaster village built at Elstree 


” 
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Getting programmes taped 


with the 
AMPEX 
VIDEOTAPE 
RECORDER 


ee 
Pek chia! . 


oa 
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The Ampex Videotape Recorder, modified to British 
105 line working and distributed by Rank 

Cintel Ltd., enables programmes of up to 1 hour in 
duration to be recorded on a single 123” reel of 2” 
wide magnetic tape. Playback is immediate and no 
degradation between the original and recorded 


picture can be seen. 


Full details of the equipment including price and 
delivery are available on request and demonstrations 


can be arranged for interested persons. 


WORSLEY BRIDGE ROAD 
LOWER SYDENHAM - LONDON - SE 26 
A Company within the Rank Organisation Ltd HITHER GREEN 4600 
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Video tape goes into TV service 


stration of the BBC's video recording system 
* Vera ”; but the first video tape system to be 
brought into practical use in this country is the 
Ampex channel which is installed by Associaied- 
Rediffusion at Television House, London. 

British agent for the system is Rank-Cintel Ltd., 
which was responsible for the installation, and had 
carried out the conversion from American to 
British TV standards. A press demonstration of 
the system showed that it is capable of results 
literally indistinguishable from live transmission, 
in terms of definition, contrast, and above all, 
picture steadiness. 

The demonstration was introduced by Paul 
Adorian, managing director of A-R, who recalled 
that when three years ago he was appointed to 
that post and presented with far from favourable 
trading figures. his first action was to urge the 
spending of still more money on video tape 
equipment, since he realised that it could have an 
enormous effect on the future of the company. 

The demonstration consisted of a brief pro- 
gramme by a trio of musicians, and an item from 
that evening’s programme: an interview by Jac- 
queline Mackenzie with some girls from a London 
revue. Interspersed were some shots of the 
gathering. 


Ss time ago we saw on the air a demon- 


Quick Replay 


Within a couple of minutes of the end of the 
recording we were watching the replay. It is 
literally true to say that the reproduction was in- 
distinguishable from the pictures we had seen dur- 
ing the direct transmission. Later, some tennis 
from Wimbledon, which had been transmitted in 
the afternoon, was replayed, and again the results 
were excellent. 

The major difficulty in video tape recording is 
of course the enormous writing speed needed to 
cover the necessary frequency band—3 to 4 mc/s. 
In the RCA system and in “ Vera ” this is over- 
come simply by running the tape at an enormous 
speed ; the Ampex system on the other hand uses 
2in. tape running at the orthodox speed of 15in. 
per second; an fiour’s programme can be con- 
tained on a 12}4in. spool. 


Basic Principle 


Whether the principle actually originated in 
France I would not know, but I first read about it 
in the French technical press. The basis is that, 
instead of being recorded longitudinally, the video 
signals are recorded laterally across the tape, 16 
or 17 scanning lines across the width of the tape. 

Four magnetic recording heads are mounted 
radially on a drum, which is driven at 14,400 
rpm. The tape is curved laterally at the recording 
point, so that the magnet heads sweep across it 
one after the other. Each head describes an arc 
of 120 deg., and part of the information at either 
end of the tracks is duplicated. 


Difficulties 


The system is quite simple in principle; but, 
obviously, to achieve a high standard of picture 
quality, many difficulties had to be overcome: 
contact between the heads and the tape, dimen- 
sional variations in the tape, constancy of tape 
speed (there are no perforations), change-over. be- 
tween the heads, and in reproduction the synchro- 
nising of the tape drive with the recorded signals. 
All these requirements are met by what are in 
effect a series of feed-back mechanisms. 

In the tape deck the tape leaving the spool 
passes over a roller, and then past the recording 
heads. Here it is cupped by a concave housing, 
aided by a suction which varies in strength in 
order to keep the tape in contact with the magnet 
heads. 

Synchronism of the picture tracks in replay is 


The specially designed control console is a model of sim plicity. Monitors can be set above it 


maintained by a sync. signal which is applied 
during recording. First, the mains frequency is 
multiplied, in the American system to 240 c/s, but 
in this country presumably to 200 c/s, to drive 
the recording drum. 


Part of this drum is painted half black and 
half white; light is reflected off the drum upon 
a photo-cell, producing a square-wave current 
which is converted to a sine wave, amplified, and 
serves to drive the capstan motor. The same sig- 
nal is recorded upon one edge of the tape. The 
longitudinal movement of the tape is thus locked 
to the spacing of the video tracks, resulting in 
four tracks, each 10 mils in width, with a spacing 
of 54 mils, being recorded for a tape movement 
of 62.59 mils. 


In replay, a 240 or 200 c/s current derived 
from the mains drives the capstan motor through 
a bridge circuit. A current of the same nominal 
frequency derived from the control] track operates 
a phase comparator, which through the bridge 


One of the special features is the way in which 
the tape is cupped for contact with the 
magnetic heads and held there by suction 


circuit slightly varies the speed of the capstar 
motor, so that this motor is again tied to the 
picture tracks. 

In addition to the picture record and the syn 
chronising track, the tape carries also the audio 
track on one edge, and on the other, supe: 
imposed. on the control track, an editing track, 
which serves to indicate where the tape may be 
cut for editing—this a precision job, needing « 
special jig. 

Video signals are recorded by a F/M system 
using a 5 me/s carrier. In recording, the fou: 
heads are in circuit continuously, but in replay 
the output from each head, after pre-amplifica- 
tion, passes through a switching system operating 
on the “ back porch’ of the horizontal traverse, 
and therefore not visible in the picture. 


Applications 


Using specially developed tape, a signal-to-noise 
ratio of 34 to 40 dB, may be attained, The mag- 
net heads have been found capable of running 
well beyond the 100 hours which was the origina! 
target, and the tape can be reused more than 
100 times. 


T. M. C. Lance, of Rank-Cintel, envisages 
numerous applications of the Ampex system in 
the film industry. It could be used to distribute 
news programmes to cinemas for reproduction 
by means of large-screen equipment. It would 
be of value to the film director, who could see 
what he has shot, just as quickly as the tape can 
be rewound. 

Video tape recording will not of course com 
pletely supplant the film in television applications, 
although the fact that it costs only one-quarter 
as much as 16-mm. film, or one-tenth as much 
as 35«nm., will encourage its widespread use 
but, unlike telefilms. video tape can be replayed 
only on a system having the same frame and lin: 
frequencies as that on which it was recorded. A 
telefilm, once it is recorded, can be shown over 
any system, and is therefore of greater valuc 
internationally.—R. H. C. 
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Speed is taken for granted 
when you fly... 


but only BOAC offers 
Super-de-luxe service 


every night, overnight 
London - New York by 


ey 
Monarch 


DOUBLE-DECK STRATOCRUISER 


Consult your local BOAC office or Appointed Travel Agent 


takes good care of you 


BRITISH OVERSEAS AIRWAYS CORPORATION 


Nem 
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(TIME & FOOTAGE ILLUS.) — 


@ Essential for T.V. work. 

@ Directly counts in hours, mins., secs. 

@ Models available for counting in time AND footage. 
@ 16 mm. and 35 mm. models, also combined models. 


Details and prices from: 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


MANUFACTURING 
COMPANY LTD. 


PRECISION 
ENGINEERING | 


for | ‘ ~~ _* 


For a quarter of a 
century Cinetra has 
catered for the --. 
exacting needs of 
the film industry, manufacturing engineering products 
of the highest precision. A speciality is gear drives 
made to the finest tolerances, ensuring silent running 
with a virtual absence of backlash and with perfect 
angular accuracy. ' 


12, OVAL ROAD, LONDON, N.W.1 


Telephone: GUtliver 2353/4085 
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ILFORD FILM BASE 
IS BRITISH-MADE 


ACK in the days when Friese-Greene was 
B making his own celluloid, it was, if he had 
only known, already in commercial production, 
but under the name of xylonite. The pioneer 
manufacturers were British Xylonite Lid., who 
later became B.X. Plastics; in 1946 this firm 
linked with Ilford Lid. to form Bexford Ltd.., 
which now produces the whole of Ilford’s re- 
quirements of photographic base, as well as many 
other substances. 

A short time ago | visited their £24 million 
factory—the only one in the British Common- 
wealth—at Brantham, in the heart of the country 
on the borders of Suffolk and Essex. Technical 
director E. G. Couzens, MBE (who in 1910 
operated the first casting whee] in this country), 
explained how film base is made. 

The raw materials of cellulose tri-acetate are 
cotton linters—part of the cotton plant left after 
the cotton has been picked—and plasticisers. 
The linters are dissolved in a solvent, and treated 
with acetic acid to convert them to tri-acetate, 
An anti-halation dye may be applied at this stage. 
The dope is heated, filtered and re-filtered, and is 
then extruded upon an endless copper belt, about 
3ft. wide. This passes through heating chambers 
where the bulk of the solvent is driven off, the 
film is stripped off the belt, substratum is applied 
to make the emulsion adhere, and it is rolled up 
for dispatch (Bexford does not, of course, do any 
sensitising, which is done by Ilford at Brent- 
wood). 

The process sounds quite simple, but in prac- 
tice there are innumerable problems to be over- 
come. First is that the viscous dope is highly 
corrosive ; we saw it being mixed in stainless steel 
tanks, and conveyed by glass tubes. 

But the chief problem is to keep the base to 
the correct thickness in coating, to within very 
close limits. Donning galoshes and nylon caps 
and overalls (to prevent any risk of the dust on 
our clothes getting in the atmosphere) we saw 
the coating machines at work. The only factors 
controlling the thickness of the base are the vis- 
cosity of the dope (chiefly a matter of its tem- 
perature) and the speed of the copper belt. On 
the side of each machine was a beta-ray meter 
which read one mil in either direction, and an 
accuracy of a tenth of a mil is the sort of figure 
achieved. However, measuring machines used 


in the laboratory are capable of detecting in- 
accuracies so minute as those caused by the teeth 
of the gears driving the rollers. 

The roll of film, after stripping from the belt, 
is trimmed to a width of 30 to 33in., its edges 
are knurled in order to make it roll evenly, and 
it is removed from the machine, in the case of 
cine film in lengths of 2,000ft. 

Not only must the base be of consistent thick- 
ness: it must be free from surface flaws of any 
description, and from any particles in its thick- 
ness, hence the great care taken to avoid dirt or 
impurities. The casting machines work in an air- 
conditioned room which is maintained at a slight 
pressure to keep out dust, entrance being through 
air locks; the casting machines themselves are 
maintained at a slight suction, to prevent the 
escape of solvents. 

Economically this business of solvent recovery 
is the most important aspect of the plant. Sol- 
vents—the one most used is methylene chloride 

are very costly, and a large part of the plant 
is devoted to reclaiming them. In a maze of 
pipes which our guide described as a “* plumber’s 
nightmare,” six different recovery systems are 
operated, and the rate of recovery is as high as 
95 per cent. 

The operation of this highly mechanised plant 
is controlled from the laboratory. Here there are 
two main activities: routine testing of raw 
materials and finished product, and research and 
development, which include the discovery of new 
plastics, new methods of production and coating, 
and the development of special instruments. 

Every modern scientific discovery seems to be 
operated. A chromograph serves to indicate on 
a graph the exact proportions of half a dozen 
constituents of a vapour of solvents. Smail-scale 
mixing plants and casting machines enable experi- 
mental mixes to be tried out. 


Besides film base, Bexford turns out vast quan- 
tities of thinner films for wrapping, laminating 
and also for the making of cartoons—we saw 
some of Halas & Batchelor’s originals drawn on 
Bexford films. The total output amounts, we 
were told, to 29,000,000ft. per annum, part of 
which js shipped to all parts of the world—there- 
fore at the same time saving dollars - repre- 
senting a valuable export trade.—R. H. 


A general view of Bexford, looking over the solvent recovery plants to the main office block 
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FILM AVIATION 
SERVICES LTD. 


Capt. John CREWDSON, A.R.Ae.S. 


"Stone Court” 


SMALLFIELD ROAD 
HORLEY, SURREY 


“THE INDUSTRY'S own Aviation Company “’ 


HELICOPTERS and AIRCRAFT 
Supplied for 
Aerial Camera Work, 
Location Reconnaissance 
and Unit Transportation 
J 
Property Aircraft supplied 
for Studio and Location 


Productions to date include :— 
“Cie © ote a Shief ’ 
3 ‘Pare Holiday j 
" Bonjour (J titiove " 
* Pha Mag” 
bh | be 
" Kessts of “dl eaven 
“G was — Monty ’ Double z 
“Fas of the 
Sixth Happiness 4 and 
“She She uare Peg “ 


Telephone: HORLEY 3652 
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Controlling 
film 
damage 


N American invention to lessen the dange 
of film damage—Permafilm—is now to b 
offered in this country as a service of Zonal Filn 
Facilities. Processing will start in September 
Permafilm is a product that radically reduces 
the various kinds of film damage that can b 
traced to the variation of the moisture content 
It is composed of selected, non-volatile, organic 
compounds dissolved in volatile solvents and con- 
tains an anti-static agent. It is non-inflammable¢ 
substantially non-toxic, contains no formaldehyd 
or other gelatine hardeners, and is not a lacquer 
or coating 
Permafilm i$ applied to the emulsion side of th 
film before or after exposure, or before or after 
developing, but in every case the film must be dry 
at the time of application 
The volatile portions of the compound 
evaporatc rapidly, usually in less than a minut 
and, during this time, certain of the non-volatilk 
components penetrate and impregnate the emul- 
sion, replacing some of its moisture, whilst still 
performing the functions of the moisture. 
The emulsion becomes tough and resilient, with 


excellent scratch resistance The non-volatil 
materials, it is claimed, remain in the emulsion 
permanently ind it becomes seasoned and 


toughened, with permanent pliability 

In the motidn-picture developing machine the 
compound is applied to the emulsion side of th 
film near the end of the drying cabinet by passing 
it over a fabric-covered applicator roller and 
rotating it in a constant-level bath of the fluid at 


CAMEFLEX 16/35 


(Coutant-Mathot Patents) 
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Pictures on left show the effect of a nail, carrying a 4 oz. weight, drawn over untreated emulsion. 
On the right: there was no scratch on the emulsion treated with Permafilm, although a nail, 
carrying 52 oz. in weight was drawn across it 


i speed of about 3 rpm. Only the under part of 
the roller dips in the fluid. 

Special machines have been developed to treat 
films with the compound as a separate operation: 
these treat used as well as new film and have been, 
therefore, designed first to clean all foreign matter, 
treat the emulsion side, and then give the base 
side a high polish with a specially impregnated 
roller to increase “ slippage and reduce the 
likelihood of base scratches. These specially de- 
signed machines feed the film at variable speeds 
up to 800 ft. per min. 

The anti-static agent in the compound stays on 


The most versatile—and the most imitated 


the surface and can be washed off with carbon 
tetrachloride, and is washed off or eliminated in 
the developing baths: in these cases it has to be 
renewed subsequently. 

Experiments over a period of years have also 
shown the fading of colour film could be sub- 
stantially retarded by impregnation with these 
organic chemicals that also have a tendency to 
stabilise the dyes. 

Users of magnetic stripe, too, are said to have 
found a better adherence of the striping on film 
treated with the new compound. 


LAWLEY JUNIOR 
16/35 mm. FILM PROCESSOR 


—of Motion Picture Cameras, and still the 

ONLY one with these features: 

1. Instant change from 16mm. to 35mm. 

2. Instant magazine change without threading. 

3. Perfect balance when hand operated. 

The cameraman’s maid-of-all work: Studio 
Location—Telerecording. 


SIEMEN’S “2000” 


Provides the following exclusive features: 


Recording | @ On standard 8/16mm. tape in sync. with mute 
and picture 
Reproduction | @ On striped 16mm. picture with 2.5mm., 
1.3mm. or 0.8mm. tracks. 
Dubbing @ From sync. 8/16mm. tape to striped film or 
vice versa, with gram and mike inputs for 
mixing 


Handling as it does married opticals and being ideal for pre- 
sync. or post-sync. recording, this machine yields sound 
quality of the highest order and will adequately fill many gaps 
in 16mm. film production 


For full technical information or demonstration write or phone: 


TECHNICAL CINEMATOGRAPHIC REQUIREMENTS LTD. 
1-3 WHITE ROSE LANE, WOKING, SURREY 


Quality with speed—and absolute reliability. Extract from 
one of many letters: 

Pontcanna Studios, Cardiff, 15th May, 1958. 
I thought you would like to know that the Lawley Junior machine, which 
you installed for us in time for our opening date on January 14th last, 
has been in constant daily use, and has given us no trouble whatsoever. 
We are, in fact, experiencing a class of negative which admirably suits 
our purpose, and are finding no difficulty in effecting excellent processing 
control. 
W. D. K., INDEPENDENT TV FOR SOUTH WALES AND THE 
WEST OF ENGLAND. 


PAN-CINOR ZOOM LENS 


Type B.3 represents the latest advance in lightweight high 
quality variable-focus lenses. Technical data: 

Maximum relative aperture F/3.8 - Minimum relative aperture F/22 - 
Maximum focal length 154mm. - Minimum focal length 38.5mm. - 
Length from film plane to front element 11 ins. - Greatest diameter 
3 ins. - Weight 5 Ib. 10 oz. - Nearest points of focus: normal 6 ft. 6 ins.; 
with supplementary 3 ft. 6 ins. 


Supplied complete in carrying case with 3in. filter holder and 
hood 


. 


Price £337.0.0 


28 minutes from Waterloo . © 
" 20 seconds from station. * Phone: Woking 5240 
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at Gevaert vy «~ 


HE difficulty with visiting a photographic 
factory is that so many of the processes 
are carried out in darkness that one fails to see 
the most interesting parts. This is particularly 
true of emulsion making, and in the Gevaert 
factory at Mortsel, near Antwerp, we were able 
to see the manufacture only of slow emulsions 
for printing papers. : 

The raw materials are gelatine, silver nitrate 
and bromide, which are gradually stirred to- 
gether. In the light of the red safelights we saw 
these ingredients being mixed at carefully con- 
trolled temperatures. In the case of the slow 
emulsions ripening takes only a couple of days; 
but faster emulsions require a _ considerably 
longer period during which the crystals grow in 
size and sensitivity increases. 

Apart from sensitive materials, Gevaert supplies 
film base to many parts of the world. As in the 
case of the British factory, described elsewhere, 
cleanliaess is of vital importance, and we were 
able to see the machines only through the glass 
door and partitions of an air-lock. 

Again we saw nothing of the coating process, 
but had to be content to hear about it. Geva- 
color, we learnt, requires no fewer than nine 
coatings, including the filter layers. 

Part of the Gevaert factory dates back to the 
beginnings of the company in 1894. In contrast 
with the older parts is a tall modern block which 
was just a bare piece of land when last I visited 
the factory. Here are centralised the cine depart- 
ments, other than the actual production of film 
stock. 

In an attractive little theatre we saw a number 
of films projected. A sequel to the French 
* Clochemerle ” film was photographed on a new 
black-and-white negative, Gevapan 30, and the 


photographic quality was nothing less than 
superb. 
Comparison 


For purposes of comparison the projectors, 
which are normally arranged to show a continu- 
ous programme, can be changed optically to give 
a pair of pictures side by side on the screen. 
We saw some prints made from the same Geva- 
color negative on two different types of print 
material; the newer material showed a percep- 
tible improvement in colour rendering and defini- 
tion, due we were told to the use of two new 
colour dyes and a new masking dye. 

We also saw some shots made on a new 16-mm. 
reversal colour stock, which is intended to be 
printed on a colour duping stock which will be 
available very shortly. A processing plant is being 
installed at the Brentford headquarters of Gevaert 
Lid. for the purpose of handling it. 

In the new block a complete cine lab. is 
nearing completion. Colour processing equipment 
for 35-mm. and 16-mm. is being installed, already 
a Debrie printer is in operation, as well as a 
printer for making film strips and a _ micro- 
camera. For sensitometric control a new type 
of sensitometer has been developed by the 
Gevaert technicians, and an Ansco densitometer 
measures the results. 

In another part of the plant we saw the 
laboratories controlling the manufacture of sensi- 
tive materials. Here a serious problem has arisen 
in recent years: the enormous increase in radio- 
activity. We have had instances in this country 
of raw stock being fogged by being transported 
in the vicinity of radio-active isotopes; but in 
a photographic factory the problem is far more 
serious than occasional damage. 

We saw a chart showing the level of radio- 
activity over the past four years. At-the start it 
showed quite a negligible level, chiefly no doubt 
the natural activity of cosmic rays. But there 
has been a steady increase, and during the 
last few months the chart showed a number of 
quite severe peaks which, we learnt, were the effect 
of atomic explosions, chiefly in Russia, although 


Studio Review xv 


Members of the party that visited the Brussels Fair and also the Gevaert piant recently 


activity of lower intensity is also received from 
more distant explosions, presumably the Pacific 
and Australia. 

To safeguard sensitive materials from fogging 
requires constant surveillance and, for instance, 
conscientious electrostatic filtering of the air in 
the plant. 

In these same laboratories were many types of 
instruments serving to control various aspects of 
production. The fading of dyes for filters and 
colour films is tested in a device in which samples 
are exposed for fixed times to the light of an 
arc. A GEC integrating spectro-photometer reads 
the co-ordinates of a colour filter and auto- 
matically plots them in the international colour 


triangle. Sensitometers, densitometers, optical 
benches and pH meters all play their parts. 
We saw other sections of the factory, notably 


the making of spools and cassettes for roll film 
and the loading and packing of the film. But the 
department that left the strongest inypression of 
the ramifications of the company was the dis- 
patch department, which seemed to have a bay 
devoted to every country and every major town 
in the world (90 per cent. of Gevaert’s production 
is exported outside the Benelux countries). 


Here there were piles of film cans, but these, 
I _ was told, represented only a small proportion 
of the quantity in stock: cine film needs to be 
matured for 2f months, and there was a hundred 


million feet of 35-mm., and a large quantity of 
16-mm., in stock. 
Finally, there are the attractive restaurant and 


canteens at the top of the new block, in which 
staff and workers are fed in relays.—R. H. C. 


@ Heater Units fit on existing De Luxe 
Splicers. (16 mm. or 35 mm.). 


@ Takes ONLY 5 minutes to fit heater 
to splicer. 


@ Cuts splicing time by HALF. 
Gives 100% better splices. 


@ All the advantages of more expensive 
hot splicing at 1/50th of the cost. 


Details from: 


ROBERT RIGBY LTD 


NOW-the PREMIER HOT SPLICER 


Premier Works, Northington St., London, W.C.! 


BBx 


avi Studio Review 


Recording 
on location 


REMARKABLE new synchronous recording 
equipment was demonstrated last monin 
at the Associated British Picture Corporation 
Studios, Elstree, by Technical Cinematographic 
Requirements, Lid. The occasion was a joint 
meeting of the technical committees of the British 
Film Producers’ Association on cameras and 
sound. Al! major film studios were represented. 
Chairman was Baynham Honri, Hon.FBKS. 
Among those present were W. F. Kelly, of 
the Motion Picture Research Council of America ; 
A. Coma, commercial director of the Establisse- 


ments Cinématographiques Eclair, Paris, manu- 
facturers of the Caméflex camera; and F. R. V 
Wright, managing director of TCR, Lid. 


The equipment consists of the Perfectone 4-in. 
tape recorder, of conventional appearance and 
mo larger than a modern portable recorder. 
Measuring 12 in. x 6 in. x 24 in., its compact- 
ness is due to the use of transistorised circuits. 
Kk was shown together with a blimped Caméfiex 
camera fitted with a Pan-Cinor Zoom lens. 


Demonstration 


A demonstration film was shot by 
technical consultant to TCR, Lid., consisting 
of a brief discussion between Mr. Honri and 
Mr. Wright on the working of the system. I 
was explained that a synchronising signal, 
generated by the camera motor, is recorded on 
the j}-in. magnetic tape. In transfer to per- 
forated magnetic film, this signal is amplified 
to drive the motor of the re-recorder, the sound 
track thereby being held in strict synchronism 
with the picture. 

On the j-in. 


Gus Coma, 


tape, the synchronous signal is 
recorded on either side of the sound track in 
push-pull, thus cross-talk between the synchro- 
nising track and the 220-mil. sound track in the 
centre of the tape is climinated. In transferring 
on to perforated magnetic film, the push-pull 
signals from the tape are fed to a synchronous 
amplifier which, in turn, drives the motor of the 
re-recorder True synchronism is held within a 
perforation. 

The film was processed in the near-by MGM 
studios by courtesy of Howard, FBKS, 
FRPS, and the sound was transferred from the 
j-in. tape to perforated magnetic film by Mr. 
Bradbury, of ABPC. In less than two hours 
the test film was projected double-headed, with 
excellent results in regard both to sound quality 
and accuracy of synchronism The latter point 
was demonstrated by clapper marks and by 
hand-claps, as well as by speech 

Further details of the system were given by 
Tony Lumkin, chairman of the BFPA sound com- 
mittee. The 12-V camera motor, he said 
embodies a transistorised type of feed-back speed 
control and a vice for generating 100 c/s 
synchronising signal. The motor and its attach- 
ment fit on the Caméflex camera inside the stan- 
dard blimp. 

The recorder itself is driven by 12 
nickel accumulators of a new type, contained 
inside the recorder; they will run the recorder 
for 17 hours continuously, and can be re-charged 
up to 400 times. Alternatively, the same number 
of U-2 dry cells may be used; they are of the 
same size as the accumulators, and will drive the 
recorder for ten hours. There is also provision 
for connecting external accumulators. The total 
onsumption of the recorder is only 4 watts. 

The recorder is capable of an output of the 

est quality to CCIR standards, at a tape 
1 of 74 in. per second. Data provided by 


cadmium- 


KINEMATOGRAPH 


WEEKLY: JULY 31, 1958 


The Perfectone tape recorder which records sound track and push-pull control track 
on 4 in. tape at 74 in. per second 


he Swiss 
Commission 
showed the 


Post Office authorities and by the 
Supéricure Technique of France 
following characteristics: Signal-to- 
noise ratio—S5 dB.; harmonic distortion at 100 
per cent. modulation better than 2.5 per cent. ; 
peak-to-peak speed variation not exceeding 0.15 

per cent.; wow/rms value better than 0.08 per 
cent.; flutter/rms value better than 0.06 per 
cent. 

On replay, continued Mr. Lumkin, the full 
width of the tape can be scanned, but, since 
the synchronising signals are in push-pull, they 
cance! out in reproduction. 

For transfer to perforated magnetic or optical 
film, the push-pull signals are fed into a syn- 


BBC Sound 


HE BBC's film department is now operating 
y three film dubbing theatres, one each at 
Lime Grove, Alexandra Palace and Television 
Film Studios, Ealing. 

Alexandra Palace dubbing theatre makes use of 
RCA sound heads and recorders in conjunction 
with a mixing desk based on the BBC type A 
studio control equipment. There is also at 
Alexandra Palace a film transfer suite which 
makes use of equipment manufactured by British 
Acoustic Films. The mobile sound and picture 
cameras in use at Alexandra Palace are American 
Auricons which have been fitted with magnetic 
stripe by BBC engineers. 

At the Lime Grove television studios there is 
a dubbing theatre making use RCA sound 
heads and magnetic and optical recorders. 

Television Film Studios, Ealing, has a dubbing 
theatre which was acquired with the premises and 
is sull in process of modification. At the present 
time, it makes use of RCA and GB-Kalee sound 
heads, an RCA mixing desk and a Westrex 
magnetic recorder. 

A comprehensively equipped sound film trans- 
fer suite came into operation at the beginning of 
June, With the exception of one GB-Kalee film 
recorder, all the film equipment is by RCA. This 
transfer suite also contains equipment for the 
transfer of 4 in. synchronised tape to sprocketed 
magnetic film. 

A completely new review theatre suite came 
into operation at the beginning of July, using 
equipment manufactured by GB-Kale@. It con- 
sists of six small review theatres fed by a com- 
mon projection area and using a. large bank of 


chronous amplifier where they are first amplified, 
then through a flywheel circuit converted to 
single-phase AC and finally into 3-phase 220V. 
The output of the power amplifier demonstrated 
was of 150W., adequate for driving the motor 
of the RCA PM66 re-recording channel used, For 
re-recorders with higher power requirements, a 
synchronous amplifier with a total output of 
SOOW., with 1,000W. starting peak would be used. 

The recorder will accept an input from pressure 
or cardioid microphones at 200 ohms. impedance. 
In addition to the recorder, a mixer unit provides 
three imputs at either 50 or 200 ohms., which 
has HF, mid and LF equalisation and a VI 
meter. 


and Dubbing 


follower sound heads in both 16-mm. and 35-mm. 
gauges. By the use of interlocking circuits, it 
will be possible to connect any sound head with 
any projector, thus achieving a degree of versa- 
tility hitherto unobtainable. It will also enable 
one member of the projection staff to supervise 
the operation 6f six separate theatres and it is 
hoped will result in the very efficient use of pro- 
jection staff, 


BKS LECTURES 


S 1X evening lecture demonstrations have been 
arranged by the British Kinematograph 
Society instruction in 16-mm, film- 


making. 

Dates and subjects are: Tuesday, October 7, 
1958: Scripting, planning and costing, Frank 
Harris, AIBP, ARPS, MBKS; Tuesday, October 
14, 1958: uipment and film stocks, A. C. 

S and C. C. Nicholson; Tuesday, 


to give 


Ricketts, MB 
October 21, 1958: Shooting and directing, Frank 
Harris; Tuesday, October 28, 1958: Adding 
sound, O. C. Stephens, MBKS; Tuesday, 
November 4, 1958: Editing, Arthur Smith ; Tues- 
day, November 11, 1959: Duplicating and 
presenting, R. G. F. Chase, MBKS. 

lectures will be held in the College of 
Technology, Sackville Street, Manchester. Tickets 
are obtainable on application to the Hon. Secre- 
tary, British Kinematograph Society, 172 Chapel 
Street, Salford, 3. 
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now offer a comprehensive range of television equipment for transmission 
or closed-circuit operation 


Black -and-W hite : 
Complete FERNSEH Transmitting Channel. 


Colour: 
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PHILIPS 


Complete Camera Equipment, including a model specially 
designed for hospital work. 35 mm. Film Scanner (illustrated). 
Slide Scanner — Monitors, etc. 


and, of course, the 


MAMMOTH Large-screen Projector, colour or black-and- 
white. 


Exclusive Agents for Great Britain and Eire 


for Philips Electrical Ltd 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 


—S—-- 


Agents for Eire: ASSOCIATED CINEMA EQUIPMENTS LTD., DUBLIN 
LLEEVERS RICH) 
' LL _==—_ 
' 
SYNCROPULSE RECORDERS 
are helping to make 
LOCATION SOUND BETTER 


* DIAL 999 * ICE COLD IN ALEX. 


* HIGH HELL * WONDERFUL THINGS 
* GIRLS AT SEA *% COUNT FIVE AND DIE 
* WE ARE SEVEN % THE QUEEN AND SMITH 
* INTENT TO KILL * NO TREES IN THE STREET 
* THE MAN INSIDE % SECRETS OF THE OLD BAILEY 


... These and many other British pictures owe much of their 


dramatic effect and their technical quality to the use on location of the 
LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder ever 


designed for mobile service. 


LEEVERS-RICH EQUIPMENT LTD. 
78B Hampstead Road, London, N.W. | EUSton 148! 
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YOUR NEW FILMS AT A GLANCE 


R.T. and ; 
Title and Renter Certificate Stars Remarks Box-Office Angle 
fFly, The oi -- 94min. (X) Patricia Owens CinemaScope and Eastman Color thriller concern- Box-Office X certificate . 
h Century-Fox)—U.S Al Hedison ing scientist who becomes part fly while con- (NC) } 
Vincent Price ducting secret experiments. Plot far-fetched yet 
chilling, acting powerful, climax both salutary . 
and moving, staging vividly realistic and exploita- | 
tion angles big 
Frankenstein, 1970 82 min. (X) Boris Karloff Black-and-white CinemaScope horror melodrama Cast-iron title and star i 
(AB-Pathe)—U.S Donald Barry illustrating further adventures of the notorious thriller (NC) 
Jana Lund creator of “ human” monsters. Script up to 
date, cast competent, light relief apt, highlights 
hair-raising and detail convincing 
King Creole ee . 16min. (A) Elvis Presley VistaVision gangster melodrama, with tunes, about Very good star and popu- 


(Paramount)—U.S 


Carolyn Jones 
Walter Matthau 


tough youth who outwits racketeers and 
becomes star of New Orleans night haunt. Plot 
meaty, Elvis Presley versatile, support clever, 
romantic asides appealing, scraps violent, atmos- 
phere faultless and songs ear-tickling 


lar booking (C) 


Live In Fear oat 68 min. (U) George Salcedo Crime drama centring on embezzling clerk's failure Reliable “ second ” (C) 
(New Realm)—U.S Linda Loren to salt away fortune. Story morally sound, acting 
Faith Domergue and direction adequate, South American settings 
authentic and denouement thrilling 
Looking For Danger 61 min. (U)  Huntz Hall Artless war extravaganza covering escapades of Reliable proprietary 
(AB-Pathe)—U.S Stanley Clements Bowery Boys behind enemy lines in Nortia Africa. “second” (CC) 
Lili Kardell Huntz Hall amusing, support eager and staging 
colourful 
Macabre... oa 70 min. (X) William Prince Nightmarish melodrama pivoting on a graveyard Good out-of -the-rut 
(AB-Pathe)—U.S Jim Backus describing ghoulish lengths taken by doctor to thriller (NC) 
Christine White grab father-in-law's fortune. Cast impressive, 
direction able and camera work clever 
*{Next To No Time! ... 93 min. (U) Kenneth More Happy, inconsequential Eastman Color romantic Very good British star light 
(British Lioh)—British Betsy Drake comedy, unfolded in the liner Queen Elizabeth, booking (C) 
Roland Culve~ of boffin who turns big business man. Tale, tinged 
with whimsy and blarney, slight, but players 
above average, cross-talk smooth and settings 
real 
Night Of The Storm, The 84 min.(A) Lilli Palmer Domestic drama with high-class novelette plot. Average specialised audi- 
(Mayfair)—German Ivan Desny Characterisation conventional, direction efficient, ence offering (NC) 
Willi A. Kleinau acting sound. settings interesting 
TRock-A-Bye Baby . 107 min. (U) Jerry Lewis VistaVision and Technicolor rib-tickier concerning Capital general booking 
(Paramount)—U.S Marilyn Maxwell goofy small town youth’s trials while acting as (CC) 


Reginald Gardiner 


father to film star’s triplets. Gags homely and 
bright, Jerry Lewis versatile and tireless, support 
hand picked, feminine appeal compelling, dialogue 
neat, staging lush and tunes catchy 


*Them Nice Americans 62 min.(U) Vera Day Healthy, uninhibited romantic comedy drama, set Good quota (CC) 
(Butcher’s)—British Bonar Colleano in rural England, telling how Gl’s break down 
Sheldon Lawrence police inspector's antipathy to Yanks. Players 
popular, pace lively, climax showmanlike and 
footage accommodating 
tTime To Love And A 133 min.(A) John Gavin CinemaScope and Eastman Color war melodrama Outstanding war fare (C) 
Time To Die, A Lilo Pulver adapted from Erich Maria Remarque’s best seller 
(Rank)—U.S Thayer David of romance and tragedy in bomb shattered Nazi 
Germany. Message somewhat obscure, but act- 
ing impressive, feminine angle strong, back- 
grounds authentic, climax ironic and title values 
exceptional 
tTosca ia vee . 12min. (VU) Franca Duval CinemaScope and Eastman Color grand opera. Outstanding offering for 
(Films de France)— Franco Corelli Puccini’s work which deals with love, treachery opera lovers (C) 
Italian Afro Corelli and intrigue in the Rome of 1800; is lavishly pro- 
duced, artistically mounted and impeccably sung 
in Italian by famous stars 
*Tread Softly Stranger 90 min. (A) Diana Dors Down to earth triangle melodrama, staged in the First-rate British booking 


(Renown)—British 


Paul Temple’s Triumph 73 min. (U) 


(Winart)—British 


(approx) 


George Baker 
Terence Morgan 


John Bentley 
Dinah Sheridan 
Jack Livesey 


industrial North, hingeing on the rivalry of 
two brothers for a tantalising blonde. Tale 
unvarnished, but not lacking in heart interest, 
characters sharply drawn, direction competent, 
twist ending effective and atmosphere convincing 


REISSUE 
Fast-moving Paul Temple melodrama 


( 


Average thick-ear thriller 
for the masses (C) 


(C) SUITABLE FOR CHILDREN 


(CC) EXCELLENT FOR CHILDREN 
+ IN COLOUR 


(NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


REVIEWS FOR 


SHOW MEN 


continued from page 


\ TIME TO LOVE AND A 
TIME TO DIE 


' 


“Points ‘of Appeal. 


a lel el ee 


ROCK-A-BYE BABY 


ae 


to become the tem- 


poru rs triplets, but ends 
prolific wife. The 

ry t id is slight, yet nevertheless securely 
sinds evergreen and novel gags, tirelessly put 


ver by Jerry Lewis agains: appropriate back- 

t npaniment of merry gurgles. 
Women will love it and it will make men laugh. 
What could be beiter? Capital general booking. 


grounds to the accor 


Story.-Carla Naples, glamorous film star 
widow of Mexican buillfighter, has triplets 
while waiting to start her latest picture, “ The 
White Virgin of the Nile She and her agent, 
Harold Herman, fear maternity will ruin her 

ireer and she sect etly arranges for her child- 

yod sweetheart, Clayt on Poole, a TV repair 


ma find ” the 
giv inem a home 

crusa on 
{ } yfant 


kids on his doorstep and 
Sandy, Carla’s young sister, 
Clayton and willingly helps him 
Salvatore, the barber 


j é s. girls’ 
father, doesn’t think much of Clayton and 
speaks his mind. Subsequently, Salvatore 
ealises that the kids are his grandchildren and 
revises his opinion of Clayton, but Mrs. Van 
Cleve, a socialite welfare worker, challenges 


ness to be in charge of the babies. 
% cour: case follows, but in the end Clayton 
m es Sandy. who, in due course, produces 
juintup! and Harold becomes Carla’s second 
husband 

Production.— The 
jokes, adds popula: 
oduces a aunties of 
gs pleasa uly 


ayions it 


picture effectively varies its 
sentiment and fogically in- 
catchy tunes. Jerry Lewis 
dances cleverly and acts natur- 
Wy as the big-hearted and be wildere - Clayton, 
sarily Maxwe M and Connie Steve core in 
contrast as Carla and Sandy, oy “bhcondons 


Reginald Gardiner and Isabel Elsome head a 
first-rate supporting team. Sly digs at Holly- 
od heighten the fun, and the f — out is a 

‘ There are. in fact, no flat spots, and the 


Points of Appeal. —Friendly, 


amusing tale, 


sopulariivy and versat ility of erry ews. at 
; : , 
lirection, obvious feminine angle, le, e 
ckling numbers, VistaVision, Tec color and 
: 
C ficate 


KING CREOLE 


Paramount i merican (A). VistaVision. 
Directed Db Michael Cutiz. Featurine Elvi 
Presley. Carolyn Jones and Walter Moatthan. 
10.401 feet Release September 22, 1958 
STARK VistaVision crime melodrama with 
im staged in New Orleans. ts about a 


ugh. frustrated adolescent who rubs up against 
and his satellites after embark- 
r, but, despite the fact that 


ruthless gangste 


singing caree 


some of the dirt sticks, finally makes the grade. 
It has, —_ nil vee many ugly and vicious streaks, 
b hese iset by genuine sentiment, under- 
d by appropriate hii parade numbers. Astult 

h han b aby: SOX y ats it’s easily Elvis 
Presley b Very good star and popular 
st .ry.- Da an embittered youth working 

! jonky-tonk run by Maxie Fields, brutal 
. er. is Offered a chance to sing by Chariue 
LeGrand. owner of a rival club. Mr. Fisher, 
Dannv’s timid widower father, disapproves, but 
Danny. eager to make money, accepts. At the 
same time. he is attracted by Nellie, a prett) 
ja-jerker. Maxie schemes to get Danny bac 
id. aided by Shark, one of his hoodlums, in- 
volves Danny in a plot to rob Mr. sher’s 


oyer, but the plan misfires and Mr. Fi 
badly battered. To prevent his father learning 


ruth, Danny puis his signature to Maxie’s 
contract Later, Danny manhand!es Maxie and 
Danny and Ronnie. Maxie’s persecuted moll, 
nto hiding. Maxie finds them and shoots Ronnie, 


but a deaf mute sacrifices his life to save Danny. 
Danny rewurns to LeGrand’s joint, gnd his father 
nd Nellie welcome him. 

Production.—The picture gives a frank im- 
pression of the seamy side of life, but never 
deliberately stoops to sensationalism. There are 


ender romantic asides, as well as sexy sequences, 


es shows and a host of songs, featured in 
flashy night spots. Elvis Presley looks the part, 
acts convincingly and puts over the tunes, 


nging from rock ‘n’ roll to ee. effectively 
s Danny. Carolyn Jones contributes a moving 
p ayal a3 the cowed, drink- sodden Ronnie, 
W r Matthau is evil personified as Maxie, 
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and Dean Jagger, Vic Morrow and Dolores 
Har, head a competent supporting cast. Its 
dialogue is snappy, and VisiaVision  subily 
heightens atmosphere. Powerful gangster fiction 
and catchy song album in one, the overall’s 
definitely 4 worth-while bet. 

Points of Appeal..—Holding story, versatile per- 
formance by Elvis Presley, dramatic highlights, 


authentic staging, provocative title and lively 
numbers. 

THE FLY 
Twentieth Century-Fox. American (X). Cinema- 
Scope. Photographed in Eastman Color. 


Direcied by 


Kurt Neumann. Featuring Patricia 
Owens, Al 


Hedison and Vincent Price. 8429 
feet. Release not fixed 

GRISLY. vet fascinating, CinemaScone and 
Eastman Color horrific. It illustrates the evi- 
dence of a physicist’s wife who confesses she 
killed her husband on his orders because he had 


turned himse lt into part-man and part-fly, while 
experimentin in the transmission of living 
organisms. The fly naturally suffers from similar 


deformities and unsuccessful attempts to catch 
it and save the scientist — chilling suspense. 
Acted in all seriousness, kilfully | directed and 


marvellously staged, it'll hee sep the “ ninepennies ” 
on the edge of their seats. Box-office X certi- 
ficate. 

Story.—Helene, wife of Andre Delambre, 


physicist owner of a secret electronics plant, tells 
Francois, Andre's brother and partner, that she 
has killed Andre. Francois disbelieves her, but 


immediately contacts Charas, a police inspector. 
Helene collapses and after behaving strangely 
when a nurse wildly swots at a buzzing fly’ dis- 
closes that Andre had discovered a method of 
transmitting living organisms. In trying to 
transmit himself, Andre failed to notice a fly 

ring hss machine and developed the head 

shoulders of the fly. He refused to let 

ne get near him, but passed her notes re- 
questi ng her to grab the fly, now part of him, 


alive She cannot Helene eventually sees the 


gro esque Andre and faints from shock. Andre, 
realising that his death is the only solution, 
smashes his laboratory and instructs Helene to 


crush him in a press. The te-rified Helene com- 


plies. Charas will not accept her tale, but a fly 
with a man’s head is subsequently found in a 
spider's web, and as the spider is about to 
pounce Charas destroys both. 


Production.— The 
fiction thriller 
cards on the 


picture, hair-raising science 
and horrific film in one, lays its 
table practically at the start, but 
the revelations do not ease tension. In other 
words, the flashback device definitely pays off. 
Patricia Owens cuts a tragic figure and will win 
the commiserations of the fair sex as Helene, 
who, all for the best, became her husband's 
executioner. Al Hedison also earns sympathy as 
Andre, a sacrifice on the altar of “ progress.” 


Vincent Price is subtle as Francois, devoted to 
sne, and Herbert Marshall registers as In- 
spector Charas. Realistic laboratory para- 


phernalia and outstanding camera work help to 
susiain the creepy illusion. Commercially, there 
are no flies on this effort. 
Points of Appeal.—-Gripping 
acting, resourceful treatment, excellent technical 
presentation, spellbinding climax, provocative 
title, CinemaScope, Eastman Color and X cerii- 


story. flawiess 


NEXT TO NO TIME! 
British Lion. British (U). Photographed in East- 
man Color, Featuring Kenneth More, Betsy Drake 
and Roland Culver. Produced by Albert Fenneil. 
Directed by Henry Cornelius. Screenplay by Henry 
Cornelius. Director of Photography, Freddie 
Francis. Musical Director, Muir Mathieson. 8,337 
feet. Release September 29, 1958 

INCONSEQUENTIAL 
folded in the Queen Elizabeth. Finely photo- 
graphed in Eastman Color, it concerns a back- 
room boffin who, while journeying from England 
to the States, puts over a big business deal much 
to his own and his employers’ astonishment. The 
tale is adapted from Paul Gallico’s story, “ The 
Enchanted Hour,” and much of the humour, 
tempered by whimsy and blarney, springs from 


romantic comedy, un- 


continued on page 19 
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1 oe Saw Oe Ot ee  -.~ i ee 


4 Next to No Time 


Y, 


‘ 


EASTMAN COLOUR 


4 Also Starrin £ 


(j ROLAND CULVER « HARRY GREEN ; 
: PATRICK BARR and 


¢ 
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Distributed by 


iS pe MAUREEN CONNELL e BRITISH LION FILMS. 


°° 


A Written and Directed by HENRY CORNELIUS. 3 Adapted from the Story ‘The Enchanted Hour” ‘by Paul Gallico. 2 Produced by ALBERT FENNELL 

37 a 

J PROVINCIAL TRADE SHOWS 

- MANCHESTER Odeon Thursday, 31st July, at 10.45 a.m. 
0 ) GLASGOW New Savoy __s( Friday, 1st August, at 10.30 a.m. 
at. . SHEFFIELD Odeon Friday, 1st August, at 10.30 a.m. 


AT LEICESTER SQUARE THEATRE FROM 4th SEPTEMBER 
ON GENERAL RELEASE FROM 29th SEPTEMBER 
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EARL MOUNTBATTEN SEES 'HARRY BLACK’ 


Earl and Countess Mountbatten, Lord and Lady Brabourne, Mrs. Pandit, actor I. S. Johar and Fleet Street editors were among the guests at the world 

premiere of John Brabourne’s HARRY BLACK at the Carlton Theatre, Haymarket. A British CinemaScope film for 20th Century-Fox release, it was 

enthusiastically received by critics. (1) Earl Mountbatten, Lord Brabourne and James Pattinson. (2) Earl and Countess Mountbatten, Lord and Lady Brabourne 

and I. S. Johar who appears in the film. (3) Basil and Mrs. Litchfield and I. S. Johar. (4) Countess Mountbatten chatting to Mrs. Pandit. (5) James Pattinson 
and Lord and Lady Brabourne. (6) James Pattinson and Arthur and Mrs. Christiansen 


Ts 
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the difference between British and American time. 
The plot is slight, but a resourceful cast, headed 
by Kenneth More, prevents it from sinking with- 
out trace. Very good British star light booking. 

Story.—David Webb, nervous wizard of the 
drawing board, discovers a way to convert his 
employers’ factory to automation. Spurred on by 
Mary, his air hostess girl friend, he sells the idea 
to Wallis, his boss, but the firm lacks capital. 
David is then thrust aboard the liner Queen Eliza- 
beth en route for America in order to get busy 
on Sir Godfrey Cowan, a testy financier. David 
meets Steve, an Irish barman, and he gives David 
something for his nerves. The imbibing takes 
place at midnight when the clock is stopped for 
an hour to synchronise with American time and 
Steve kids David that’s the hour to let himself 
o. He does and, aided by Georgia Brent, a 
riendly actress, cuts merry capers and beats Sir 
Godfrey in a battle of wits for his invention. 
Mary’s there to greet him on landing. 

Production.—The picture, which widely boosts 
the amenities of the Queen Elizabeth, lacks noth- 
ing on the score of stage, but the script is uneven. 
Many of the laughs are telegraphed and there is 
a tendency to overplay the whimsy and blarney. 
It does, however, carry a box-office crew. Ken- 
neth More hasn't a part worthy of his talents, 
but he clowns and improvises effectively as David, 
Betsy Drake, although hardly a glamour girl, 
pleases as Georgia, and Roland Culver, immensely 
sure of himself, impresses as the aristocratic, yet 
slick, Sir Godfrey. Patrick Barr, Reginald Beck- 
with, Howard Marian-Crawford, Maureen Connell 
and John Walsh also make some we 4 bricks 
without straw. Bright asides, or rather deck games, 
buoy up the show. 

Points of Appeal.—Clean, artless fun, Kenneth 
More, cracking backgrounds, Eastman Color and 
U certificate. 


TREAD SOFTLY STRANGER 


Renown. British (A). Featuring Diana Dors, 

George Baker and Terence Morgan. Produced by 

Denis O'Dell. Directed by Gordon Parry. 

Screenplay by George Minter and_ Denis 

O'Dell. Director of Photography, Douglas Slo- 

combe. Musical Director, Muir Mathieson. 8,190 
feet. Release September 1, 1958 


DOWN-TO-EARTH triangle melodrama, set in 
the bleak industrial North. Adapted from Jack 
Popplewell’s play, it tells of the rivalry between 
two temperamentally opposite brothers for a tan- 
talising blonde. The strongly wrought plot, skil- 
fully portrayed by an attractive, shrewdly chosen 
cast and expertly directed, briskly unfolds against 
an authentic steel town backdrop and culminates 
on a salutary and showmanlike note of surprise. 
Case hardened and razor sharp, it should cut 
plenty of ice at the popular box-office. First-rate 
British booking. 

Story.—Johany Mansell, a quick-witted fellow 
hounded by London bookmakers, decides 
to visit his staid brother, Dave, wages clerk in 
a Northern steel mill. Dave, infatuated by Calico, 
a beautiful, though wayward, minx, tampers with 
his company’s books to satisfy her love of luxury. 
Calico suggests to Dave that he grabs the firm's 
pay-roll, but Johnny disapproves and goes off to 
the nearest race track in the hope of winning 
enough to get Dave out of trouble. He backs the 
necessary winners, but is beaten up and by the 
time he returns Dave, armed, has left for the 
works. By now, Johnny is also interested in 
Calico, but he nevertheless tries to stop Dave. He 
fails and during the raid Dave shoots Ryan, an 
old watchman who had raised both him and 
Johnny. The boys secure the loot, but encounter 
Danny, an odd character. Subsequently, Johnny 
and Dave quarrel over Calico and Johnny burns 
the money, but soon afterwards Paddy, Ryan's 
son, aided by Danny, tricks Dave into confessing. 
Calico, chastened, sees Dave and the luckless 
Johnny taken into custody. 5 

Production.—The picture has particularly good 
atmosphere, and dreary streets, depressing lodg- 
ings, sleazy clubs, crowded race course scenes and 
scorching steel furnaces heighten dramatic effect. 
Diana Dors lives her part and exploits her curves 
as Calico, George Baker contributes a fascinating 


performance as the wide, yet likeable, Johnny, 
and Terence Morgan is no less convincing as 
the weak, hesitant Dave. Patrick Allen, Jane 
Griffiths and Josepn Tomelty are the most 
prominent of the rest. he play hasn't much 
comedy relief, but sex and suspense firmly 
ave the way to its stark, unexpected denouement. 
Incidentally. its signature tune of the same title 
is catchy. ; 

Points of A .—Frank and holding story, 
stars, obvious feminine angle, “ shock” climax, 
crisp dialogue, provocative title and realistic 
staging. 


FRANKENSTEIN, 1970 
AB-Pathe. American (X). CinemaScope. 
Directed by Howard W. Koch. Featuring Boris 
Karloff, Donald Barry and Jana Lund. 7,447 

feet. Release not fixed 


FIRST-CLASS black and white CinemaSe« 
horrific. Set in a remote German castle, it vividly 
describes how the notorious creator of living 
monsters from human components ee 
assembles his own killer. The laboratory stu 
is grisly, but by planting a U.S television film 
unit in Frankenstein’s abode it logically acquires 
essential light and romantic relief. Boris Karloff, 
at once benign and bloodthirsty, has a field day 
as Frankenstein and the supporting players fill 
their parts with like relish. Its technical pre- 
sentation is above reproach, while the spectacular 
climax leaves the door ajar for yet another 
sequel. Cast-iron title and star thriller. 

ory.—-In order to obtain an atomic reactor 
which will bring to life a legendary monster, 
Baron Frankenstein, a German scientist crippled 
and disfigured by the Nazis, allows an American 
TV company to film in his fabulous home. The 
visitors include Douglas Row, the producer, Judy 
Stevens, his ex-wife, Carolyn Hayes, a young 
actress loved by Douglas, Mike Shaw, a publicity 
agent, and Morgan Haley, a camera man. So6n, 
Judy, Haley and Wilhelm Gottfried, Franken- 
stein’s old friends, become victims of Franken- 
stein, who needs parts of their bodies to revive 
the dead creature. ee Douglas and 
Mike discover evidence against Frankenstein and 
Douglas goes for help. During his absence, 
Frankenstein hypnotises Mike and the monster 
grabs Carolyn, but the police arrive in time to 
save her. Frankenstein's influence on the monster 
fails, and his creation destroys him, or does it? 

Production.—The picture, although a bit pre- 
mature in using the label * Frankenstein, 1970,” is 
at least up to date. It follows the pattern of 
previous Frankensicin films inasmuch as_ the 
central character seeks the eyes, brains and limbs 
of the living, but the introduction of the TV 
unit gives the eerie shenanigans zip. Boris Karloff 
disarms as Frankenstein, Jana Lund is a curva- 
cious Carolyn, Donald Barry measures up to 
all demands as the forthright Douglas, and Tom 
Duggan, Charlotte Austin and Rudolph Anders 
pull their weight in support. Its macabre high- 
lights are faultlessly timed, it has excellent 
staging and the dialogue is smooth. Despite 
lack of colour, the film equals the best of the 
Frankenstein saga. 

Points of Appeal.—Popularity of thrillers, box- 
office credentials, impressive production qualities, 
CinemaScope and X certificate. 


MACABRE 


AB-Pathe. American (X). Directed by William 

Castle. Featuring William Prince, Jim Backus 

and Christine White. 6,323 feet. Release not 
fixed 


NIGHTMARISH melodrama, pivoting on a 
graveyard. It tells of the ghoulish lengths taken 
by a doctor to grab his father-in-law’s fortune 
and keeps its tongue in a sallow cheek. The 
tale is cleverly acted by its leading players, as 
well as appropriately draped, and makes effec- 
tive off-beat X certificate fare. Opportunities for 
exploitation are, of course, considerable. Good 
out-of-the-rut_ thriller, 

Story.—Rodney Barrett, a small town medico, 
finds his practice diminishing following the demise 
of his wife, Alice, in childbirth. His financial 

ition becomes even more acute when Nancy, 
is sister-in-law, passes on, and Jode Wetherby, 
his wealthy father-in-law, accuses him of neglect. 
Polly Baron, Barrett's nurse, urges him to leave 
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town, but soon afterwards Polly receives a mys- 
terious message that Margie Barrett's three-year- 
old daughter, has been kidnapped and buried 
alive. There is a rush for the cemetery, but later 
Ed Quigley, the local undertaker, reveals a plot 
by Barrett to scare Jode to death and gain 
control of the old man's money. Jode expires 
and Barrett stops a bullet, but Marge is dis- 
covered alive. 

Production.—The picture, which not only has 
a novel insurance gag opening, but also decorates 
the final credits with neat sketches of hearses, 
leaves nothing to chance in its cultivation of 
atmosphere. The gambols in the churchyard 
take place at ni and in the rain, and so do 
the frequent visits to the mortuary. William 
Prince completely disarms as Barrett, Jacqueline 
Scott has her moments as Polly, Philip Tonge 
registers as Jode, and Jim Backus and Jonathan 
Kidd head a sound supporting cast. What little 
“light relief" there is is found in an under- 
taker’s parlour. 

Points of Appeal.—Creepy and unusual tale, 
competent acting and direction, title and X 
certificate. , 


THEM NICE AMERICANS 


Butcher's. British (U). Featuring Vera Day, Bonar 

Colleano and Sheldon Lawrence. Produced by 

Anthony Young and Richard Lawrence Griffith. 

Directed - Anthony Young. Screenplay by Gil- 

bert Winfield. Director of Photography, Ernie 

Palmer. Musical Director, Wilfred Burns. 5,610 
feet. Release, September 1, 1958 


HEALTHY, uninhibited comedy drama, un- 
folded in rural England. It’s about an American 
GI and his buddies who finally break down a 
provincial police inspector’s stubborn antipathy 
towards Yanks. Subtlety is eschewed, but widely 
varied characters, competently portrayed and 
briskly deployed against appropriate back- 
grounds, enable it to fill its convenient running 
time with popular light entertainment. Just the 
thing for the masses and youngsters. Good 
quota. 

Story.—Johnny, a likeable GI stationed near 
an English hamlet, meets and falls for Ann, 
daughter of Inspector Adams, a police chief. 
Amn reciprocates, but Adams has no time for 
the roistering Yanks and refuses to sanction the 

oung couple’s marriage, Joe, Johnny's sergeant 
riend, determines to take a hand and orders 
his men to go out of their way to butter the 
locals. They try to enter into village life, but 
bungle things. Finally, Billy, Ann’s small 
brother, is trapped on an old minefield and 
Johnny saves him at great personal risk. Adams 
shows his appreciation by accepting Johnny as 
a son-in-law. 

Production.—The picture impartially parodies 
American Army and English village lite during 
its early stages, and then artfully plunges into 
drama for the finale. Vera Day's good looks and 
petite figure offset her rather limited acting 
ability as Ann, Sheldon Lawrence and Bonar 
Colleano do their stuff as Johnny and Joe, and 
Basil Dignam registers as the officious Adams, 
but best of all is Renee Houston as Mrs. Adams. 
She's refreshingly down to earth. The romantic 
touches are sure, and there is commendable 
economy of footage. 

Points of —Homely and amusing tale, 
popular and versatile cast, showmanlike treat- 
ment, British label and U certificate. 


LOOKING FOR DANGER 


AB-Pathe. American (U). Directed by Ausien 
Jewell. Featuring Huntz Hall, Stanley Clements 
and Lili Kardell. 5,578 feet. Release not fixed 


CRAZY ARMY extravaganza. It recalls how 
the Bowery Boys outwitted Nazi espionage 
agents while serving with the American Forces 
in North Africa. Huntz Hall is the mainstay of 
the burlesque and his crude, yet clever, fooling, 
set against bizarre backgrounds, leads to quite a 
few laughs. The industrialites and kids will find 
it amusing. Reliable proprietary “ second.” 

~—Sent to North Africa in World War 
II, wegen: | Boys Sach and Duke become a pain 
in the to their CO. When two “ volunteers " 


are wanted to pose as German Ts and spy 


behind the enemy fines they get the job. They 
gatecrash a Sultan’s harem, but fail to realise 
that he is a Nazi sympathiser. However, Sharcen, 
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one of the dancing girls, happens to be on the 
Allies’ payroll and she enables them successfully 
to complete their mission. 

Prod .—The picture opens and closes in 
a cafe owned by Mike Clancy, the boys’ friend, 
and a Government inquiry about a pot, lost in 
a cookhouse during the war, furnishes an excuse 
for the flashback to North Africa. Huntz Hall 
clowns tirelessly and speaks garbled German 
effectively as Sach, alias a Jerry officer, Stanley 
Clements is an eager foil as Duke, Lili Kardell 
imparts a touch of glamour as Shareen, and 
Peter Mamakos, Richard Avonde and George 
Khoury cut lively capers as hostile Arabs. Its 
humour is typical y music hall, but broad enough 
to tick#e the “* ninepennies. 

Points of A —Harmiless fun, 
team and U certificate 


popular 
LIVE IN FEAR 


New Realm. American (U). Directed by Hugo 


Fregonese. Featuring George Salcedo, Linda 
Loren and Faith Domergue. 6,187 feet. Release 
not fixed 

“CRIME DOESN'T PAY” melodrama. It 


concerns a bank clerk who steals a large sum and 
hides it, but runs into fatal trouble when he ulti- 
mately tries to collect. The tale is portrayed by 
a Latin cast and has South American backgrounds 
and the authentic types and locale add essential 


colour. Hard-hitting, it'll satisfy the “ nine- 
pennies.”” Reliable * second.” 
Story.—Jose Merello, employed by a South 


American bank, can't resist the horses and finds 
himself in debt. He learns that the maximum 
penalty for embezzlement is six years’ imprison- 
ment, grabs a fortune and plants it on a derelict 
barge. The police soon seller him and he goes 
“ inside,” but informs his brother, 


Carlos, where 
the loot is concealed 


and permits him to take 
sufficient to help their poor mother. Jose’s cell- 
mates quickly discover his secret and goad him 
into breaking gaol with them by hinting that 
Carlos is cheating him. Once outside, the crooks 
fight among themselves and Jose is killed. 
Production.—The picture doesn’t tell an orig- 
inal story, but its fresh approach enables it to 
hold the interest. George Salcedo acts convinc- 
ingly as Jose, Linda Loren and Faith Domergue 
make the most of the only feminine roles, and 
the unknown supporting players represent realistic 
toughs. It's pe cere J staged, of reasonable 
length and definitely has penultimate punch. 
Points of Appeal.—Taut story, title and handy 


footage. 

TOSCA 
Films de France Italian (U). 
Photographed in Eastman Color 


Carmine Gallone. Featuring Franca Duval, 
Franco Corelli and Afro Corelli. 10,080 feet 


GRAND OPERA in the grand manner, sung 
in Italian with the chorus and orchestra of the 
Rome Opera conducted by Olivero de Fabritiis. 
Puccini's music to Sardou’s somewhat sordid 
story is faithfully sound-recorded, but only those 
who already know the intricate plot will be able 
to follow all the ramifications. However, the opera 
lends itself to some striking settings and both the 
scenic qualities and the singing are superb. 
Quality offering for lovers of grand opera. 

Story.—A famous young painter, Mario 
Cavaradossi, befriends an escaped political 
prisoner when the latter takes refuge in a church 
in Rome, in which he is at work. Cavaradossi is 
innocently betrayed to Scarpia, the sinister Chief 
of Police, by his mistress, Tosca, and arrested. 
Scarpia sends for Tosca and forces her to listen to 
her lover's sufferings while being tortured. To 
save him, she tells Scarpia where the escaped 
prisoner is hiding, thus condemning both him 
and her lover to death. Scarpia promises to give 
her and Cavaradossi a safe conduct out of Italy 
after appearances have been kept up in the form 
of the mock execution of her lover. No sooner 
has she received the safe conduct from Scarpia 
than she stabs him, thus avoiding paying the 
price he demands by becoming his lover. But 
Scarpia had double-crossed her and she witnesses 
the execution of her lover. Overcome by grief, 
she leaps to her death from the battlements. 

Production.—Superb photography and colour- 
ful settings are as great a pleasure to the eye as 


CinemaScope. 
Directed by 


is Puccini's music to the ear. Franca Duval 
has more charm and grace than is usual among 
prime donne, and makes a dashing Cavaradossi. 
Singing is flawless and the recording admirable. 


Points of Appeal.—Title value. Puccini's 
music. Superb _ singing. Colourful settings. 
CinemaScope. Eastman Color. U certificate. — 
B. W. 


THE NIGHT OF THE STORM 


Mayfair. German (4). Directed by Falk Harnack. 
English sub-titles. Featuring Lilli Palmer, Ivan 
Desny and Willi A. Kleinau. 7,539 feet 

DOMESTIC DRAMA telling of a celebrated 
art teacher whose wife falls in love with his star 
pupil. She is discovered by her 14-year-old son 
while in the arms of her lover, runs away with 
the latter and when he proves to be a fraud, is 
reunited with her husband and child just before 
she can attempt suicide. A somewhat contrived 
story is assisted by effective direction and a - ¥ 
standard of acting from Lilli Palmer as the wife 
Willi A. Kleinau as her husband and Ivan Desny 
as the boy-friend. Average specialised audience 
offering. 

Story.—Professor Frederick Eichler’s young 
wife, Marianne, and his star pupil. Victor Ledin, 
cannot resist falling in love. Horst, the young son 
of the house, discovers his mother in Victor’s 
arms one night and, overcome by the experience, 
tries to gas himself in the family car. Having 
rescued him in the nick of time, the lovers hope 
all will be well, but Horst exposes them to his 
father. The pupil leaves the town and is later 
joined by Marianne who lives with him while 
he tries to sell his pictures. He lines up with an 
unscrupulous art dealer for whom he fakes Old 
Masters, throws over Marianne who has tried to 
encourage him by secretly buying some of his 
daubs, and lands in trouble. Deserted by husband 
and lover, she contemplates suicide, but word 
reaches her now sympathetic husband who learns 
where she is living and takes her back into the 
bosom of the family. 

Production.—Director Falk Harnack contrives 
to infuse reality into what is good material for 
a women’s serial story, and in this he is helped 
by some sound acting from a cast headed by 
Lilli Palmer, the wife, Ivan Desny, the masculine 
lover, Willi Kelinau, looking like Peter Ustinov, 
as the husband, and young Peter Une Witt, as the 
adolescent son. The story moves well and the 
photography and sub-titles are both worthy of 
a less artificial plot. 

Points of Ap 


.-—Powerful story, interesting 
settings. Polishe : 


acting. Good sub-titling.—B. W 


Reissue 


PAUL TEMPLE’S TRIUMPH 
Winart. British (U). Directed by Maclean Rogers. 
Featuring John Bentley, Dinah Sheridan and 

Jack Livesey. 6,566 feet 

MAYHEM-AND-MURDER melodrama deal- 
ing with the exploits of the redoubtable Paul 
Temple in outwitting the efforts of a sinister gan 
of crooks trying to steal atomic secrets of vita 
importance to the nation. Originally reviewed in 
our issue of March 5, 1950, the story is fast 
moving, brushing aside improbabilities in its 
stride. hae thick-ear thriller for the masses. 

B. 


Shorts 


Contemporary 

CRACOW WEDDING. Polish (U). 6 mins. 
—Nicely presented Polish dances, which have 
both gaiety and colour, shy glances and soft 


tones. Acceptable and entertaining, Useful 
filler. —F. W. R. 
Data 


MINING REVIEW, No. 12, 11th year. British 
(U). 924 feet. Produced by Francis Gysin. 
Release August 4.—The visit of the Queen and 
the Duke of Edinburgh to Rothes Colliery in 
Fifeshire is the important feature contained in 
this issue. It was the first visit of a reigning 
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monarch underground since 1912, and there are 
several excellent close-ups of the Royal party. 
Other interesting items in the issue are a visit to 
Westfield, which will be the biggest coal-winning 
site in Britain, and coverage of mining motorists 
competing in a motor rally from Castleford to 
Leyburn. Very good.—F. W. R. 


Winart 


MADE FOR LAUGHS. British (U). 1,440 
feet.—Extracts from slapsti comedies of the 
pre-First War era featuring such famous stars as 
Charles and Sid Chaplin, Mack Sennett, Mabel 
Normand,” “ Nipper ” Lane and—somewhat un- 
kindly—William S. Hart. A_ two-reeler which 
serves to remind us that slapstick tradition cer- 
tainly dies hard. Average.—B. W. 


MINGALOO. British (U). 1,865 feet. Pro- 
duced and directed by Zichy.—In his dream a 
sculptor sees the most unusual figure of a Chinese 
dog—Mingaloo—and before morning has created 
a model of the figure. The film tells a minor 
ey story, which is quite entertaining. Fairly 
good. 


IRELAND IN LONDON. British (U). 1,320 
feet. Produced and directed by N. Charon. East- 
man Color. Commentary by Eamonn Andrews.— 
A colourful look at various activities and occupa- 
tions of the Irish in London. There are quick 
visits to a hospital, to the Irish press, to an 
amateur theatrical production, and to a club 
where there is ballroom and Irish dancing; to a 
non, ¢ a public house, and a church; and there is 
? fmpse of a festival, and sport. The film 

s with a visit to Buckingham Palace by the 


Ambassador. Interesting short.—F. W. R. 


New Realm 


BETWEEN THE TIDES. British (U). 1,944 
feet.—Photographed in Eastman Color, the fea- 
turette, made with the co-operation of the Dale 
Fort Field Centre, Pembrokeshire, provides fas- 
cinating studies of some of the myriads of 
marine creatures to be found in the shallows, the 
mud and sands and on the rocks of the West 
Coast of Britain, as well as introducing many 
remarkable close-ups of bird life. A vast field is 
encompassed in this featurette which is directed 
by Ralph Keene, for it ranges from tiny molluscs 
and voracious sea anemones to conger eels and 
octopuses. One of the most intriguing siots is 
of an ayers moving along the sea bed and 
changing colour with a speed and efficiency which 
would put the average chameleon to shame. The 
commentary is informative, but far from dull, 
the photography admirable. Very good. 


THE TRAVEL GAME. British (U). 2,791 feet. 
—An entirely new slant on the travelogue is pro- 
vided by this unusual featurette photographed in 
Eastman Color and directed by Tony Thompson. 
It exploits that intriguing game of trying to guess 
one’s fellow-travellers’ destinations, pursuits, by 
accompanying some of the passengers who take 
the modern, stream-lined boat train from Liver- 
pool Street Station to Harwich and completing 
the journey to the Continent in one of the ships 
on the run between that port and the Hook of 
Holland. The sses afford opportunities to visit 
Copenhagen, Switzerland, where a family party 
enjoy the oa thrills of the finicula railway, 
Heidelberg, a porcelain works in Delft and a 
cheese market in Alkmaar. The commentary is 
always witty but never facetious and the photo- 
graphy most effective. Very good.—B. W. 


Rank 


GAUCHO COUNTRY. British (U). 2,831 feet. 
Photographed in Eastman Color. Produced by 
Robert King. Commentary by Neal Arden. Re- 
lease August 18, 1958.—Fascinating travelogue, 
covering Argentine’ $s vast cattle country. The sea 
and land journey from these shores takes in many 
famous ports and cities, all of which are thor- 
— —— while actual scenes of gauchos 
at work onlb y intrigue and thrill. pertly 
edited, brillian y photographed in Eastman Color 
and accompanied by easy, informative commen- 

tary, the overall’s a gem of its type. Outstanding 
British fill-ir-. 
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RITISH PRODUCTION fi 


Jo Janni And Jack Lee 
Switch to Comedy 


AUTHOR RICHARD GORDON—who swears it isn’t true authors find 
the plot of their next book in the film version of their last—was nevertheless 
os an eye on things at Tilbury Docks. 


Ran was on location filming ——-—-——— . 
Gordon’s book “The Captain's | uniforms at the other end of the ship 
Table.” A comedy set on a large | —in Australia. 
liner it features John Gregson, After all, this was films, and they'd 


Donald Sinden, Nadia Gray, Peggy 
Cummins. 
This is Gordon’s fourth book to 


always known it was quicker by sea. 
“The Captain’s Table” is in 
| colour, Chris Challon lighting. Fol- 


be filmed and a fifth, “ Doctor at | lowing location work the picture went | 
Ease,” is due to be made next year.| into Pinewood, where Michael | 
Yet he says he never thinks of films | Stringer has designed a ship’s deck set | 
when he writes. 

* By a fortunate coincidence,” he | 


| 


explained, “I just happen to think | e cs 
visually! Probably goes back to my | . 
days as a medical student when I| BRITAIN’S first Western. “ The 


found the only way to pass exams | Sheriff of Fractured Jaw.” with Ken- | 
yas to visualise pages in a text book.” | neth More < syne Manefic 
Afiet qualifyne, Gosden went ‘0 | ore and Jayne Mansfield, has 


om now been completed. Director 
sea for 15 months as a ship’s doctor. | wg age 


| Occupying the large stage. he 


%, 
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| 
| ** Yes, yes, we know it’s supposed to be a comedy, but we still have our 


problems.”’ Stilisman Harry Gillard took this picture of director Jack Lee 


with Lionel Murton and Harry Locke during the filming of Rank’s 
** The Captain’s Table *’ on location at Tilbury Docks 


graveyard, parsonage, blacksmith’s 


| shop and inn, were all pre-fabricated 


at ABPC Elstree and hauled to Tring 
Park on a sixty-feet conveyor vehicle. 


* The Devil's Disciple,’ for release | 


Laurence 
Burt 


by United Artists, stars 
Olivier, Kirk Douglas, 


st I Walsh spent the last two weeks at 

But it wasn’t really for me. I de-| Pinewood establishing the very Eng- 
| lish background of Jonathan Tibbs 
| (Kenneth More), 


} 
| 


cided my _ greatest contribution to 
medical science would be to give up 
practice. So I wrote comedy novels 
mstead,” 

Which is a Jess messy way of keep- 
ing people in stitches. 

Gordon has no complaint of the 
way the film industry adapted his 
first three books—the ‘“ Doctor” 
series. “‘On the contrary,” he said, 
“the comedy was often far funnier 
than the original.” 


Better known 


“The Captain’s Table ” marks the 
comedy debut of producer Jo Janni 
and director Jack Lee, a team better 
known for strictly serious subjects like 
“Robbery Under Arms,” “ A Town 
Like Alice.” 

Said director Lee: “I’ve always 
wanted to do a comedy and when I 


was offered this script I jumped at the | 


| the West. Joining More in the cast 


at this late point were Ronald Squire | 
Produced by | 


and A. E. Matthews. 

Danny Angel, the picture is for 20th- 
| Fox release, 

| ag ® i] 
FILMING has begun on the Hecht- 
| Hill-Lancaster production of Bernard 
| location work at Tring Park. Here, 
ing under art director Terence Verity 
| and construction manager Peter Duke- 
| low have set up the 1777 New Hamp- 
| Shire village of Westerbridge, prin- 
| cipal setting of Shaw’s satire. 

| The buildings, including church, 
| 


chance. After directing so many non- | 


comedy subjects though the switch 


the gun salesman | 
who was to cause such a sensation in | 


Shaw’s “ The Devil’s Disciple,” with | 


| & SiXty-strong construction team work- | 


was quite something. Almost as big 
as when I made my first feature after 
a string of documentaries. 

** My greatest help is the cast itself. 
They are all known quantities, experi- 
enced and expert. I think I would re- 
fuse to make a comedy with an un- 
known cast. With the aid of the 
director and the editor's scissors, in- 
experienced actors might get away 
with it in drama. ut never in 
comedy. Here the actor's perform- | 
ance has the last word.” 

Certainly the stars gave the per- 
formance of their lives on location. 
They had to, faced by a highly critical 
audience of dockers, following the 
unit from scene to scene. 

This unofficial Tilbury Fine Arts | 
Society soon got into the spirit of | 
the thing and broke silence only to | 
advise director Lee to “print it” | 
after a star had given what they con- | 
sidered a particularly fine saage at 
ance. 

They were not surprised when the 
cast disappeared up the gangway of 
Orient Line’s Orsova to reappear @ | 


Man on the Mountain.”’ 


| caster and Janette Scott. 


Alexander Mackendrick is directing | 


and Sydney Streeter is ‘the associate 
producer. 


ONE OF THE most difficult scenes | 


for Disney’s British production of 


| being shot in Zermatt, Switzerland. 

It is a scene where James Donald, 
| playing an intrepid British adventurer, 
is trapped 
vasse and rescued by James 
| Arthur. 

Shooting is being done both on the 
glacier and from a helicopter, using 
a hand-held camera. 

Michael Rennie, Janet Munro, Her- 
bert Lom, Nora Swinburne, Walter 
Fitzgerald and Laurence Naismith are 


also in this adaptation of James Ram- | 


The background is Zermatt, Switzerland. The picture is Disney’s ‘* Third 
Here’s director Ken Annakin lining up a scene 
for this mountaineering drama. Disney is on the right 


few minutes later dressed in white | * 


“ Third Man on a Mountain ” is now | 


| sey Ullman’s novel “ Banner in the 


i 


Sky.” 
| illiam H. Anderson is producing 
| and Ken Annakin is the director. 


} 


Lan- | 


WORK has started at Shepper- 
ton on the new Arthur Askey comedy 
|“ Look Before You Laugh.” For 
| British Lion release this Jack Hylton 
| production hits upon the up-to-the- 
| minute idea of highlighting the rivalry 
| between the BBC and 


John Baxter is producing and 
| Lance Comfort directing. | 
The story tells of spiv Sidney 


| James’ efforts to boost a new deter- 
| gent. He enlists the help of TV make- 
| up man Arthur Askey. 


in a steep mountain cre- | 
Mac- | 


a cd B 
| WARWICK’S next production, 
| “ The Bandit,” directed by John 
| Gilling and produced by Harold 


| Huth, starts early next month. Studio 
work will be carried out at Twicken- 
| ham, and the picture goes on location 
in Spain. 

| The cast includes Victor Mature, 
| Norman Wooland, Dermot Walsh, 
Anthony Newley, Sean Kelly, Walte: 
Gotell, Larry Taylor and Paul Stras- 
sino. Columbia release. 

Irving Allen and Cubby Broccoli 
have also purchased William Camp's 
| Idol on Parade” and this will be 
| their next big-scale production. An- 


i 


| thony Newley will star. 
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| ‘V.1' SCORES WITH PROVINCIAL TRADE 


Continuing their successful tour of provincial trade and press shows of BATTLE OF THE V.1, Phil Hyams (chairman of Eros), Lesiie n (general 
sales manager) and Eric Greenspan (assistant sales manager) have been visiting further screenings in different parts of the country, and meeting exhibitor 


friends. In all the cities visited there was an enthusiastic reception for the film, which has just completed a successful run at the Carlton, Haymarket, and is 
grossing outstanding figures at holiday resorts and pre-release situations. (1) G w: Sir Alexander King, . : standing, 
E. Freedman, Leslie Greenspan, H. Cohen: sitting, T. Shaylor, F. Anderson, R. Howarth, M. Simans (Eros . (3) Newcastle: Sol 
Sheckman, Leslie Greenspan, Miss Proud, Phil Hyams. (4) Birmingham : Eric Greenspan, Mrs. Joan Lee. (5) Liv g 

D. Wyser (Head Office representative, Eros), Leslie Ross (Eros branch manager). (6) Jack Wyli 
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HOWMANSHIP 


by Trek Haye 
That Oriental Touch In 


The Streets 


STREET STUNTS play an important part in 
showmanship, but it is essential that they are 
carefully prepared. 

One that caught my eye this week was included 
in a campaign submitted by A. G. Crisp and 

V. Crane, Gaumont, Nofwich, for “ Escapade 
in Japan.” 

First were used the cut-out figures of the two 
boys in the film, these were mounted and carried 
through the town by one of the male staff dressed 
in judo costume. 

The cut-outs were also part of an attractive 
front-of-house display and were, in fact, the best 
symbol of the film’s story and background. 

Good use was made of stills in a special theatre 
display. The campaign also included a full floral 
window tie-up, and Mr. Crisp is one of those 
managers who realise the importance of a 
personal letter to patrons. 

I notice in the same report that some good 
press space was gained for the yo-yo champion- 
ship, and the Saturday a youngsters’ efforts 
to win the bicycle that was offered as first prize. 

One of the neatest and best dressed street 
stunts was carried out by W. Hardie, Gaumont, 
Stoke, for ** Dangerous Exile.” Having the co- 
operation of the local Territorial Unit he 
managed to borrow a dress uniform dating from 
the period of the film. A man dressed in this 
toured around with film and theatre credits in 
the form of a sash across the jacket. : 

L. Page, Odeon, Leicester, used the story strip 
of “ Witness for the Prosecution” for door-to- 
door circulation, a method too often neglected 
these days and a very telling one, too. 

Concentrating, for the closing weeks of 
“ Around The World in 80 Days,” on special 
children’s morning shows, C, Docherty, Queens 
Hall, Newcastle, made a very important emphasis, 
for who would dispute that this is a fine picture 
for the youngsters? 

It paid off, as well it should, and over 12,000 
children came along. The press also liked the 
idea and gave some good coverage. Even the 
school teachers co-operated and gave full marks 
both to the film and the theatre's initiative. 


Stroke of Luck 


For “Carve Her Name with Pride * C. Kanter, 
Odeon, Epsom, had a fine stroke of luck, for a 
press photographer friend mentioned that he knew 
the cousin of a French woman who was in the 
same concentration camp as Violette Szabo. 

He contacted the cousin and after some difficul- 
ties managed to find someone who had pictures of 
Violette. These, when blown up, made fine 
authentic central display pieces, as did some 
letters which were also found. ere 

for everyone scheduled to play “ 6.5 Special 
there must have occurred the idea of in fact 
having a 6.5 Special, but on second thoughts 
would have thrown it completely out, for what 
hope had one with British Railways of achieving 
such a stunt. I know that those responsible for 
the campaign book also had such ideas and dis- 
carded them, as indeed I would have done for an 
impracticable idea. 2 

A manager proved us all wrong, and, in fact, 
managed to arrange just such a special. He is 
H. N. Minnican, Gaumont, Sunderland, and he 


of Norwich 


arranged with British Railways for a 6.5 Special 
to be run from eight miles up the line. Not only 
did he get the idea over, but also had top help 
in seeing that the press knew all about it. 

A special train headboard was fitted, and four 
corridor coaches provided, 

At South Shields a skiffle group joined the 
train and on the station a large train notice gave 
details of the 6.5 Special to Sunderland Gaumont. 
The train whistled, the group played, the train 
arrived like a circus coming to town, and even 
the police gave their co-operation. 

Only space prevents me from giving all the 
details of this magnificent piece of showmanship. 

Press totalled 158 inches, and I take my hat off 
to a man who attempted what looked impossible. 

Maurice Cheepen, Troxy, Stepney, has recently 
not been content with normal local press coverage, 
but has almost decided it’s the nationals or 
nothing. I have seep a number of reports in the 
national press of Maurice's ideas and it makes 
good reading when the main cinema news these 
days is of people staying away from theatres to 
see sometimes the positive side of our business. 


National News 


In connection with “ Violent Playground "’ he 
managed to gain an inch or two in the Evening 
News, the Star and the Daily Herald, all carrying 
the story of a contest put on by the National 
Representative of Youth. For his actual playing 
of the film Maurice managed to get or.e of the 
stars along and for this I again quote from the 
Evening News headline, “* The Teddy Boys Get A 
Film Treat.” This reported for a full column- 
and-a-half a midnight matinee arranged for a 
group of Stepney teddy boys. The Daily Sketch 
carried a four-column picture of some of the 
boys viewing the film, and ATV also came along. 

Trust Harry Murray not to miss a chance for 
some top press. He received a letter from Rhode 
Island, U.S, enclosing £5 and requesting that the 
writer's parents be contacted and given dinner at 
the Gaumont, Sheffield, and see “ Around The 
World in 80 Days” at the same time. 

Harry visited the parents, accompanied by a 
reporter. The film and dinner were given “ on 
the house” and the £5 used for a phone call to 
Rhode Island so that the parents could speak to 
their daughter personally. 

Result, a top news story and two old people 
made very happy. 

Another nice news story from Harry Murray; 
a youngster reccived an RSPCA award for saving 
a stranded kitten—Harry’s follow-up is obvious. 

D. J. Goodman, Gaumont, Wood Green, in his 
campaign for “ Rooney” had notices on litter 
bins, special “‘ keep tidy "’ campaign literature in 
association with the local council and a special 
presentation to two long-service dustmen from the 
mayor. Or should I say “ refuse collectors? ” 

Mr. Goodman also gained maximum attention 
when he showed “ 6.5 Special * by having a steam 
roller tour the town covered with film credits. 

Those little horrors from St. Trinian’s made the 
town tour at Cardiff—part of Ian Craig’s selling 
of * Blue Murder at St. Trinian’s ’- at the Odeon. 
Once again the accent for this campaign on 
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Spotlight On 
The Renters 


IT’S THE easiest thing in the world to pick 
holes in someone else’s work. To criticise 
constructively is. amother kettle of fish 
altogether. From time to time this column 
will bring under the spotlight various aspects 
of publicity carried out by individual renters. 

Most of the major companies have their own 
particular strong points in this ficld—and, 
naturally, they have their weaknesses, too. hk 
will be the purpose of this column to give 
credit where credit is due and to criticise, 
but always bearing in mind the overall needs 
of the managers who have to carry out part 
of the plans of the renters. 

One of the major fields of film advertising is, 
of course, the press and I have noticed a 
tendency in recent months for some of the 
film companies to take greater space than 
hitherto. 

I believe Columbia thas taken the lead in 
this respect, and I think that the greater space 
available to the designers has been responsible 
for the improvement in the general quality of 
the advertisements. 


Outstanding 


An outstanding example of this is the adver- 
tising for “ The Key,” with one outstretched 
hand dropping a key into another hand. In- 
deed, the ~ motif has been used construc- 
tively throughout this campaign. 

“ Bonjour Tristesse"’ is another good 
example of the designer's craftsmanship; 
whilst “ River Kwai” showed that simple 
presentation of the bridge could have a strong 
pictorial effect. 

I think, too, that there has been a substantia! 
advance in the technique of relating the film 
title to the advertisement as a whole. In the 
advertisements for ** Cowboy,” for instance, 
there was quite a large hunk of copy in many 
of them (it was mostly taken up with press 
quotes), yet the title was printed in very bold 
letters with plenty of air around them. 

The effect was an appearance of space and 
air in spite of the fact that a good, strong 
sales message was punched home. 

The Rank Organisation has also produced 
some excellent advertisements in recent months 
in which the artwork, particularly, has been 
of a very high standard. In these, the general 
quality of the work has approached the high 
standard of prestige advertising, yet they, too, 
have not failed to bring home the sales 
message. 

It's good to see this improvement in film 
advertising. But it must not stop here. These 
latest improvements have come only after 
years of stagnation in this field. 

If it is to do its job, advertising must con- 
stantly be on the look out not merely for im- 
provements, but for radically new concepts, 


for otherwise it becomes taken for granted. 


amusement paid dividends in press and box-office 

“6.5 Special” again, this time from C,. F. 
Bower, State, Kilburn, who had the two top TV 
personalities on stage, and a Teenage Entertainer 
1958 competition was run, which was an out- 
sianding success'from every angle. 

John Payne at the Gaumont, Stratford, also 
managed to stop the crowd for the same film 
A make-up demonstration was given in the 
window of a local dealer, putting over the film 
message at the same time. 

Another campaign for 
arranged by R. G. 
Ayr. 

The main evening paper serialised the story with 
banners above their vans advertising film and 
theatre together with their own double-crown 
advertising flooding the town. He also made his 
bridge, and a full window display with bridge 
motif in a local outfitters. This together with 
seven hidden Oscars was linked to a contest 
Altogether a worthy campaign for a worthy film 


“River Kwai” was 
Honeyman of the Odeon, 
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B. L. COPPOCK, A/M, Odeon, Liverpool. 
W. E. FULLEYLOVE, Odeon, Shirley. 

E. 8S. GOODWIN, Odeon, Cleveleys. 

D. J. HURST, Plaza, Fitzwilliam. 

W. T. SHAXTED, Gaumont, Burslem. 
G. H. SHEPHEARD, Odeon, Halifax. 

B. S. SPRIGGS, Odeon, East Dulwich. 

L. P. WARD, Crown, Ladywood. 


THIRD SEAL OF MERIT 


H. BEDFORD, Gaumont, Derby (Life 
Member No. 45). 


J. M. HART, Olympia. Glasgow (Life Member 
5). 


o. 205) 
A. W. STREET, Odeon, Jersey (Life Member 
No. 114). 


Grand National newsreel. Mepsted, L. E., Odeon, 
Colindale: Gideon’s Day, Carve Her Name with 
Pride (2). Milborrow, K., Odeon, Croydon: Grand 
National newsreel Money, R. D., Gaumon:, 
Chelsea: Grand National newsreel. Moneypenny. 
L. A. L.. Opera House, Jersey: Bitter Victory, 
Spanish Affair (2) Monteith, S. C., Seamore, 
Glasgow: Grand Nationa! newsreel. Moon, A. E. M., 
Naval Trust Cinema, Gibraltar: The Silent Enemy, 
Carry On Admiral (2) Morris, Miss C.. M/M, 
Alexandra, Aldershot: Carve Her Name with Pride 
NIELD, J. 0., Gaumont, Kentish Town; Rooney 
O’LOUGHLIN, D., New Bohemia, Finchley: It’s 
Great to be Young, The Duke Wore Jeans (2) 
PALMER, P., Odeon, Haverstock Hill: Theatre pub- 
licity, Grand National newsreel, Carve Her Name 
With Pride (3) Parry, G. C., Gaumont, Edgware 
; . . ae ‘ _ , Road: Violent Playground, Innocent Sinners, 6.5 
What better stunt for 6.5 SPECIAL, than to run a special train yourself? That’s what H, N. Special, Grand National newsreel, Bost Race news. 
Minnican of the Gaumont, Sunderland, did—and it was a great success reel (5). Payne, J. D., Gaumont, Stratford: Innocent 
Sinners. Pearman, F. W., Odeon, Peckham: Grand 
National newsreel. Perkins, G. E., Regal, Farnham 
Barnacle Bill, The Silent Enemy (2) Pinder L. E., 
Odeon, Forest Gate: Paris Holiday, Carve Her 
Name With Pride (2). Poat, W., Astoria, Brixton 


The Showman Also Commends... wen ae Oe. Sine 


RALPH, T. E., Gaumont, Richmond: Grand National 


newsree! Robinson, F., Odeon, Harlesden: Orders 
P - . to Kill, public relations, Grand National newsreel 
Figures in parentheses indicate number of credits > Bebe, B Gommeet Eee te ee 


National newsreel. Rogers, C., Palace, Tottenham: 
Innocent Sinners, Violent Playground (2). Ryder, 


ABELL. D. G., Odeon, Brighton: Gideon's Day P. J.. Picture House, Govanhill: Night of the D. W., A/M, Gaumont, Dalston: 6.5 Special 
Alexander, J., Gaumont Wolverhampton: Live Demon, Run of the Arrow, The Stooge, The Birth- SALTER, F. W., Gaumont, Sutton: Grand National 
show Allan. F. B. J.. Gaumont, Notting Hill Gate day Present (4). Gresty, H., Plaza, Camden Town newsreel Sand, H., Odeon, Hendon: Carve Her 
Rooney Gideon's Day Name With Pride. Sarson, J. K., Pavilion, Hackney: 

BARR, R. E., Astoria, Glasgow: Grand National news HACKETT. W. J.,. Odeon, Southgate: Carve Her Violent Playground. Scarlett, A. A,, Gaumont, 
‘feel. Baxter, F., Picture House, Leicester: The Name with Pride. Harris, A. H., Pavilion, Wylde Wandsworth: Grand National newsreel. Scott, R. A. 
Bolshoi Ballet Beacham. V.. Odeon, Herne Bay Green: Press publicity, Chase a Crooked Shadow Rex, Norbury: Old Yeller, Femmes de Paris (2). 
The Brave One Bigny, E. C., Playhouse, Colches (2). Harvey, I. B., A/M, Odeon, Temple Fortune Seals, E. S., Gaumont, Woking: Violent Playground, 
ter: Press publicity. Bill, Mrs. M., A/M, Pavilion The Bolshoi Ballet Hobart, S$. J. Odeon, Green- Wild Is The Wind (2). Seaton, E. C., Gaumont, 
Wvyide Green: The Duke Wore Jeans Bowan, A.. wich: Grand National newsreel. Horne, H. C., Dalston Violent Playground. Selwyn, H., Odeon, 
M/M. Grand National newsreel. Brissenden, F. E., Odeon, Balham: Grand Nationa! newsreel Hugo, Hackney: Carve Her Name With Pride. Short, T. D., 
Gaumon, Dover: The Brave One Brodie, C. F.. K.. Odeon, Muswell Hill Carve Her Name with Rialto, Southampton: The Gypsy and the Gentle- 
Pavilion, Barrow-in-Furness: Giant. Browne, P. G., Pride Humphryes, W., Odeon, Sittingbourne man, Witness for the Prosecution, Trouble In Store, 
Odeon. Kenton: Orders to Kill, Gideon’s Day, Paris Legend of the Lost Hurry, H. C., Regal, Edmon- Bitter Victory, The Lady Takes a Flyer (5), Slater, J.. 
Holiday, Grand National newsreel, theatre publicity ton: Innocent Sinners, children’s club, 6.5 Special, Odeon, East Sheen: Grand National newsreel 
(5) Burgess, S., Regal, Ilford: Children’s Club public relations, Grand National newsreel (5). Hert, Slatter, E. A., Gaumont, Rosehill: Grand National 
live show, public relations (3) G. W., Gaumont, Finchley: Grand National news- newsreel. Smith, K. L., Academy, Brighton: Theatre 
. ite N. &.. Odeon, Edgware Road: Carve reel, Violent Playground, Carve Her Name with publicity. Speller, H.. Odeon, Andover: A Tale of 

rao. with "Pride. Caster A. R.. Odeon Pride (3) Two Cities. Spriggs, B. S,, Odeon, East Dulwich: 
Guernsey. Enemy Below. Cashier, E. W., Gaumont, INGLEDEW, A. G., Odeon, North Finchley: Inno- Grend Notions! newsreel. Steste, , 
Clapham: Grand National newsree Cattell, A. G.., cent Sinners, Grand National newsreel (Q2) p Ser Way @. pal * AIM, Loic Welling- 
Regal Torquay: Seven Hills of Rome. Cheepen, M., JAMES, J. W., Regal, Trowbridge: Chase a Crooked ~coanah bh: Windom’ Way Hace hey P Oak Selly 
Troxy, Stepney: Public relations Cook, R. L., Shadow. Johnson, E. H., Palace, Ashton-in-Maker- Ouk. The Brid - Lf tg GA at Kwai "The ; ge 4 
Savoy, Swindon: Disc Jockey Jamboree Cox, G. A.. field: Happy is the Bride Wild esta” By. Setheriaad, J. 's.. Guanent, 
ray “ “eo a ~ a 61 ‘. — —- a yy een ~~ sheng pene —__. Kingsbury: Grand National newsreel, Rooney (2). 

) A. H., eon, Sevenoaks: / eo ” . shaw. . 3.. Gaumont, Southa iran ationa : , ; A s 
The Bolshoi Ballet (2). Crisp, A. G., Gaumont newsreel. King, T.. Alexandra, Aldershot: The Big TAYIA Ree Regent, Deanne Public relations (4). 
an an a ee Beat. Kite, D. G., Odeon, Highgate: 6.5 Special,  § Thitsway, A.C. Ritz, Bexhill: The Man Who 

DENE, T.. Hippodrome Putney Grand hy or Carve Her Name with Pride (2) Wouldn't Talk, Dunkirk. Chase a. Crooked Shadow, 
newsree! Ditcham, C. T.. Odeon, Kingston rf —v LA HAYE. A. A.. Gaumont, Camden Town: Grand Old Yeller, Sayonara (5). Thoratos, A. F., A/M. 
National newsreel. Dobbs, W.. Odeon, R .— National newsreel, Carve Her Name with Pride (2) Gaumont, Nottingham: The Brave One, Man On 
Grand National newsree Dowates, C., Oder Lamb, W. A. S., Tivoli, Glasgow: Grand National Fire (2). Tyne, C. A., Gaumont, Putney: The Devil’s 
Whitton: Grand National newsrec newsreel. Lame, R. W., Gaumont, Acton: Grand Hairpin. Tompkins, B., Odeon, Mile End: The Pride 

ESLICK,. E., Odeon, Bromicy: Grand National news National newsreel. Legg. A. J.. Odeon, Wealdstone: and the Passion. Tooke, B. S,, Playhouse, Col- 
reel Evans, A. J., Savoy, South Shields: Disc Carve Her Name with Pride, Grand National news- chester: Chase A Crooked Shadow. Tressider, A. E., 
Jockey Jamborer, The DI, Happy is the Bride (3) reel (2). Lennox, G., Picture House, Dennistoun: A/M., Odeon, Rutherglen: The Pride and the Passion. 
Evans, H., Foresters, Bethnal Green: 6.5 Specia The Birthday Present, Night of the Demon, Both Trumper, E. G., Rialto, Maidenhead: The Flesh Is 
Carve Her Name with Pride (2) Ends of the Candle, The Pajama Game o. Lester, Weak. Public cantons —"s wr nm 

; ; Gaumon Rayners Lane R., Picture House, Villa Cross: Cowboy venson, Islington: The Young Lions. Turner, J. C., ’ 

a eo " A. G., Gaumont, Hendon 6.5 Special. Locke, R. J., Woking. Carve Her Name With Pride, Theatre pub- 
‘ ‘ E.. Odeon, Well Hall: Grand National Odeon, Kensal Rise: Gideon's Day, Carve Her Name licity (2). 

GHISLETTA, E., 5 Pp ~ de. Densistoun: Grand with Pride (2). Lowe, D. P., Hippodrome, Colches- ZAGURY., M. J., Embassy, North Harrow: The Camp 
Netonal newsreel, Gkdler.” B.C. Dominior ter: Windom’s Way on Blood Island.  Zaldner. M., Regent. Stamford 
Sounder Grand Nationa! newsree!. Graham, T. C., MACHIN, E. D.. Avenue, Blackley: Both Ends of Hill: Innocent Sinners, Rooney, Carve Her Name 


Odeon, Woolwich; Grand National newsreel. Graves, the Candle. MeLaughlin, T. F., Walpole, Ealing With Pride, Paris Holiday, Violent Playground (5) 


aor 
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‘Kine.'—MGM £600 Showmanship Contest 


Adjutant Inspects The Guard 
—In The Cinema Foyer 


THE SERIALISATION of the film “ Dunkirk * 
was placed with the Cumberland Evening News 
by manager N. Scott Buccleuch. This formed 
part of his campaign for the film at the Lonsdale, 
Carlisle. , 

He concentrated on the military angle by con- 
tacting the C.O of the 11th Hussars, who arranged 
for foyer displays and a demonstration by a scout 


car. 

A gas of honour was in attendance during 
the film, and was inspected each evening by a 
regimental adjutant. 

the Scots Guards also co-operated as did the 
Royal Navy. 

Members of the Dunkirk Veterans Association 
attended the opening night for which the theatre 
was dressed overall. 

Two weeks prior to the “ Davy” playdate, 
Harry Secombe recordings were played over the 
non-sync at the Ritz, Barnsley, and started the 
publicity scheme conceived by assistant manager 
J. W. . 

Two competitions were — The first of 
these called for a happy family photograph and 
was tied up with local photographers, while the 
second was a painting contest for children. 

For both of these, throwaways were given away 
from newsagents and the theatre, Window dis- 
plays were linked with stores dealing in groceries, 
hardware, fashions and kitchenware. 


‘Jailhouse Rock’ 


Attractive foyer presentations were arranged by 
local traders. Blow-ups of the “ Mad Morgans ” 
were used on the glass entrance doors and 
editorial was secured in the two local papers. 

Several window displays were obtained by 
manager A. A don and his assistant O. 
Begley for “* Jailhouse Rock ” at the Ritz, Belfast. 

The Selco National competition was held with 
the co-operation of stockists and the distribution 
of a thousand leaflets. The Belfast students’ 
annual rag parade featured a float resulting in ex- 


cellent publicity. 
Douglas G. Adams, manager of the Regal, 
Kirkcaldy, carried out a varied campaign for 


* Jailhouse Rock.” : 

Full advantage was made of the Selco National 
tie-up by enlisting the aid of several stockists who 
arranged striking window displays. A thousand 
throwaways, giving details of the competition for 
an Elvis Presley Guitar, were distributed with the 
winning entrant being interviewed by the press, 
resulting in editorial. 

A guitar playing contest was organised for the 
minors’ club which proved very popular. 

Genuine Presley fans were invited to attend the 
first performance, and did so complete in colour- 
ful Elvis garb, 

Well in advance of playdate non-sync. teasers 
were utilised at the theatre, and dance halls 
plugged the numbers from the film. 

Tieeweenre in the form of lettered rocks, sup- 
plied by a local manufacturer, were distributed 
away from the theatre. 

One of the confectioners built q large mound of 
rock in his window with film and theatre pub- 
licity on top. Customers were invited to guess 
the weight with the winners receiving long-play 
recordings by the star. < 

Skiffle and rock ‘n’ roll demonstration teams 
toured the town. 

Slips were placed on mirrors worded: See who's 
going to see, etc. . . .; cats and squares posters 
were used on the theatre entrance doors. 

Fer the screening of “ Barnacle Bill" at the 


Savoy, Enfield, assistamt manager H. Brown used 
the Art Master contest to good effect. 

Many window displays were achieved and 1,000 
throwaways _ circulat via the theatre and 
stockists. Prior to playdate a male member of 
the staff dressed in fishing kit complete with rod 
and line toured the busy centres spreading details 
of playdate. 

A large canopy display and four cartoon 
posters were used on the front-of-house. Editorial 
appeared in the Enfield Herald, Enfield Gazette 
and the Potters Bar Gazette. 
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>MORE MGM ea: 


** Gone With the Wind.”"—K. Knight, Abbeydale, 
Sheffield 


Bs The Shiralee.”"—K. C. Shepperson, Majestic, 


“Gun Glory "'/** Time for Action.”—A. W 
Seddon, Ritz, Belfast. 
of the Tiger.”’—James Gold, Grosvenor, 


* Davy.” —K. J. Gray, Ritz, Aldershot; R. J. 
Crabb, Lyric, Wellingborough; L. J. Brown, Rex, 
ne 


Leytonstone. 

” Rock.”"—L. J. Brown, Rex, Leyton- 
stone; W. T. Wyatt, Ritz, Edgware. 

“Barnacle Bill.”"—D. J Archer, 
Coventry; H. R. Wilson, Clty, Carlisle 

” Little Hat.”"—John L. Smith, Ritz, Edin- 
burgh; H. E. Benzeval, Regal, Derby; R. E 
s, Regal, Cirencester; John K. Inch, A/M, 
Edinburgh; James Gold, Grosvenor, Hill- 


Regal, 
head. 
“Les Girk.”"—J. O. Paton, Ritz, Brighouse; 
B. S. Tooke, A/M, Playhouse, Colchester; W. 
Roberts, Capitol, Wallasey; L. H. Pigg, A/M, 


Savoy, South Shields; L. Sobey, Wallaw, Blyth; 
F. J. Hyland, Rialto, Londonderry, 


MANAGEMENT 


Looking Back 


This Could Be The Time To Gamble 


FROM time to time every industry goes through 
periods of great change. Sometimes it is a gradual 
process, but even then the change 
obvious if viewed through the perspective of time. 

With cinema management some equivalent 
advance should also have taken place; but just 
look back over the years and try to think of any 
radical developmem. 

You will find the same pattern of performances 
and programme make-up, the same kind of adver- 
tising on the front-of-house, even the same show- 
manship gimmicks and stunts. 

One explanation could be that the old show- 
manship techniques are the best; another is that 
we no longer have many original minds on our 
side of the business. Perhaps there is some truth 
in both, but if so it augurs il! for an industry that 
prides itself on being progressive. 

The pattern in film making has made tremend- 
ous changes; the pictures today technically have 
little in common with those of 20 years ago— 
yet we in the cinemas are still selling the product 
in the same old way. 

I believe that this stage of our history is the 
time to gamble—to forget the old ideas simply 
because they happen to have been used since 
moving pictures began, and to think along com- 
pletely new lines. 

In management this is perhaps harder to do 
than in other sections of the industry, for in the 
last 20 years in which showmanship has remained 
static, the position of managers has, if anything, 
deteriorated. In many cases the responsibilities 
of managers have decreased and because of this, 
managers’ desire to use their initiative has dis- 
appeared. 

However, if management calml 
situation its whole position will continue to 
deteriorate. What we need is not simply fresh 
blood, but fresh basic attitudes towards our work. 

For instance, the sooner the idea is thrown 
overboard that anything new must first be given 
sanction from the top, the better for management 
and for industry as a whole. 

Why should the front of our theatres remain 
the same, year in, year out? Those of you who 
have pictures of your theatre 20 years ago—look 
at them jn comparison with those today. Do you 
see any change? And if so, is it for the better? 

The entrance foyer and the auxiliary rooms— 
have they gained any touch of individuality or are 
they still just the same as before? The publicity 
that you create—has it been examined in the light 
of modern trends? mare 

If you don’t agree with the sort of exploitation 


accepts this 


SHIP CARBONS 


= 


suggested by your head office have you still the 
courage and belief in your own abilities as a 
manager to dispute the ideas put forward? 

There used to be an urgency about programme 
presentation—those cen arranged stage appear- 
ances, and the special live prologues for the 
coming week's film, and other such gimmicks. 
This sort of thing was good, but we can’t regain 
our old liveliness simply by copying past tech- 
niques. 

We as an industry need to lead public taste not 
trail behind it. I believe that there are vast fields 
of showmanship and exploitation that remain un- 
explored simply because we have fallen into a 
conservative rut, 

It’s time the onpterneen began. For it will 
help not only to bring the public back to the 
cinemas again, it will also be a major factor in 
bringing back managers’ pride in their work, a 
thing that seems to have been lost for some time, 
if the quality of the average presentation is any- 
thing to go by. : 


Runner-Up 


Now to get on to slightly more cheerful topics. 
Herbert Haddon, of the Grand cinema, Ramsey, 
has sent me a sheaf of press cuttings on local 
council elections, together with the following 
letter: “* As you can see, I was runner-up for the 
top position in the local elections and polled over 
1,000 votes. I understand from the clerk of the 
council that this is a very high score. Naturally, 
this is a great honour for me as I have served 
on the council for a much shorter time than the 
gentleman at the head of the poll, who is a 
prominent businessman.” 

It's good to see a manager taking such a 
ositive and constructive interest in the affairs of 
is local community and it's particularly delight- 

ful to see the esteem in which he is held by so 
many of his patrons. Good for you, Mr. Haddon, 

I've also received a letter from Lance Jones, 
newly appointed manager of the Queen’s cinema, 
Sittingbourne. Mr. Jones has been in show- 
business since he was 11—when he went on the 
stage as a dancer—and trod the boards for some 
20 years before becoming manager of his first 
cinema a good many years ago. His latest 
appointment marks his return to management 
after a brief period of retirement—as he puts it, 
“the business gets in one’s blood.” 

I see that Mr. Jones is devoting a great deal of 
attention to his children’s matinees, and he has 
built up an enviable record for his interest in 
road safety matters. I especially like his attitude 
to management, which was quoted in a news 
report he sends me: “ Amusement is a national 
necessity, and entemaining people is of vital im- 
portance."” Welcome back to the fold, Mr. Jones! 
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TWO CHANGES in the manage- 


TALKING OF PEOPLE 


By PAUL PENMAN 


1951, when he became an assist. ant | 


ment staff of the 2,400-seater South- | manager at Middlesbrough. 

ampiton Gaumont are the departure Later, he held cinema appoint- | 
of Bruce Lyons, who has been senior | ments at Carlisle and Aberdeen, and | 
assistant manager since January,| was manager of the Rex cinema, | 
1957, and the arrival of trainee man- | Motherwell, before coming to Hud- | 
ager David Willmott. dersfield 


Mr. Lyons has resigned from 
CMA and will be leaving on July 12. 
He joined the circuit in the middle 
of 1955, and before moving to 
Southampton was at the Islington 
and Finsbury Park Gaumonts. 


E. Salmon has relinquished the 
managership of the Guild, Preston, on 
his appointment to the general | 
managership of the Grand and Tro- 


Mr. Willmott has entered the | cadero cinemas, Southport. 
cinema business after 6} years as 
a regular in the RAF. For most of m7 . a 
the time he was a flying officer in 
charge of Service cinemas. After 15S years in management 
= s a with Odeon and CMA, Derek G. 
Roberts, for the past eight years 
G. R. Eley, of Newbold Road, | manager of the Gaumont-Ascot, 
Chesterfield, is leaving the town for | Glasgow, has resigned from CMA 
health reasons during August after | and left the cinema industry to devote 
many years in the cinema industry | all his attention to his business 
and will be living in Weymouth. | interests 
He entered the industry after the e is succeeded at the Gaumont- 
end of the 1914-18 war and in 1933 


he joined the Odeon circuit at Wey- 


mouth. He remained there for 
three years and later was man- 
ager at Bury and Chester before 


moving to COljgesterfield to manage 


Ascot by S. C. Monteith, formerly 


j at Glasg: ow Seamore and with over 


25 years’ service with Gaumont and 


CMA. 
a a a 
Eric Lord, manager of the Empire 
Cinema, Warrington, for the past 
| three years, is leaving to take over 
the Old Hall Hotel, Timperley, 
Cheshire. 
2 & € 
Mrs. Gladys Lythgoe has been 


appointed manageress of the Queen's, 
Orford Lame, Warrington. H. 
Makin, who was manager of the 
Queen’s, has retired from the cinema 
business. Mrs. Lythgoe was his 
assistant. 
= 7 * 

G. L. Skelton, manager of the 

Regal, Rochdale, has moved to an- 


other ABC cinema, the Ritz, Hud- 
dersfield. 


| 


JULY 31, 1958 


MONDIAL'S 
ANGLE 


MONDIAL’S publicity department 
| got away to a flying start with their 


| Initial campaign for their latest feature 


“Vive Monsieur Blaireau,” starring 
Louis de Funes and Noelle Adam, 
now playing at the Cameo-Poly, Ox- 


ford Circus. 
the “king of 


The film portrays 
poachers,” and trout fishing plays an 
important part in the film’s action. 
Mondial seized the opportunity of 
inviting Colonel Fawcett, secretary of 
the Anglers Co-operative Association, 
who, within 24 hours of the Press 
Show taking place, notified all club 
secretaries throughout the country. 


RENOWN’S French 
Bride is Too Beautiful,”” with Brigitte 
Bardot, Louis Jourdan and Micheline 
Presle is to go on Gaumont circuit 
release from September 1. 


film, “ The 


LATE EXTRA 


Friday, August 1. 
10.30 a.m.. Studio One.—** Carry On 
Sergeant ** (Anglo Amalgamated) 


LONDON AND PROVINCIAL TRADE SCREENINGS 


the Odeon in 1938. He was a group 
supervisor from 1939 to 1952 when ‘ 
~ again became manager of the Tues.,Aug. 5 10.30 Studio One 
Chesterfield Odeon, but three years | Wed.,_,. : - = a 
ago the state of his health forced , te + Own 
him to give up full-time manage- P Sy ( 
ment and he has latterly not been ) 2 243 Jwn 
> , | az 
able to work at all a 7° 1030 Own 
o aa 2 & 2.30 
" Fri 8 10.30 Own 
Gordon Raynes, assistant manager &2.0 
of the Odeon Cinema, Chesterfield, 
has left to take up a similar post at | Weg 6 10.30 Gaumont 
the Odeon, Rotherham. J. Garb will | Thur. 10.30 Futurist 
take over at Chesterfield. 
* os ow 
R. S. Pateman, formerly manager Thur., .. 7 10.45 Olympia 
of the Roxy, Burnley, has been | Fri., » 8 1045 Olympia 
appointed manager of the Carlton, 
Clayton-le-Moors, Lancs. He succeeds 
Jack Cole Tues., ,, 5 10.30 La Scala 
® a bd Thur., ., 7 10.30 Regal 
Edward J. Dineen (33), manager of |Ft-. . 8 10.30 Regal 
the Ritz cinema, Huddersfield, is to 
leave the cinema industry, and will 
go to America soon to join his Wed.,  ,, 6 94 Ritz 
brother, who is manager of a store Thur... 10.45 Ritz 
in Falmouth, Massachusetts. 
A native of Belfast, Mr. Dineen ; ? : 
entered the cinema industry in that a ” : - 4 ane 
sity in 1946. He jomed ABC in CG., P orum 
—_ a : — Fri., ‘ 8 10.30 Futurist 
Tues., 5 10.30 Oxford St 
. 6 10.30 Deansgate 
Thur., ., 7 1045 Theatre Royal 
| 
7 10.45 Oxford .. 
Fri 8 10.30 New Oxford 
8 10.45 Theatre Royal 
Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd.) thu: 7 10.30 Haymarket 
r 8 10.30 Haymarket 
49-51 CURTAIN ROAD 
LONDON, E.C.2 5S 10.30 Hippodrome 
Wed., ., 6 10.30 Gaumont 


and Published by ODHAMS PRESS LTD., 


LONDON 
Swamp Women 
A Cry from the Streets 
Imitation General 


Country Music Holiday:;... 
Two shorts 
Man on the Prow 


1 Bury the Living 


BIRMINGHAM 
The Bride is Too Beautiful 
The Bravados “ ‘ 


CARDIFF 
The Snorkel 
Heaven Fell that Night 


GLASGOW 
The Bravados = 


The Snorkel 
Heaven Fell that Night 


LEEDS 
The Snorkel 
Heaven Fell that Night 


LIVERPOOL 
The Snorkel 
Heaven Fell that Night 
The Bravados ns 


MANCHESTER 
The Fly aE ie il 
The Bravados 

The Bonnie Parker Story 
Quantez 


The Bride is Too B Beautiful 
Machine Gun Kelly 


NEWCASTLE 
The Snorkel 
Heaven Fell that Night 


SHEFFIELD 
Macabre ... 
Tread Softly Stranger 


Loug Acre, 
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London 


Renown Marie Windsor... A 
Eros ... Max Bygraves U 
MGM Glenn Ford U 
Paramount Ferlin Husky U 
United Artists Mala Powers xX 
United Artists Richard Boone xX 
Renown ... Brigitte Bardot... A 
20th Century- Gregory Peck A 
Fox 
Columbia Peter Van Eyck A 
Columbia Brigitte Bardot 4 
20th Century- Gregory Peck ... A 
Fox 
Columbia Peter Van Eyck A 
Columbia Brigitte Bardot >, 4 
Columbia Peter Van Eyck A 
Columbia Brigitte Bardot », 4 
Columbia Peter Van Eyck A 
Columbia . Brigitte Bardot xX 
20th Century- Gregory Peck A 
Fox 
20th Century- Al Hedison xX 
ox 
20th Century- Gregory Peck A 
Ox 
Anglo Dorothy Provine A 
- apap 
Rank Fred MacMurray A 
Renown Brigitte Bardot A 
Anglo Susan Cabot A 
Amalgamated 
Columbia Peter Van Eyck... A 
Columbia Brigitte Bardot xX 
AB-Pathe William Prince ... X 
Renown Diana Dors A 
Wc 7 et ee *, 
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CLASSIFIED ADVERTISEMENT RATES. ~ 
SITUATIONS VACANT ... 94. per word CINEMAS FOR SALE 
ATIONS WANTED .... » oo» 
FINANCIAL ona oe Me nw LANCS. CORNWALL 
FOR SALE & WANTED ... “ ed Freehold. In large and important town. Unopposed. Ideal owner-manager show, 
MISCELLANEOUS ... oe N°. ng " — 
and situate in densely populated area. Good Good capacity. Moderate rent. Oppor- 
Caps. 24. per word extra. Box Nos. 1/- capacity. For quick sale. Price £5,000 tunity to substantially increase present 
All Classified Advertisements must be B.118) profits. Premium £2,250 A.131) 
prepaid (except approved accounts). SCOTLAND | 
Kinemategoagh Wolly, Te 06- 98, Long Acre, Freehold. Seats 1,100. Modern. Cafe in- HANTS. 


Telephone : TEMple Bar 2408, Ext. 271 


SITUATIONS VACANT 


EXPERIENCED ‘Relief Manager 
wanted for the Portsmouth area. Per- 
manency with prospects.—Apply, General 
Manager, Essoldo Cinema, Albert Road, 
Southsea 


MANAGER | “required, ~ bonded, energe- 
tic, not over 45. North Kent area. State 
full experience. Salary £15 plus commis- 
sion. — Y., Box 996, Kinematograph 
Weekly 

PROJECTIONIST capable of assisting 
manager.—Only smart man need apply to 
The Manager, Chequers Cinema, &. 
Albans, 


CO-CHIEF required, - North London 
cinema.—Apply, B., Box 999, Kinemato- 
graph Weekly. 


JUNIOR Projectionists 
mediate advancement for 
cants.—Call or write, 
Jermyn Street, Swi 


SECOND and 


“required Im- 
suitable appli- 
Essokdo, 1/5, 


Whitehall 3242. 


“third “Projectionists re- 
quired, good wages and conditions.— 
Apply, personally, to the Manager, Bruce 
Grove Cinema, Tottenham. Tot. 2232. 


BOOKING CLERK required for the 
Casting Department of Southern Tele- 
vision Ltd. Applicants must have had ex- 
perience in this field and be expected to 
reside in Southampton. Write to, 
** Booking Clerk,’’ Southern Television, 
Lid., The Southern Television Centre, 
Northam, Southampton 


DAVIS Theatre, Croydon, invites writ- 
ten applications for the responsible and 
interesting position of chief projectionist 


Letters to General Manager. 


SITUATIONS WANTED 


~ PROJECTIONIST, aged 29, “14 years’ 
experience in all types of equipment, seeks 
small, friendly country show in the South, 
where he can settle down as Chief. Keen, 
hard worker, not a technical wizard 
Accommodation required for wife and 
self.—C., Box 100, Kinematograph 
Weekly 

MANAGER 


AT PRESENT CON- 
TROLLING CINEMAS IN NORTH 
AFRICA seeks position. 31 vears’ 
perience UK, Italy, Austria, Egypt 
Far East. Extensive knowledge of 
conditions. Fully conversant 
cinema, atea control and administration 
covering all branches including technical 
and publicity matters. Both 35-mm. 
16-mm. static or mobile, Highest refer- 
ences.—Please apply, D., Box 101, Kine- | 
matograph Weekly 


MANAGER, 
and theatres 
Single.—S, 
Birmingham. 
MANAGER, 
permanent 
Manager or 


long “experience cinemas | 
Fidelity Film Booking. 
Hillaries Road, Erdington, 


26 years’ “experience, seeks | 
post, Manager, Assistant | 

Manager / Operator. 
Box 995, 

THIS” is genuine- ~Manager, 
Projectionist, Poster 
(samples if needed). 


Showman, 
Display Artist | 
Wife experienced all. 
Excellent references, go anywhere with 
live exhibitor, do maintenance, theatre 
and sound. Congeniality before wage. 

A., Box 998, Kinematograph Weekly. 


cluded. Profits £3,400 p.a 
and much favoured resort 
£15,000 


In important 
Price only 
D.196) 


Further details of the above Properties, together with 
other available Properties, 


MESSRS. 


HARRIS & GILLOW 


Freehold and modern in every detail. Seats 
800. Present sound profits, capable of large 
increase. Price only £13,000 203) 


apply to Sole Agents 


Valuers, Agents and Consultants to the Cinema and Entertainment Industry 
93/95 WARDOUR STREET, 
GERrard 2504 (7 lines) 


LONDON, W.! 


SITUATIONS WANTED (contd.) 


FOR SALE 

~ ACCOUNTANT, long experience films, LATEST-TYPE American 16-mm. Film 
requires London position, preferably | Recording Equipment, portable. Value 
Television.—E., Box 102, Kinematograph | £800. Accept £500 din Dublin.—D 

eekly Devlin, c/o Hubert McNally, 75, Middle 

Abbey Street, Dublia, Ireland. 

ere. ren HIRE Me eS PAIR 14in Kalee_ : * Regal ” are lamps 

ARRIFLEX 16, brand new outfit and | (almost exact copy of Magnarc, and just 
six Cooke T lenses and all accessories plus | 48 00d), completely overhauled and 
all other types of photographic equipment, | guaranteed six months. Almost brand new 
available for hire.—B. Boneon and Sons, | mirrors. £90 the pair, delivered anywhere 
Ltd., 25-27, Oxford Street, London, W1. -A. Buckley, Puriwell Lane, Batley, 
Ger. 9953. Send for catalogue. Yorks. 
_— ——— 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
- AND CURTAINS 


375. WESTDALE LANE WEST 


rr 


ex- | 
and | 
local | 
theatre and | 


and | 


| 


Salary | 
Kinematograph | 


ELEPHONE F 


47 Nort 


LOOK TO 


THE FUTURE 


with the best 


FRAMES AND PUBLICITY 


COMBINED SERVICE 
‘CLASSIC DISPLAYS LTD.,| 


305-7 Upper Street, London, N.1| 
CANenbury 9401- 2) 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


WANTED 
OVERSEAS Buyer requires pair A 
arcs with inductors.—Full details to A 
Buckley, Puriwell Lane, Batley, Yorks 


CINEMAS FOR SALE 


CINEMAS For Sale (equipped Cinema 


Scope). Excellent takings.-R. Bovilsky 
| Cinema Agent, 34, Batson Street, Glas 
| gow 

SMALL Cinema, Lancs, well populated 
seven days, for owner manager. Must be 
| sold. Principals only ox 997 
| Kinematograph Weekly 
| WELL equipped Village Cinema offered 
on Lease as Going Concern. Seating 
| capacity 350.—Particulars, Secretary, ( 
operative Society, Middlestown Nr 
Wakefield 


SMALL Cinema neat London for Sale 
Good living for owner/manager assured 
Box 994, Kinematograph Weekly 


CINEMAS WANTED 


ARE you retiring? Smal! cinema wanted 
showing some profit for owner manage- 
ment Details treated confidentially 
Manger, 30, Orsett Terrace, W2 

POSTERS 


OINEMA Posters, Hanging Cards, eic 


Good quality keen prices prompt 
delivery.—Write for specimens, Arthurs 
Press, Ltd., Woodchester, Stroud, Glos 


each, carr. 

mium-plat Kalee size, 12s. 64. each. 

C.W.0. only, tetunded if goods returned within 14 

days of rec 

SANKEY, PICTUREDROME. ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


wey ~ Koes Street. Tel.: 26539 
Caraitt: 9 ‘al Road. Tel.: 31608 
Giasgow: ery proto St. Tel.: 7508/9 Dougias 


MODERNISATION 1. 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel.; 754. 


SALES 

Whirlow Lane, 
Sheffield, 11. 
Tel. ; Tel.: 72092. 


DECORATIONS Fibrous Lighting, 


= Joinery, Furnishings 


Midlands : 
16 Phipson Ad., 
Birmingham, 11. 
Tel.: South 0485 


London : 
23 Fir Grove, 
New Malden, Surrey 
Tel.: Malden 0389 


FOR SALE 


35mm Morigraf hand camera, turret, 
3 lenses, 6 magazines, 200’. 
£175.0.0 


HARRINGAY FAOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4. 241/2 


You can doa 


GOOD DEAL BETTER 


siei d 


50 batch 
Chairs available for inspection. 
REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms — 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissold 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER | 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


Rnenesso me. te 
ul 


FACTS cnc HICURES 


LONDON 21 weeks STiLt RUNNING 
WALSALL 3 WEEKS 

COVENTRY 3 WEEKS & RE-BOOKED 
NOTTINGHAM 2weExks 

BIRMINGHAM 3WwEEKS 
WOLVERHAMPTON Enormous BUSINESS 
PORTSMOUTH = HIGHEST TAKE OF THE YEAR 
SWANSEA ENORMOUS BUSINESS 
CARDIFF ENORMOUS BUSINESS 
LEICESTER RE-BOOKED 

BLACKPOOL BOOKED FOR SUMMER SEASON 
MORECAMBE 800KED FOR SUMMER SEASON 
NEWCASTLE  RE-B00KED 

GLASGOW 4 WEEKS 
MANCHESTER RUNNING FORASEASON (5 WEEKS) 


HULl ANEW HIGH IN TAKES 


ISLE OF LEVANT «3 


(EASTMANCOLOUR) 


MIRACLE FILMS LTD. GOLDEN HOUSE, GREAT PLULTENEY $7. 
LONDON.W.I = TELEPHONE GERRARD 0507 (4 .iNnEs) 


